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PLENARY SESSION

AN EXPERIMENTAL WAY OF RENDERING OLD ENGLISH 
ALLITERATIVE VERSE INTO UKRAINIAN

Olena Brosalina (Kyiv, Ukraine)
For the last decades one can observe only first steps in adoption of a majestic world of Old English poetry by Ukrainian literature. I mean the short poem named Beowulf by Igor Kaczurowskij (b. 1918), where the author retold one of three crucial episodes of the great Anglo-Saxon epic poem of the same name – the underwater battle of Beowulf with the monstrous Grendel’s mother (Kaczurowskij, 1956, p.13), as well as his translations of two famous beowulfian poems by Jorge Luis Borges (Borges, 2007, p.150–151). Furthermore, one should add two translations from Old English by Ivan Luchuk (b. 1965): the elegy Wulf and Eadwacer and a short fragment from Beowulf, the episode of the first feast in Heorot (From Ugaritic epos to goliards’ songs, 2008, p.116), as well as The Anglo-Saxons, the short poem by William Ruleman with the motives of fight with a dragon and passion for gold, translated into Ukrainian by Yulia Dzhuhastrianska (b. 1983) (Ruleman, 2009, p.86–87). Finally, the first full translation of Beowulf into Ukrainian by Olena O’Lear (b. 1976) was published in 2012 by the Astrolabe Publishers (Beowulf, 2012).

Since above-mentioned “Olena O’Lear” is a pen-name of the author of this paper, the latter may be accounted as an attempt to justify the Ukrainian translator’s principles of rendering the Old English alliterative verse.

From the standpoint of metrics, verse of Old English poetry is accentual. Each poetic line has two halves, divided by a sharp pause, or caesura. There are two beats to each half-line. Thus there are four beats to the line. The number of unstressed syllables is varying (in Beowulf two stresses one by one occur as well as the pentasyllabic anacrusis in the second half-line).

From the standpoint of phonics, Old English verse is alliterative, i. e. based on regular and fixed using of alliterations. Two syllables alliterate when they begin with the same consonant (or the group of consonants); all vowels alliterate together. The alliteration of the line is determined by the first heavily stressed syllable of the second half-line. This stress (the third stress of the line) will alliterate with either or both of the two stresses in the first half-line. So the third stress is the key sound that locks the two half-lines together. The fourth stress does not usually alliterate (Chickering, 1977, p.29]. Hence there are three patterns of disposition of alliterations in the line, according to the following scheme (where a signifies alliterating sounds or groups of sounds):

1) а ( / а (
2) ( а / а (
3) а а / а (
Since the stress in Old English falls on the root syllable of a word, the alliteration usually joins the initial syllables of two or three words in each line, except where the root is preceded by an unstressed prefix.

The above-mentioned rule that the fourth stress is not usually involved in the alliteration has its own aesthetical reasons. It is very likely that the principle of the Golden Section, or the Divine Proportion, acts here. For the main phonic load gravitates to the beginning of a word and, at the same time, to the beginning of the line.

As another point of view, J. R. R. Tolkien regarded the lines of alliterative verse as “founded on a balance; an opposition between two halves of roughly equivalent phonetic weight, and significant content, which are more often rhythmically contrasted than similar” (the essay Beowulf: The monsters and the critics) (Tolkien, 2012). Anyway it is fair to say that the most important function of the alliteration is to join two independent and well-balanced half-lines into one poetical line. It may be named a metrical function of the alliteration.

Thanks to F. B. Gummere, J. R. R. Tolkien, S. Heaney and other poets and translators with consonance hearing, the alliteration ceased to be only some museum piece in English poetry, but became a living poetical agent. The whole structure of Modern English, especially abundance of words stressed on the first syllable (which often is the root syllable of a word), supported this poetical invention. But a poet who would try to reconstruct alliteration using a language with different structure (for example, Ukrainian) may come off a loser.

With regard to the norms of pronunciation in Ukrainian (as well as in the other East Slavic languages) a complete reconstruction of the Old English alliterative verse in Ukrainian is impossible, but imitation of it is quite thinkable.

However, the four-beat accentual metre with caesura in the middle of the line may be adopted without any hindrance, since the Ukrainian poetry has domesticated throughout its history several kinds of the accentual verse (“dolnyk”, “taktovyk”, and accentual verse as such). But the specific character of stress in Ukrainian (being free rather than fixed on the root syllable of a word, as in Old English) keeps seeking a compromise to imitate the alliteration.

Hence, the two alternative ways are practicable from the standpoint of phonics: to fix consonance either on the initial consonant (or the group of consonants) of a word, or on the pretonic consonant (or the group of consonants). Only in the second case the alliteration will discharge its intrinsic metrical function, because of congruence of the verse accent with the alliterating sound (or sounds). Moreover, in view of longer average length of words in Ukrainian as against Old English it was quite difficult for the translator to get over temptation to involve in the consonance of the pretonic consonants nearby sounds or the whole syllables.

Furthermore, an attentive reader may fall under the impression that the language itself sometimes helps the translator to bring together in the alliterating words the main images of the original text: криця (“steel”) and кров (“blood”), хороми (“hall, palace”) and хоробрі ратники (“brave warriors”), Гротґар (“Hrothgar”, king of the Danes), his гриді (“thanes, warriors”) and гривни (“precious neck rings”) – without any wrenches.
As a consequence, regular using of pretonic consonances (according to traditional patterns of the Old English verse) is the most reasonable way of rendering the alliterative verse, as it has been tested in the Olena O’Lear’s full translation of Beowulf.

Literature: 1. BEOWULF. 2012. Transl. by O. O’Lear; Sci. Eds. K. Shray and O. Feschowetz. Lviv: Astrolabe Publishers, 2012 [Beowulf. Perekl. O. O’Lear; nauk. red. K. Shray i O. Feschowetz. Lviv: Astrolyabiya, 2012] (in Ukrainian). 2. BORGES, J. L. 2007. Poem written in a copy of Beowulf; A fragment. Transl. by I Kaczurowskij. In: Kaczurowskij I. Circle elevated: World poetry from the VI to the XX century: Translations. Kyiv: Publishing House ‘Kyiv-Mohyla Academy’, 2007 [Tvir, napysanyi na prymirnyku “Pisni pro Beowulfa”; Fragment. Per. I. Kaczurowskoho. U kn.: Kaczurowskij I. Kruh ponadzemnyi: Svitova poeziya vid VI po XX stolittia: Pereklady. Kyiv: Vydavnychyi dim “Kyevo-Mohylianska akademiya”, 2007] (in Ukrainian). 3. CHICKERING, Jr. H. D. 1977. Guide to reading aloud. In: Beowulf: A dual-language edition. Transl. with an introduction and commentary by H. D. Chickering, Jr. New York, London, Toronto, Sydney, Auckland: Anchor Books; Doubleday, 1977. 29–37. 4. FROM UGARITIC EPOS TO GOLIARDS’ SONGS. 2008. Versions by I. Luchuk. In: Vsesvit. Sept.–Oct. 2008 [Vid uharytskoho eposu do pisen vagantiv. Versiyi I. Luchuka. U: Vsesvit. # 9–10. 2008] (in Ukrainian). 5. KACZUROWSKIJ, I. 1956. In far haven: Poems / Association of Ukrainian writers “Slovo”. New York–Buenos Aires, МСМLVI [V dalekiy havani: Poeziyi. Obyednannia ukrayinskyh pysmennykiv “Slovo”. New York, Buenos Aires, МСМLVI] (in Ukrainian). 6. RULEMAN, W. 2009. The Anglo-Saxons. Transl. from English by Yu. Dzhuhastrianska. In: Vsesvit. Sept.–Oct. 2008 [Strazhi (Anglosaksy). Per. z anhl. Yu. Dzhuhastrianskoyi. U: Vsesvit. # 9–10. 2009] (in Ukrainian). 7. TOLKIEN, J. R. R. 2012. Beowulf: The monsters and the critics. [Online]. Available at: <http:// www.scribd.com/doc/11790039/JRR-Tolkien-Beowulf-The-Monsters-and-the-Critics> [Accessed 10 September 2012].

CURRICULUM SUBJECTS COORDINATION 
AS A TOOL OF TRANSLATOR’S PROFESSIONAL COMPETENCE DEVELOPMENT

Leonid Chernovaty (Kharkiv, Ukraine)

The ultimate aim of university-level translators/interpreters training is the development of translator’s professional competence comprising several sub-competences. Taking into account the overall tendency in Ukraine towards a more generally-oriented approach without the translators’/interpreters’ specialization in a particular field, it is not difficult to assume a vital importance of their extra-linguistic sub-competence as well as the related terminological component of the translation sub-competence. Their significance is derived from the fact that even the availability of the well-developed bilingual and translation sub-competences may be insufficient to solve some translation problems, provided there is lack of the corresponding background/subject knowledge or/and the appropriate terminology.

Ideally the amount and structure of the translators’/interpreters’ background/subject knowledge should be identical to those of educated native speakers of both languages involved in translating/interpreting. Though many would reject the future translators’/interpreters’ ability to acquire that amount and structure (at least with reference to the foreign language and culture) within the framework of the university course in Translation/Interpreting, it is worth trying to analyze the problem, at least theoretically. 

We may borrow the reasons for this from other fields of research. For example, while assessing various experimental schemes several types of the perfect experiment notion are used. In an ideal experiment only the independent variable is changed while all other factors remain unaffected thus enabling the direct correlation between the independent and dependent variables. In a pristine experiment the experimenter operates a unitary independent variable under its ideal conditions. In an eternal experiment the experiment never ends etc. All types of an ideal experiment are either impossible or make no sense. However they are used to assess the quality of various experimental schemes – the closer to an ideal experiment the particular scheme, the better it is. 
In the same way we may assess various translators’/interpreters’ training programs concerning their potential for the extra-linguistic sub-competence development. The closer they are to the required amount and structure of educated native speakers’ background/subject knowledge, the better they are. The problem thus comes to making a list of the items that constitute the minimum required amount of the educated native speakers’ background/subject knowledge, to assess the degree it is reflected in the currently used teaching materials and, if the need arises, to look for the ways to change things for the better.

The minimum required amount of the educated native speakers’ background/subject knowledge, established following the analysis of the appropriate sources, turned out to be an impressive one. Its range includes at least the following hypothetical categories: the Bible (together with its famous quotations), world religious groups; mythology and folklore; world literature; literature in the languages involved in translating/interpreting; philosophy; fine arts; world history, geography, politics, culture; history, geography, politics, culture of the countries whose languages are involved in translating/interpreting; psychology and sociology; business and economics; physics and mathematics; Earth and life sciences; medicine; technology; idioms and proverbs. 
A brief look at the teaching materials (within the language/translation disciplines) currently used for training translators/interpreters is enough to get convinced of their inability to provide the necessary prerequisites for the required level of extra-linguistic sub-competence. A considerable portion of the conceptual categories listed above are present in the curriculum disciplines outside those related to language or translation, but they lack the foreign-language terminological component. Thus the reserves for the problem’s potential solution may be found in the better coordination of all the curriculum disciplines keeping in mind the development of translator’s professional competence as the final aim of the university-level translators/interpreters training. 

THE PRINCIPLES OF TRANSLATIONAL ADAPTATION

Vladyslava Demetska (Kherson, Ukraine)
Unanimity of theoretical interpretations of adaptation testifies to the fact, that adaptation is viewed as a “stepdaughter” of translational studies. Actually, the adaptive model of translation, adaptive theory of translation acts on a joint of translation editing, translation itself and communicative theory. The latter considers the problems of utterance adaptation within one culture, thus adaptation belongs to translational studies. However, for translational studies adaptation is also a borderline case, for it mostly suggests elimination that leads to the total alteration of the text, which is not accepted as a variant of translation by the majority of scientists.

Although, translational adaptation possesses its own attractiveness because the adaptive models of pragmatic texts explicate the necessity of the usage of definite transformations that results in linking communicative theory, pragmatic linguistics and theory of translation. Adaptive translational models are called upon for disclosing the reasons of the text changes in the process of transition from one discourse to another, from one type of the text to another, from one ideology to another. These models disclose the transformational changes while trans-coding from one language to another, from one culture to another.

Adaptation as one of the linguistic types of mediation is regarded by the majority of researchers as the extreme degree of transformations admissible in translation [1; 2; 3]. We provide another approach according to which the adequate translation of pragmatic text isn’t possible unless adapted to the linguistic and cultural stereotypes of target audience. In this case the correlation between applied reproductive and adaptive strategies depends on the pragmatic potential of definite discourse / type of the text of source text and target text. Thus, translational adaptation does not contradict reproductive translation being an associative strategy. The main purpose of adaptive strategies lies in both the transference of pragmatic potential of discourse / text and orientation to the linguistic and cultural stereotypes of the recipient in translation.

Linguistic and cultural models of pragmatic texts demonstrate convergent / divergent features, which reflect text-typological stereotypes of comparable cultural traditions. From translational perspective the distinguishing of these features helps to designate the minimum and maximum difficulties in translation and also suggests the prevailing of reproductive or adaptive strategies. Convergent / divergent text-typological features are assumed as a basis of adaptive translational models, which trans-coding stipulates the level of adequacy of pragmatic text influencing the target audience.

The reasons for applying the translational adaptation are as follows: 1) the pragmatic function of the text is dominant; 2) target text corresponds with the text-typical stereotypes of the target language and audience; 3) the measure of closeness / remoteness of the languages and cultures in contact defines the existence / absence of the stereotypes of this or that pragmatic text.

The research is based on the pragmatic texts of political and religious discourses which were deliberately chosen for their simple elaboration in the theory of translation. Translational transference of the paradigm into another culture presupposes the adequate identification of these texts which is possible if linguistic and cultural stereotypes of the target audience are preserved. The analysis proved that the adequacy on structural, semantic and stylistic levels of source text and target text leads to the identification of discourse / text. 
References: 1. Komissarov V. N. Theory of Translation (Linguistic Aspects). – Moscow, 1990. 2. Nord Ch. Text Analysis in Translation: Theory, Methodology, and Didactic Application of a Model for Translation Oriented Text Analysis. – Amsterdam: Rodopi, 1991. 3. Venuti L. The Translator’s Invisibility. A History of Translation. – L. – N.Y.; Routledge, 2000. 

THE BIBLE TRANSLATIONS INTO UKRAINIAN 

AND THEIR FUNCTIONS

Svitlana Denysova (Kyiv, Ukraine)

The known history of Bible translations into different world languages began two and a half thousand years ago. Historic and cultural, social and political and other aims of such human activity have been substantially changed from that period. 

Thus, first translations of the Bible, especially of the Old Testament, which were made in pre-Christian era, were intended to keep the Old Testament teaching, world outlook and culture of Jews who lost their mother tongue during the Babylonian captivity and mastered Chaldean, rather Aramaic language, so these are translations of protective reasons.
Translations before the invention of printing (I – XV century) were of missionary and offensive nature. Translations of the Bible into languages of first Christian people were made during this period. The world of the New and Old Testaments was something new for heathen people in spiritual, social and cultural sense. Translations into “new” languages were necessary not only for strengthening new faith but also for celebration of the mass in first churches. 

The Bible translations from the invention of the printing press till emergence of the Bible Society (1804) also performed missionary, educational and culturological functions. They contributed significantly to the establishment of national language.

The foundation of the Bible Societies all over the world during XIX – XX centuries still promoted the performance of missionary, educational and culturological functions. However, despite positive influence on the development of nations of the whole world, in some ethnos, for example, the Slavs the Bible translation in some way hampered the process of entering and strengthening the spoken language in literature.
The Bible translations early in XXI century were intended to overcome negative effects of communication that have arisen under the influence of the so-called socio-educational dialects due to intensification of mass communication, urbanization, technologism, migration of population etc [Аrapovych B. 1994].

First translations of the Bible appeared after the invention of the printing press. Despite the translation of the Ostroh Bible into the Church Slavonic language, at present there are six full translations of the Bible into Ukrainian. These are the translations of : 1) Panteleimon Kulish, Ivan Pulyui, Ivan Nechui-Levytskyi (1903); 2) Ivan Ohienko (1962); 3) Ivan Khomenko (1963), the so-called deep red edition; 4) Patriarch Filaret (2004); 5) Oleksandr Hyzha (1997 – 2006); 6) Rafail Turkoniak (2011). Sometimes 2 editions are excluded from the list: 1) Patriarch Filaret who translated not from original texts but Russian Synodal translations made in 1876; 2) Oleksandr Hyzha, having no printed duplication. Obviously, the function of these first translations is also missionary, educational and culturological one. Nevertheless they have one more task to keep and develop native (Ukrainian) language. 

Nowadays the theological protective function is intensified: 1) the Orthodox Church use the translations of Patriarch Filaret and partly of Rafail Turkoniak because of absence of one book; 2) the Protestant Church use the translations of Panteleimon Kulish, Ivan Pulyui, Ivan Nechui-Levytskyi, the Bible of Ivan Ohienko and Oleksandr Hyzha; 3) Roman Catholic Church – Ivan Khomenko’s translation. Thus, translations of the Bible into Ukrainian performed different functions within a long time: despite universal tasks of missionary type they promoted the development and spread of Ukrainian language and were instrumental in preserving national cultural and religious heritage.

Literature: Arapovych B. Opening speech in conference “Translation of the Bible: linguistic, historical and cultural and theological aspects” / Boryslav Arapovych // From history of the Bible translation // Conference of IBT-RAS-ROC “Translation of the Bible: linguistic, historical and cultural and theological aspects”. Moscow, November 1994 // http://ibt.org.ru/russian/info/info_science1.htm.
HISTORICAL TRANSFORMATIONS 

IN TRANSLATION OF SACRED TEXTS

Liliya Dolgopolova (Kyiv, Ukraine)

The process of translation involves dealing with language problems as well as problems that stem from ethnic and cultural peculiarities of the author and translator of the text. The analysis of biblical texts in the history of European languages is of particular importance in this context. Firstly, religious texts are the most ancient written sources: the writing history of the majority of European languages starts with them. Secondly, the historical analysis of religious texts reveals and explains peculiarities of the nation’s worldview development and its representation in the language, as well as the evolution of translation skills to which a wide range of researchers still pay little attention.

The synchronous comparative method reveals functional and semantic similarities and differences in the compared dialects. Such comparison shows the degree of mutual adequacy of linguistic facts and their scope in given languages, it opens up ample opportunities for the theory of translation to study informative equivalent units joined by invariance of their content. Interlingual comparison of lexical and semantic level detects patterns of lexical and semantic correlative categories.

Both one of the variants of translation or several translations of the same text can become the object of the synchronous comparative analysis. Since West German translations were mostly performed from Latin texts, the comparative analysis takes into account the fact that the Latin translation functions as the intermediate language.

On the other hand, the translations of the Bible in different historical periods of the German language can be the object of comparative historical studies presenting translation equivalents as empirical phenomenon, which help to discover the conditions of their origin and evolution. Thus obtaining baseline data modifications both current and historical is of special interest.

Also of relevance is the analysis of the biblical texts interpreters’ / translators’ performance having two opposite problems: on the one hand, they could not deviate from the Word of God. On the other hand, the result of their translation had to be clear and understandable for the majority of people. The latter can be most clearly seen during the analysis of Old Saxon Helliand, which is a free adaptation of the Bible and contains Teutonic colouring, its characters are typical Germans, of German colouring are also descriptions of everyday life phenomena, feasts and ceremonies (for example, Christ is shown as a lord and his apostles as faithful vassals, whom he awards with the rings).

The study of the historical monuments of the target language opens up ample opportunities for both linguistic and translation analysis, which provides a new interpretation of common knowledge facts.

NATIONAL IMAGE BUILDING THROUGH JOURNALISTIC TRANSLATION

Luc van Doorslaer (Leuven, Belgium)

Recent research has shown that many translation and similar linguistic transfer activities are much more present in newsrooms than journalists are often aware of. Like other selection filters in news procedures, languages seem to function as agenda setting, gatekeeping and framing factors. Seem from that perspective we also have to take into account the role of national image setting and the way images are represented and translated. This is where imagology or image studies comes in, the discipline dealing with the description of national and cultural stereotyping. This keynote lecture will combine findings (both methodological and contentwise) of journalism studies and imagology for asking questions about Translation Studies, in particular the inter- or multidisciplinary nature of the discipline. It will also refer to recent publications, projects and academic conferences dealing with the interconnection of Translation Studies and imagology. 

Literature: Bielsa, Esperança and Bassnett, Susan. 2009. Translation in Global News. London: Routledge; Schäffner, Christina. 2008. “’The Prime Minister said…’: Voices in translated political texts”. Synaps 22. 3-25; Valdeón, Roberto. 2008. “Anomalous news translation. Selective appropriation of themes and texts in the internet”. Babel 54 (4). 299-326; van Doorslaer, Luc. 2009. “How language and (non-)translation impact on media newsrooms. The case of newspapers in Belgium”. Perspectives 17 (2). 83-92.

THE POSSIBILITIES OF MODERN COMPUTER TECHNOLOGIES 
IMPLEMENTATION IN TRANSLATION

Iryna Frolova (Kharkiv, Ukraine)

The modern stage of information technologies development prompts the importance of their implementation in the theory and practice of translation.

However the initial rather naïve assumption of computers unlimited possibilities has today been replaced by the pessimistic belief that they definitely cannot translate as adequately as people. Really the use of existing programs proves the difficulty of further texts editing: it happens to be so time and effort consuming that the idea of machine translation usefulness becomes doubtful altogether.

Thus there is a gradual shift to implementing other possibilities of information technologies, in particular – electronic dictionaries or electronic versions of paper ones.

At the same time it is evident that information technologies implementation should not be limited to this. The idea of using them for partial translation of a number of text types seems promising.

Among such texts types our attention is concentrated on (1) scientific texts, research articles in particular, and (2) informative publicistic texts, especially short ones.

English language research article (RA) is know to possess a definite composition structure comprising introduction; methods, materials, results description; discussion and conclusions, totally defined as IMRD [1: 222]. Besides these other structural or sense components can be singled out, e.g. criticism. All the components of RA are represented by a certain potential of verbal means, characteristic for each of them. Establishing this potential further leads to the translation of typical phrases into Ukrainian and working out a special program aimed at substituting these phrases from the source text in the target one with regard to the RA component. This can help to adequately translate the formalized part of RA, while its other parts translation can be facilitated by the use of a special for a certain branch of knowledge electronic terminological dictionary.

Among publicistic texts – newspaper articles – there exist rather short informative ones such as weather forecasts, sport reviews and some others.

The analysis of computer technologies possibilities in translating weather forecasts and sport reviews has been conducted in graduate students diploma papers written by my supervision. The results obtained have demonstrated that (1) the number of phrases used in these texts is rather great due to content differentiation; (2) the structure and meaning of these phrasesd is rather standard (somewhat more standard in weather forecasts than in sport reviews). The translating of phrases proper to each type of articles and the further substituting of English verbal units by Ukrainian ones has proved that they cover about 90 % percent of such articles as weather forecasts and up to 70 % of sport reviews.

Another student’s research which is now being done concentrates on newspaper articles dealing with natural disasters. It has already proved that in these text not standard phrases but key-words and word-combination gain importance. Such key language units name the types of a natural disaster, its causes and consequences, natural changes, social impacts, rescue measures, etc. Making a list of them, providing their Ukrainian translation and determining their quantitative value in the texts under study seems promising.

This short review draws attention to only some of the many possibilities offered by information technologies today. The aim of it is to argue that alongside with general translation systems special ones should be worked out so as to help translators in their work with texts of many different types. Another point which should be emphasized is the use of the Ukrainian language in computer technologies as, for example, such popular system as PROMT is today limited to its English-Russian version. All this requires joint efforts of Ukrainian linguists, translators and information technologies specialists. 

References: 1. Swales J. M. Academic Writing for Graduate Students: Essential Tasks and Skills / J. M. Swales, C. B. Feak. – [Second edition]. – Ann Arbor : The University of Michigan Press, 2004. – 332 p.

Name Transformations in the English Language Environment 
of the American Community

Sergey Garagulya (Belgorod, Russia)

A personal name, being an integral part of language, is a sign of cultural identification with a certain community. It carries a specific ethnic shade. Some special features of culture and a native language are, overtly or subliminally, the key factors involved in the process of personal name adaptation in a foreign nation’s environment. In this respect, it is interesting to study the processes and factors causing transformations of given names in a foreign language environment. This naming practice is characteristic of various forms and degrees of motivation. I have mainly studied this phenomenon on the basis of the Russian-speaking community living in the USA (Spokane, WA) and representing the third wave of immigration. The anthroponymic material for this study was derived from questionnaires, interviews, telephone directories, newspapers and memoirs.

The survey conducted shows that most of the immigrants of Spokane try to adapt their ethnic names to meet the linguistic demands of the new country for them. Some pragmaric, sociolinguistic and psychological factors play a major role in this process. The Russian-speaking immigrants prefer the transliterated rendering of their given names, stressing Russian orthography and correcting mispronunciation. This category of name retention can be called a direct orthographic transfer. The following examples illustrate this point: Viktor, Gennagiy, Aleksandr, Mikhail, Nadezhda, Yekaterina. The main problem which may be here is the ways or methods used for transliteration of these names. The Slavic alphabet differs from the Latin one used in the English language. Another problem with these names is that most of them are very difficult for Americans to pronounce, and they are alien to American ears. It should be noted that some of the respondents correct a mispronunciation while communicating with Americans, and they persist until the proper pronunciation has been learnt.

At the same time others make some corrections and give up: Nikolay is called as Nick, Petr – Pete, Mikhail – Mike, Elena – Helen, etc. This is the way they begin being addressed by Americans, but in their family circle, among Russian speaking people they are called by their original names. Interestingly, even those who insist on the correct pronunciation of their names can hardly get the adequate pronunciation of their Russian names in view of the differences in the phonological systems of the languages.

The cases of name changing are those of Americanizing immigrants’ names. When these name changes are arranged systematically, they fall into the following categories:

1) the use of given names having equivalents in the English language: the new name is built on the old one, and there remains a close linguistic relationship between the two, e.g. Veniamin > Benjamin, Matvey > Matthew, Yevgeniya > Jane, etc.;

2) morphological adjustments: these are absolutely different names in terms of etymology, e.g. Leonid > Leon, Valer(i)y > Larry, etc. or the use of diminutive forms of given names as official ones, which is not characteristic of the Russian naming practice. 
3) name changes for entirely new ones: these names show little or no linguistic connection with the original names, e.g. Artem > Arthur, Yevgeniya > Jennifer, etc.

The conclusion to my survey of the names borne by recent Russian-speaking immigrants in Spokane is that they have undergone far less alteration than might be expected considering their distinctly alien character. So the immigrants have the choice of retaining the forms of their names as in the language of origin. They cling to their language as signs of their cultural and national identity. By immigrating, people break off almost all ties with their home country, and their names may be the only piece of heritage and original culture left. Younger people are more inclined to change their names. In most cases they do it in order to expedite the transition to the American community, both for social acceptance and increased chances for success in the search for economic opportunities. The immigrants’ names can be used as a criterion from which to judge the degree to which their bearers have adjusted to cultural change. Name changing is an attempt of the individual to integrate into the society. 

KHARKIV UNIVERSITY AND TRANSLATION: THEORY, PRACTICE, PEOPLE

Oleksandr Kalnychenko (Kharkiv, Ukraine)

Vernacular Ukrainian translation tradition formation is essentially associated with Kharkiv University which, since its foundation in 1805, made an important contribution to the Ukrainian national revival of the XIX-XXth centuries. Besides, the University is associated with the first newspapers and journals in Ukraine. 

Ukrainian translation started with travesties, because an insignificant level of the development of the then literary language and the profound influence of the style of Ivan Kotliarevs’kyi drove the translators of the time on that way. The brightest representative of the translators of this initial period is Petro Hulak-Artemovskyi, the University’s rector in 1841–1849, famous for his Haras’kovi Pisni, travestied translations of Horace’s odes. With his Alexandrine rehashes-translations of the Psalms P. Hulak was the pioneer of the “Classicism” tradition of our word. 
It is reasonably safe to suggest that the first Ukrainian translators were the Kharkiv romantics, a group of young poets who were professors or students at Kharkiv University in the 1830s–1840s. The main translators of the Kharkiv Romantic School are Levko Borovykovs’kyi (“the genuine father of Ukrainian Romanticism”), Іzmail Sreznevs’ky, Amvrosii Metlyns’ky, Oleksander Korsun, Opanas Shpyhots’ky (the first translator of sonnets), Mykola Kostomarov, Volodymyr Aleksandrov. We can say that they began the period of translation based on folk song foundations, the period of rehash. 

In 1861, Pylyp Morachevsky who was also the graduate of the University completed the translation of the four Gospels of the New Testament into Ukrainian, which was one of the causes for a circular by P. Valuev to the censorship committees that imposed restrictions on Ukrainian-language publications in the Russian Empire. 

The next generation of translators (Mykhailo Staryts’kyi and Borys Hrinchenko, the former students of the University, first of all) had to liberate the Ukrainian word from the folk song stock phrases, finding the means of abstract expressions. Translations from Homer by Oleksandr Potebnia, the world-known linguist and the founder of Kharkiv Linguistic School, also belong to the golden fund of the domestic literature. 

Within the Ukrainian translation tradition, the 1920s witnessed a great development and zeal in translation activities and in the advance of translation theory. Among the translators of the 1920s linked to Kharkiv University, mention should be made first of all of Maik Iohansen and Borys Tkachenko. Excellent translators were also graduates from the University Borys Antonenko-Davydovych, Ivan Senchenko (from Russian), Teren’ Masenko (from Belorussian). Famous Orientalist and Kharkiv University Professor Pavlo Ritter prepared a large anthology of Ancient Indian literature in Ukrainian translations from Sanskrit and Pali. 

1933–1953 was a period of decline in translation activities, with translations often made from the intermediate language, in spite of some advances (Iuriy Korets’kyi’s translations from Byron and Shakespeare and an anthology of literature of the antiquity compiled by Kharkiv University Professors Oleksandr Bilets’kyi and Mykola Plevako, with Associate Professors Volodymyr Derzhavyn and Andriy Bilets’kyi substantial contribution to it). 

In mid-1950s, there comes a period of stirring up of translation activities and the emergence of translations which are models for the authors of the original writers (e.g., Boccaccio’s “The Decameron” translated by Mykola Lukash) and of upsurge of critical thought around the translation issues (Oleksiy Kundzich). Conversant in 20 languages, Mykola Lukash, whose name immediately springs to mind for many Ukrainians when they hear the word “translator”, the instructor at the University in the 1950s, was a reformer of the language of Ukrainian poetic and prosaic translation who brought back in active use the lexical riches of his native language. One more great Ukrainian translator, a graduate from Kharkiv University, was Vasyl’ Mysyk who contributed a significant number of poetic translations of English-language poetry (Keats, Burns, Shakespeare, Whitman, Milton, Shelly, Byron) and several editions of classical Persian poets (Omar Khayyam, Hafiz, Rudaki, Saadi, Jami, Firdausi’s Shahnameh). Worthy of mention are also Hryhir Tiutiunnyk (Shukshin’s The Red Snowball Tree), Ivan Vyrhan, Dmytro Bilous. 

The Professors and alumni of the University have also a profound impact on Russian translation tradition. Suffice it to mention the names of Ivan Kroneberg, Andrey Kroneberg, Petr Veinberg, Georgiy Shengeli, Grygoriy Petnikov, Evgeniy Lann, Valeriya Matoryna (the first translator of Tolkien), Sergey Aleksandrovskiy, Hennadiy Zeldovych and many others. Outstanding Russian translators Rita Rait-Kovaleva and Solomon Apt began their education at the University too.
The establishment of Perekladoznavstvo (literary “Translation Studies”) in Ukraine in the 1920s is also associated with the University. In the very first work in translation theory, University researcher Volodymyr Derzhavyn developed the translation taxonomy based on the language jobs. Besides, he overtly advanced the requirements for translation reviews. The abundant translation reviews, among whose authors mention should be made of the graduates from the University or its faculty Pavlo Tykhovs’ky, Volodymyr Derzhavyn, Hryhoriy Maifet, Ielyzaveta Starynkevych, Oleksandr Bilets’ky, Iuriy Savchenko, Ahapiy Shamray, Isaak Kahanov, Oleksandr Finkel’, contributed to the refinement of translation analysis, shaping the approaches to the elucidation of the verse translation difficulties, to the rendition of a dialect and argot speech, of archaisms and slang, paying attention to the transfer of punctuation, of proper names, but for the most part elaborating translation norms, specifically of the selection of the source texts for translation. In 1929, Oleksandr Finkel’, a young researcher from Kharkiv University, published the first monograph on translation in Ukraine entitled “Theory and Practice of Translation”. Besides, he was the first who put forward the problem of self-translation and investigated into the newspaper translation. To oppose the literalism of the 1930s-1950s Ukrainian translation scholars developed the theory of translation from closely related languages put forward by Ryl’s’kyi and of the impact of word-to-word translation on the literary language elaborated by Oleksa Kundzich, the graduate from Kharkiv University. Mykola Lukash seems to have been one of the first to describe the “unique item” phenomenon in detail, according to which translations tend to contain fewer “unique items” (that are in some sense specific to the target language and are presumably not so easily triggered by source-language items that are formally different) than comparable non-translated texts.

The School of Foreign Languages at Kharkiv University traces back to 1930 when the Ukrainian Institute of Language Learning was established in Kyiv. It was at the UILL where the first Translation Theory and History Department in Ukraine (headed by Mykola Zerov) was found. In 1934, the institute was transferred to Kharkiv as the Pedagogic Institute of Foreign Languages which was incorporated into Kharkiv University as the School of Foreign Languages in 1960. Actually, the new history of the Translation Department began in 1966 when the Translators’ Division of the School of Foreign Languages was established. The specialized English Translation Department was set up in 1972. In the 1970s-early1980s, the Department instructor Inna Havryl’chenko (Inna Mel’nyts’ka) ran the translator and young author’s circle in which she fostered a whole group of professional translators of poetry and prose (R. Tsapenko, S. Aleksandrovskyi, I. Illyin, V. Novikov, S. Potimkov, O. Kalnychenko, V. Ievmenov, V. Vitaliev, O. Blahina, O. Borova and many others). 

THE CHRONOTOPIC SHIFT AS A CAUSE OF SEMANTIC MODIFICATIONS 
IN THE TRANSLATIONS OF AKHMATOVA’S “POEM WITHOUT A HERO” 

Natalia Kamovnikova (St. Petersburg, Russian Federation)

An essential feature of a literary work, literary time presents a complex translation problem. Time is unperceivable by the sensory organs and therefore does not create perceptual images. Our temporal awareness is a projection (Evans, 2004, p. 32), a “form of inner sense” based on the properties of the outside world (Aylwin, 1985, p. 161). The concept of time has a metaphoric structure and the vocabulary associated with time is derived from words describing a more concrete domain – the domain of space (Popova, 2002, p. 54). Space and space orientation function as a countertype of time (Zhanturina, 2009, p. 24), therefore time identification, including that of literary time, is carried out on the basis of formal markers of space, which, unlike time itself, can be physically perceived and studied by a recipient. Time expressed through space presents a translation problem, because physical spaces associated with different epochs differ in different cultures. Apart from that, the linguistic means of describing physical space vary from language to language, which also limits the translator’s choice.

The inseparability of literary time and space was thoroughly studied in the 20th century by a Russian philosopher and literary critic Mikhail M. Bakhtin, who introduced the term chronotope to define the unity of spatial and temporal parameters of a literary text (Bakhtin, 1975, p. 234). The chronotopic location of the readers affects their understanding and interpretation of the text despite the author’s efforts to anticipate the possible reaction of the audience (Bakhtin, 1975, pp. 402, 406).

The translator of a literary text is both the reader of the original and the author of the translation. As the author of the translation, the translator tries to anticipate the possible reaction of the target audience. By doing so, the translator accepts the communicative rules of the target language as dominant in the process of translation (Venuti, 1995, p. 22). The textual chronotope as a basic semantic feature of the literary text also becomes the object of transformation. 

Aimed at clarity, spatial modifications in literary translations nonetheless result in the phenomenon hereafter referred to as the chronotopic shift. By the chronotopic shift the author of this article understands translation modifications of literary space that affect further identification of literary time. 

The chronotopic shift is one of the main reasons of the so-called “untranslatability” of many works of world literature. In regards to the Russian literature, it has become traditional to talk about the “untranslatability” of Pushkin, Bulgakov, Akhmatova, and Brodsky – that is, the authors in whose works the chronotope does not function as a mere setting feature, but is deeply interwoven with the plot, positioned in the focus of the reader’s attention, and can therefore be called the crucial parameter for text understanding. 

“Poem without a Hero” by Anna Akhmatova is one of the most distinguished works of the Russian literature of the 20th century dedicated to the subject of time and memory. It is a story of the past events told against the dramatic background of the present, a synthesis of two main chronotopes – “St. Petersburg, 1913” and “Leningrad, 1942”. The translators of Akhmatova usually restore the events described in “Poem without a Hero” with ease, but violate the chronotope, and hence the central image of the poem. In the translations of “Poem without a Hero”, chronotopic shifts are usually caused by substitutions and omissions of the markers of architectural, religious, historic, and climatic space. In this article, analysis will be based on the four most famous translations of “Poem without a Hero” produced by Judith Hemschemeyer (Akhmatova, 1990), Nancy Andersen (Akhmatova, 2004), Stanley Kunitz and Max Hayward (Akhmatova, 1973), and Richard and Elizabeth McKane (Akhmatova, 1998). 

Literature: 1. AKHMATOVA, A.A., 1990. The Complete Poems of Anna Akhmatova / Translated by J. Hemschemeyer / Ed. and introduced by R. Reeder. Vol. II. Sommerville: Zephyr Press, 1990. 2. AKHMATOVA, A.A., MANDELSTAM, O.E., PASTERNAK B.L., 1998. Guests from the Future. Poems of Anna Akhmatova, Osip Mandelstam and Boris Pasternak / Translated by Richard & Elizabeth McKane. Moscow: East-West Creative Association Graal Publishers, 1998. 3. AKHMATOVA, A.A., 1973. Poems by Anna Akhmatova / Selected, translated and Introduced by S. Kunitz with M. Hayward. Boston and Toronto: Little, Brown and Company, 1973. 4. AKHMATOVA, A.A., 2004. The Word That Causes Death’s Defeat. Poems of Memory / Translated by Nancy K. Anderson. New Haven & London: Yale University Press, 2004. 5. BAKHTIN, M.M., 1975. Forms of Time and Chronotope in the Novel. In Bakhtin, M.M. Voprosy Literatury i Estetiki. М.: Khudozhegstvennaya literatura, 1975. 6. AYLWIN, S., 1985. Structure in Thought and Feeling. London and New York: Methuen, 1985. 7. EVANS, V., 2004. The Structure of Time. Amsterdam/Philadelphia: John Benjamin’s Publishing Company, 2004. 8. POPOVA, Y., 2002. The Figure in the Carpet: Discovery or Re-cognition. In Cognitive Stylistics: language and Cognition in Text Analysis. Ed. E. Semino & J. Culpeper. Amsterdam/Philadelphia: John Benjamins, 2002. 9. VENUTI, L., 1995. The Translator’s Invisibility: A history of translation. London: Routledge, 1995. 10. ZHANTURINA, B.N., 2009. Space Component in Time Metaphors. In Izvestiya VGPU. №5. 2009.

THE HISTORY OF TRANSLATION IN THE CULTURAL AREA. 

HOW THE RECEPTION OF FOREIGN NATIONAL LITERATURE 

CREATES / COMPLETES  THE RECEIVING CULTURE?

Maria Kusa (Bratislava, Slovakia)

The reception of foreign literature is one of the factors determining the cultural life of the receiving context. In this sense, the research shows two relevant aspects: 1. The reception, cultural and historical, and literary-historical research of the past decades has been showing that circumstances and forms of this determination recognize common and different features within the reception of foreign literatures. On what is this identity / difference based? 2. The methods and the nature of the reception of foreign literatures are different in each receiving cultural areas. In this sense, what are the specifics of Slovak cultural area?


If we think about what is / was in Slovak cultural area translated and who translates / translated these texts, it has been revealed that the most varied factors come into play. We may formulate such conclusion on the basis of working on forthcoming “The dictionary of Slovak translators”. Remarkably, the reception and translation research in various literatures show that even in the period of totality relevant became circumstances and context, which were at first glance marginalized, and in the terms of social status often kept back from public or seen as irrelevant.


We have in mind the factors such as the question of the nature of education (especially) for the generation of translators, dominant in Slovak cultural area in the second half of the 20th century according to the faith in the original family environment. It turns out that this aspect is reflected in the environment character, so that it determines, in a large extent (however never explicitly and clearly) not only culturally "close" literatures, which has been translated, but to some extent also the choice of specific texts / authors of these literatures.


Another important aspect, that is still not completely researched, is the fact there are different channels, through which the Slovak cultural area receive / received the translated texts. These channels may play a role in relation to the formation of the translation into Slovak, but may also be recognized (but often also undeclared) source of "second hand translation."


Of course, the are more than these mentioned factors, but I would like to mention the last one which is the issue of reception preferences in relation to the selection of texts to be translated both in the newspapers and in relation to ideas on specific literatures.
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METHODOLOGICAL PRINCIPLES IN THE STUDY
OF UKRAINIAN WRITERS’ TRANSLATION LITERARY ACTIVITY
IN THE CONTEXT OF SCHOOL LITERARY EDUCATION
Olha Kutsevol (Vinnytsia, Ukraine)

Ukrainian school of translation is the phenomenon of national literature, which played a significant role in the time of imperial prohibitions in saving native language, expanding the horizons of national literature and introducing it to the world artistic context. To fulfill this high mission both professional translators and literary masters were involved as their translation literary activity was the only way to express Sub aliena umbra (in the shadow of an unknown author) their own thoughts and feelings in the clutches of totalitarian regime.

Analysis of existing school syllabus of Ukrainian literature confirms the lack of attention to this page of national literary process, although the study of translation masterpieces either of separate literary masters or history review of the brightest pages in Ukrainian translation study can enrich today's youth understanding of our writing. Such contradictions have determined the purpose of our study: to outline and justify the methodological principles in the study of Ukrainian translation literary works in the context of school literature course.

To introduce Ukrainian translators’ literary activity to the pupils of secondary educational institutions we define the following major directions:

1) to enrich the existing Ukrainian Literature syllabus with more detailed information about translation activity of writers who successfully combined it with their literary activity, among them P.Kulish, M.Starytskyj, I.Franko, Lesya Ukrainka, M.Rylskyi, M.Zerov, D.Pavlychko, V.Stus etc.;

2) to expand the World literature syllabus with the information about Ukrainian translators who interpreted foreign literary works and provide comparative analysis of the original and its Ukrainian equivalents;

3) to include the topic “Ukrainian translation study” into the syllabus of both Literatures; 

4) profound study of Ukrainian translators’ literary activity in specialized humanities classes that must be taken into account in the current syllabus (edited by I. Semenyuk and V.Tsymbalyuk);

5) to draft an optional course for the specialized school "Millennium of Ukrainian translation" that aims to highlight the main landmarks of this literary phenomenon genesis;

6) to develop methodical guidelines for organizing extracurricular activities in the defined aspect, as well as school literary local study.

The study of translation works of Ukrainian masters must be based on both general pedagogical principles and specific ones: dialogue, implemented in various interactions – Ukrainian and other national literatures and cultures, the author of the foreign original source and its interpreter, the works themselves, their readers, a pupil and a teacher-philologist; multiculturalism, universal and national unity; humanization, developing education. The study of Ukrainian translators’ life and literary  activity will implement axiological, literary and cultural directions of “State Standard of full secondary education" in the sphere of "Language and Literature" and perform the following tasks: to develop sustainable interest in the multifaceted literary activity of Ukrainian masters, to study national literature in a global cultural context, readers’ interest to a translated literary work as a phenomenon that belongs to two literatures, promotion of students’ national self-awareness and their strong feeling of belonging to the European and world community. 

In training one should focus on creative reading, research and heuristic methods, and different types of lessons: research, external tour, an integrated tutorial and others. Considerable attention is given to the implementation of interdisciplinary links of Ukrainian language and literature, foreign languages and world literature.

References : 1. Куцевол О. Будівничі перекладацьких мостів. Кн. 1 : навч. посібник / Ольга Куцевол. – Вінниця : ТОВ «Мерк’юрі-Поділля», 2012. – 456 с.

INTERCULTURAL COMMUNICATION AS THE FACTOR OF TRANSMISSION
Taras Kyiak (Kyiv, Ukraine)
The globalization processes caused the problem of analysis of relations among those cultures that were lucky to be preserved for today, as well as perspectives of their development and further relations. The nature of researches in this sphere has become not only informative, but also socially valuable, though these questions have arisen before the ethnoses during the whole historical period being often surrounded with various versions and myths.

Nevertheless the globalization processes leave no chance for the cultures to exist as separate isolated autarchies. Increasingly widespread become the processes of mutual clashes and influences that either leave margins for certain cultures to dominate, or testify the decay and disappearance of other cultures. It is important to remark that such processes existed in the past though in less scale, probably, and depended on historical preconditions. For instance, it was J. von Herder who at his time (and perhaps it was right considering the factor of formation of that time nations) expressed his conviction that culture is an invariable value of the people, the summit of its existence, and it has to serve for the consolidation towards the inside and demarcation to the outside. He wrote: ”The more literature, as well as poetry, was gaining space and area surface for its functioning, the more it was losing its ability to penetrate in depth and its determination” [Herder, 1989, p. 413]. So according to J. von Herder the intermingling of cultures is decay. Such an opinion is not relevant anymore. Moreover some modern researchers that do not sense the that time atmosphere consider the reverse process as the enrichment but not the decay [Goetze, 2009]. In addition L. Goetze regards the national cultures as one of the factors of hatred towards the others, of wars, of discrimination, so this notion appears as culturally racist for him [Goetze, 2009, p. 327]. 

W. Welsch also opposes the principles of interculturality, for according to him its proponents adopt the wrong statements of J. von Herder’s concept about the insular existence of cultures. On the one hand, the statements clash with each other suggesting the methods for peaceful existence for these cultures on the other hand. In return he suggests the thesis of transculturality that concerns not only cultures but also the other forms of relations among nations. The hybrid nature of cultures has become the result of migration processes and technological innovations. His thesis is the following: “The regional particularity has become a decoration, a surface, an esthetic conviction. The rhetorics of national cultures still prevails, but their essence remains transcultural” [Goetze, 2009, p. 329]. 
The same substitution of certain disciplines for transdisciplinary sciences can be seen in the science. Instead of traditional borders among specialities the intertwinements and synergetic effects designate the current scientific landscape.

Although W. Welsch, on the other hand, evaluates positively the standpoints of J. W. von Goethe, he doesn’t notice that the latter didn’t accept the concept of hybridization of cultures at all. He advocated for the co-existence of cultures on condition that each of their representatives regards all other cultures as panhuman acquisiotion. W. von Goethe appeals to mutual understanding, to more profound learning of other cultures that should not only be recognized but also considered to be of equal value. In his “Maxims and Reflections” the great poet wrote: “Tolerance should be only a deciduous conviction, it should bring to recognition. The true liberality is recognition” [Goethe, 1954, p. 184]. In the same way the modern understanding of cultures should be based on the basic principle of equality of cultures. One shouldn’t confine to the one-side emphasizing of extra-constitutional rights of one certain ethnos (for instance, Muslim). There should be a peaceful dialogue under one roof. Otherwise the tolerance is out of the question.

In cultural linguistics exists the model of variations for the acquirement of “alien” culture by M. Bennet [Садохин, 2006, pp. 129-138]. Its author puts the integration on top of the pyramid as the complete adjustment to the other culture which becomes “own”. On the level of constructive marginality appears the multicultural personality that embraces total freedom in cognitive and emotional spheres of behavior. This is a long, hard and uneven way, but all cultures should follow it.

Thus it is impossible to talk about the future cultures as hybridization, mono-, multi- or transculturality, not to mention the tendency to turn back to the sources of one’s own cultural peculiarities. The peaceful co-existence and intercultural dialogue should become the aim. Though being a hard way, it has no alternatives. Ukraine should assume this position after having realized at first the stage of self-identifcation. 
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CAUSES OF COMMUNICATIVE FAILURES WITHIN COGNITIVE FRAMEWORK

Alla Martynyuk (Kharkiv, Ukraine)

1. Within cognitive approach translation is viewed as secondary communication. The paper examines the causes of communicative failures that can hamper translation proceeding from a cognitive model of the communicative act that integrates the ideas of cognitive linguists on dynamic construal of meaning. 

2. The cognitive model of the communicative act is based on the assumption that a language unit used by the speaker is associated with a body of conceptual content which provides raw material for its contextualized interpretation. The term “context” refers to all the parameters of the communicative act which can influence the construal of meaning. Such parameters are of lingual (violation of lingual norms by the speaker), extra-lingual (hindrance hampering communication) or lingua-cognitive nature (socio-cultural and situational setting of communication). 

3. Lingual, lingua-cognitive and extra-lingual contextual parameters of a communicative act provide the ingredients for the construal of meaning only becoming part of the cognitive context which is a network of ontological, ethological, lingua-ethological and lingual knowledge that comes both from the communicants’ previous experience and from the immediate experience supplied by the context of the communicative act. The conceptual content associated with the language unit used in the act of communication can be interpreted only as part of this network. Every experience of the interpretation of a language unit in a communicative act modifies the construal to some degree. 

4. Lingual causes of communicative failures account for the situations when ‘familiar’ lingual units turn into ‘unfamiliar’ sounds or graphic forms which lose their symbolic function since they fail to give access to any conventional knowledge.

5. Lingua-cognitive causes explain communicative failures resulting from the specificity of the communicants’ experience influencing the content and structure of the encyclopaedic knowledge evoked by the lingual unit in the act of communication. This specificity can be described through the notion of centrality that relates to the degree of salience of certain aspects of conceptual content associated by the communicants with the lingual unit used in some context. The centrality will depend on (1) how well established the conceptual content is in the memory of the communicants and also on (2) the particular lingual and extra-lingual context in which the lingual unit is embedded.

6. The data analyzed in the paper suggests distinguishing between socio-cultural and situational lingua-cognitive causes of communicative failures. Socio-cultural causes, which explain the cases of communicative failures occurring due the difference in ontological, ethological and lingua-ethological experience of the communicants participating in different networks of communities of practice, concern the first parameter influencing centrality and situational causes, which explain the cases of communicative failures resulting from the difference in lingua-ethological experience of the communicants participating in different networks of communicative events licensed by their communities of practice, are mostly based on the second. 

7. Extra-lingual causes explain the cases of communicative failures when the speaker’s utterance is not heard/seen by the speaker due to some hindrance coming either ‘from inside’ (psychological or physiological state of the interpreter) or ‘from outside’ (the state of channels of communication). 
8. The analysis of the causes of communicative failures based on the cognitive model of the communicative act introduced in the paper reveals that communicative failures take place when (1) the speaker’s verbal utterance does not evoke any conceptual content in the mind of the interpreter as a result of (a) losing its symbolic function due to the speaker’s violation of lingual norms (lingual causes) or (b) being out of the interpreter’s focus of attention (extra-lingual causes); (2) the communicants’ privilege different aspects the encyclopaedic knowledge evoked by a verbal or non-verbal utterance in some discourse context due to the difference of (a) the communities of practices they are part of (socio-cultural causers) or (b) the situational communicative practices they are commonly engaged in (situational causes). 
LINGUAL AND CONCEPTUAL LIMITATION 

OF TRRANSLATABILITY IN FICTION

Tetiana Nekriach (Kyiv, Ukraine)

Any practicing translator of fiction, irrespective of the literary genre or kind, is certain to seek the ways of adequate translation, that is, to create a work of literature equal to the original in every dimension. Actually, though, this aspiration appears to be rather utopian: hardly ever can a translated text become as significant in the target culture as the original is in the source culture. The translator is not to blame – provided they are highly conscientious and committed professional people: there are a number of objective factors, which make a perfectly adequate translation unattainable. Small wonder that quite a few excellent translators of fiction whose creative endeavor never ceases to amaze tended to complain of the futility of their efforts to reproduce the author’s ideas and images intact, without any losses whatever. As Umberto Eco puts it, to translate is to say almost the same. This short word, “almost”, accounts for the inherent imprecision of artistic translation in the first place. The principal challenges can be grouped into lingual and conceptual ones. Lingual impediments include proper names with transparent semantics: if simply transcoded, they will always remain obscure to target readers – as, for instance, Rosa Dartle in Ch. Dickens’s David Copperfield may evoke associations with something prickly, sharp and pointed, like thorns of a rose or little arrows, darts; or the name Dora in the same novel echoes with adore and d’or – golden in French, while for Ukrainian or Russian readers these reverberations might be completely lost. Play on words, puns in particular, no matter how sophisticated they are, can be compensated in a larger literary work, with Lewis Carroll’s Alice in Wonderland serving as a good example. But in a shorter, self-sufficient passage, like a joke built upon the phonetic similarity of absolutely difficult meanings in a pair of languages, the translation as such, into either of the languages, becomes impossible. How can the humor of the pun be conveyed in “Two tickets to Dublin. – Туда, блин, куда, блин?” , or in Miss Mowcher’s story (David Copperfield) about an Englishman who first learned French and thought it so like English, having taken Bon soir (Good evening) for Bob swore. The understanding involves the simultaneous co-existence of both the languages in one space, which is at odds with the very nature of translation.

The translation of puns in titles can become a hard nut to crack: D. Lodge’s Deaf Sentence (concordant with Death Sentence), or H. Fielding’s The Edge of Reason (concordant with the Age of Reason), or O. Wilde’s The Importance of Being Earnest (concordant with Ernest). The translation losses become inevitable here, with one aspect of the pun being sacrificed to the meaning and contents: The Edge of Reason was translated as Межі розумного, while The Importance of Being Earnest – either as Як важливо бути поважним, or Конче треба бути Ернестом. Nobody has ventured yet to translate D. Lodge’s novel, which, as the author writes in Dedication, “from its English title onwards, presents special problems for translators.”

Such textual features as local vernaculars and social dialects (e.g. Cockney), which may add a lot to the inimitability of the author’s style, can only be signaled, rather than actually mirrored in translation. The same concerns the instances of intertextual allusions, which create difficulties on the cross-cultural level: the precedent text of one culture can be unknown or vaguely familiar in another, bringing about essential losses. Various translation tactics can be resorted to, but the effect is never identical.

The development of cognitive studies gave birth to an invaluable category for translation – the category of concept. Concept is a bit of information with specific imagery and value parameters. Those are the least manageable in artistic translation: try as you might, but neither the visual nor the culturally valuable aspect of a given concept will be symmetrical in a different culture. There can be certain gains, but the losses prevail, for all the variety of the translation techniques.

The more you translate, the better you master a foreign language (and your native language, too, for that matter), the deeper you plunge into other people’s culture, the less satisfied you become with the results of your creative struggle, paradoxically. But once you have stepped onto this thorny path, you grow addicted to translation, you seek the ways of minimizing losses of both lingual and conceptual character, and your very dissatisfaction makes your effort worth pursuing. 
CHARACTER’S INDIVIDUAL SPEECH AND ITS TRANSLATION

Olena Panchenko (Dnipropetrovsk, Ukraine) 

The best method of indirect characterization is to use speech in a manner that adequately represents the character and reveals certain qualities about the individual. Traits and personality of characters are revealed to the reader through the use of dialogue. This speech may be spoken by an individual character, revealing certain characteristics about themselves, or it may be spoken by another character about the individual.

Characters do not all speak alike. There are certain words which some of them never use and there are other, favorite, words which we they always use. Characters also have their individual styles in conversation and considered address, and they are never the arbitrary and casual things we may think them to be. 

In literature, speech characterization is the process of revealing a character’s personality traits to the audience. Bright examples of speech characterization are given in the novels by Charles Dickens. Thus the hyperbolic style of Mr Mantalini (“Nicholas Nickleby”) looks like this: 'My life,' said Mr Mantalini, 'what a demd devil of a time you have been!' 'Then what a doubly demd infernal rascal that footman must be, my soul,' remonstrated Mr Mantalini. And the translation allows the readers to identify this character in any place of the book: Жизнь моя, – сказал мистер Манталини,– как дьявольски долго ты не приходила! …В таком случае, душа моя, каким же вдвойне дьявольским негодяем должен быть этот лакей… 

Another character, namely Mr Jungle (“Pickwick Club”) speaks in short cut sentences. A typical example is: 

'Terrible place--dangerous work—other day--five children--mother--tall lady, eating sandwiches--forgot the arch--crash--knock--children look round--mother's head off—sandwich in her hand--no mouth to put it in--head of a family off--shocking, shocking! Looking at Whitehall, sir?--fine place—little window--somebody else's head off there, eh, sir?--he didn't keep a sharp look-out enough either--eh, Sir, eh?'

Ужасное место – страшная опасность – недавно – пятеро детей – мать – женщина высокая, ест сандвич – об арке забыла – кррак – дети оглядываются – мать без головы – в руке сандвич – нечем есть – глава семьи обезглавлена – ужасно, ужасно! – Рассматриваете Уайтхолл, сэр? Прекрасное место – маленькое окно – там тоже кое‑кому голову сняли – а, сэр? – он тоже зазевался – а, сэр? а?

Apart from these characters with typical sentence structure Mr Edmund Sparkler and Jeremy Flintwinch (Little Dorrit) have their own special words: 'a doosed fine gal--well educated too--with no biggodd nonsense about her'. There are two variants of translation and both are successful– «премиленькая канашка – и хорошо воспитана – без разных там фиглей-миглей». The second variant is – «без всяких этаких глупостей».

Jeremy Flintwinch addressing his scared wife uses the expression you must have a dose, which is translated in the following way: «И я тебя полечу, уж я тебя полечу”. The second variant of translation is – «я тебе закачу порцию, хорошую порцию». These translations are so natural in the book that they seem to be written in the original language. 

Thus we see that Dickens used individual speech for minor characters, mainly negative ones, and succeeded in creating heir bright speech portraits.

Literature: 1. Friedrich P. Speech as a Personal symbol / Friedrich P., Redfield J. – Language. – Vol. 54. – No. 2. – Jun., 1978. – 263vp. 2. Pennebaker J. W. Linguistic styles: Language use as an individual difference / Pennebaker J. W., King L. – Journal of Personality and Social Psychology. 1999. – 77. 3. Sapir E. Speech as a Personality Trait. – American Journal of Sociology. 1927. – 32. – P. 892–905.

САМОПЕРКЛАД ЯК САМОЖЕРСТВО

Віталій Радчук (Київ, Україна)

З історії відомо, що через колоніальні утиски, цензуру, забобони, з міркувань моди і престижу тощо чимало письменників мусило перекладати свої твори, щоб дійти до читача. П. Куліш, написавши 1846 року перший в українській літературі історичний роман «Чорна рада», сам переклав себе для Російської імперії. Т. Шевченко писав Кулішеві: «Добре, дуже добре ти зробив, що надрукував «Чорну раду» по-нашому. Я її прочитав і в «Руській беседі», і там вона добра, але по-нашому лучче» [5: 358]. М. Зеров назвав цей самопереклад переробкою, яка «позначається більшою старомодністю манери» [1]. М. Гоголь то й цілком переклав себе, не написавши оригіналів, хоча український дух тих неписаних оригіналів настільки сильний, що неабияк поповнив українізмами російський лексикон. Щоправда, «Вечорниці на хуторі під Диканькою», що саме так їх тлумачила 13-літня Леся Українка, тепер і в перекладі, і в підручниках доходять до читача у спотвореній буквалістами назві як «вечори», незважаючи на пояснення самого оповідача Рудого Панька, що «це у нас вечорниці». Шевченко у своїй передмові до «Кобзаря» [6] дистанціювався від Гоголя саме відмовою від самоперекладу, обстоюючи своє природне право творити рідною мовою. Чи не тому обачливі цензори Кирпигнучкошиєнки досі не пускають ту передмову в «Кобзар»? Досліджуючи самопереклади Г. Квітки-Основ’яненка, О. Фінкель відзначав, що той теж переробляв свої твори, і то навіть стилістично [7: 226].

Розбіжності між оригіналом і перекладом внаслідок адаптації твору, а надто при самоперекладі – чи не найкраще підтвердження дійовості лінгвістичного вчення В. Гумбольдта та О. Потебні. «Мова є органом, що творить думку», – писав Гумбольдт. Потебня розтлумачував: мова – «це засіб не так виражати вже готову істину, як відкривати досі невідому». І застерігав: «Розглядаючи мови як глибоко відмінні системи прийомів мислення, ми можемо очікувати від передбачуваної в майбутньому заміни відмінності мов однією загальнолюдською лише зниження рівня думки» [2: 27, 28, 163].

Вузький погляд на мову лише як на засіб комунікації призводить до відмови від мовного розмаїття, на підтримку якого націлена Європейська хартія захисту загрожених (рідковживаних) мов. Зокрема, ідею злиття мов та народів виклав Й. Сталін у статті «Національне питання і ленінізм» [4], де він накреслив три фази цього процесу і по-єзуїтському закликав не поспішати, а на ділі відстрілом, висилками у мерзлоту і голодоморами провадив етноцид.

Сьогодні в Україні чимало ретивих провідників глобалізації, які під благовидним приводом української гостинності або потреби виходу тутешніх ідей на міжнародну арену та самореклами годні все перекласти англійською мовою, а точніше – місцевим її варіантом. І то насправді не для когось, а собі для самовтіхи. Ніби передражнюючи себе, у столичному метро оголошують і пишуть Politeknichnyi Instytut і Universytet. Науку позбавляють рідного голосу тонкіше, та найперше – кодексом Прокруста і доводами Бендера на користь Великих Васюків. Спрацьовують постколоніальні комплекси меншовартості. Часто український текст навіть не дублюють, а замінюють чужим, щоб і духу свого не залишилося. У бізнесі, істеблішменті, медіях мову краю витісняє піджин укруслиш, що має дві абетки [3]. У супермаркетах стоять довгі ряди брендів горілки з лейбелами: Nemiroff, Hetman vodka, Pshenichna, Zubrivka, Posolska тощо. Сверблячку самоперекладу довершує відмова від перекладу з чужих мов. На вивісках у шопах «Глобуса» під Майданом Незалежності в Києві важко знайти кирилицю. Так громадян вільної країни привчають до думки, що вони не є господарями «у своїй сторонці». 

Джерела: 1. Зеров М. Куліш: «Чорна рада» // www.abc-people.com/data/kulish-p/tv-1.htm; 2. Потебня А. А. Мысль и язык. – Киев: Синто, 1993. – 192 c. 3. Радчук В. Укруслиш – мова майбутнього? (Взаємодія мов і переклад) // Універсум, 2006, № 9–10. – С. 12–16; 4. Сталін Й. Національне питання і ленінізм // Твори. – Т. 11. – Держлітвидав УРСР, 1949. – С. 332–354. 5. Шевченко Т. Г. Лист до П. О. Куліша 5 грудня 1857 р. // Твори: В 5 томах. – Т. 5. – Київ: Дніпро, 1985. – С. 358–359. 6. Шевченко Т. Усі твори в одному томі. – Київ; Ірпінь: Перун, 2006. – 824 с. 7. Черноватий Л. М., Карабан В. І. та ін. Олександр Фінкель – забутий теоретик українського перекладознавства: Збірка вибр. праць. – Вінниця: Нова книга, 2007. – 440 с.

EXPERIMENTAL METHODS OF STUDYING COGNITIVE MECHANISMS 

OF TRANSLATOR’S CREATIVITY 

Oleksandr Rebriy (Kharkiv, Ukraine)
Current views on cognitive mechanisms of translator’s creative act still remain quite contradictory and uncertain though most researchers agree that creativity in translation comprises traits of both logic and intuition. The intuitive aspect of translation has been implicated by gestalt psychology, whose proponents applied the concepts of perception to problem solving and creative thinking, and emphasized the role of insight in productive and creative thinking. In terms of translation it means that here we can distinguish some phases typically ascribed by gestaltists to creative processes in general, such as preparation, incubation or insight. Intuition defined as a direct path to truth without any logical proof or argumentation is believed not to be expressed through analysis and synthesis, and thus not to be directly observed by means of introspection. Nevertheless, analyzing Think-Aloud Protocols (TAPs) we come across what we believe to be indirect manifestations of intuition in action, such as the referral to translator’s “inner voice”, exclamations or intonation.

The logical aspect of translation is represented by a string of mechanisms typically affiliated with decision-making. First in this row come deduction and induction. Inductive reasoning progresses from observations of individual cases to the development of a generality. Deductive reasoning, on the contrary, arrives at a specific conclusion based on generalizations. Since in translation any final result seldom follows unambiguously from any given set of initial conditions due to the phenomenon of verbal variability, we can assume that translator’s reasonings (both deductive and inductive) are typically of “incomplete” or “probabilistic” character.

Comparing professional and non-professional translators’ performance we arrive at the conclusion that both groups give preference to the deductive method of processing information, which seems quite obvious if we consider as deduction the search for correspondences on the basis of dictionaries or grammar rules which in this case play the role of linguistic norms that stand as generalities. On the other hand, using dictionaries or other information sources in the course of translation cannot always be seen as a sign of creativity. Hand in hand with translator’s intention to assess the maximal number of possible equivalents, which is the manifestation of the so called “labyrinth” heuristics, it can also indicate other factors, such as limitedness of translation or language competence and background.

Using dictionaries is not always reflected in the TAPs, but there are indirect signs that point to it. E. g., when the translator begins to enumerate different vocabulary equivalents as if trying to determine which of them suits the context of a situation the best. Linguistics-wise this heuristics can be explained by regularities of lexico-semantic combinability which are only revealed in the case of juxtaposing original expression with its potential translation. In interlanguage communication such regularities play the role of a “translation filter”.

Examples of purely inductive reasonings, according to our observations, are not typical but rather exceptional in TAPs, which can be explained by the fact that generalizations are not directly attached to translator’s separate decisions. Instead they are accumulated in his or her memory and form a foundation for further decisions. If so, the model of real decision-making in translation may be the following: when facing a problem the translator employs “trial-and-error” heuristics for finding the best possible solution. If his or her choice proves to be successful, the translator generalizes this experience and is likely to use it under similar circumstances in future. Thus, we’d rather speak about translation as a consequence of inductive-deductive reasonings.

According to another popular hypothesis, cognitive nature of translation is better understood in terms of abduction – the logical mechanism, introduced and described by Ch. Peirce as formulating a rule in the form of a hypothesis that would explain a fact. Abduction seems to be the best way to explain creative nature of translation. If any particular element of the original text cannot be translated spontaneously, translator’s further search is likely to be conducted by putting forward hypotheses and verifying or abolishing them and putting forward some other hypotheses instead.

DO translation studies have a right to be ‘ethnocentric’?

Andriy Saweneć (Lublin, Republic of Poland)
L. Venuti’s statement that “translation is always ethnocentric” [8: 101] which echoes A. Lefevere’s assumption concerning the ethnocentric nature of all cultures [cf. 4: 120], although somewhat undermined by Venuti’s own translation practice, can be accepted as a general rule. It would be altogether too simplistic not to take into account the perspective articulated by F. Rosenzweig that “literary translation is absolutely essential as an antidote against the aggressive, imperialist nationalism” [qtd in 6: 18]. Whatever the case, the concept of a national culture has always been in the core of the translation process while its role has been perceived in different ways. In the Ukrainian tradition of translations studies, the nineteenth-century idea of translation as a creative force helping in building languages, literatures, and nations has survived, the constructive role of translation as an instrument of revitalizing culture being stressed. 
It seems natural, then, that the culture-orientedness of the translation process results in the culture-focused approach of studies in translation. Some scholars, though, have voiced their critique against what they consider to be the ethnocentric focus of contemporary Translation Studies. P. Bandia who sees the new task of translation history in a study which “explores the interconnections between histories” rather than in “stressing isolated national traditions centred on the obsolete notion of European nation-states” [3: 51] points out national and supranational research “clans” which often “have quite nationalist interests, which, understandably, might be a result of the need to pander to their respective national governments to obtain funding” [1: 488]. Bandia’s early binary model of European industrialized nations opposed to the (once) colonized Third World nations provided no place for small European nations with long history of non-statehood. Later Bandia goes beyond this binary opposition, not discarding, though, somewhat superficial identification of nations with states [2: 264].
A. Pym, criticizing target-oriented studies in translation history, expresses his dissatisfaction at the fact that research funding “tends to be chanelled through national or sub-national bodies; <…> there is thus both external and internal support for a national frame or focus” [5]. He implies that the very idea of writing target culture-oriented history is futile, although this assumption is challenged by the very practice of studies in translation history. The patronizing rhetoric of Bandia and Pym is typical to dominant language users affiliated with the fully developed cultures.

Yet it seems that yielding to post-structural tendencies in Translation Studies can bring dubious effects when grounded in ahistorical approach and not set in the proper cultural, social, economic and political framework. Taking a particular culture as an object or study by no means implies granting it a higher status when compared to other cultures. Moreover, any political or ethical assessment of the manifestations of ‘ethnocentricity’ in Translation Studies would be too simplistic without taking into consideration their historical context. A. Lefevere’s 1992 vision of the Eastern Europe as a space “where a number of languages want to be recognized as full-fledged members of the European intellectual, literary, and artistic community” [4: 123] is still actual nowadays, not only with regard to our part of the world.

References: 1. Bandia P. Is ethnocentrism an obstacle to finding a comprehensive translation theory? // Meta. − 1995. − Vol. 40. − No 3. − P. 488–496. 2. Bandia P. [Rev. of: Translation and Minority] // TTR. − 2000. − Vol. 13. − No 2. − P. 264–268. 3. Bandia P. The Impact of Postmodern Discourse on the History of Translation // Charting the future of translation history: current discourses and methodology / Ed. G. L. Bastin & P. F. Bandia. − Ottawa: University of Ottawa Press. − P. 45–58. 4. Lefevere A. Translating Literature: Practice and Theory in a Comparative Literature Context. − New York: The New Modern Language Association of America, 1992. − 165 p. 5. Pym A. On translator history // Internet: http://www.tinet.cat/~apym/on-line/translation/brazilinterview.html (date of access: 22 October 2010). 6. Snell-Hornby M. The Turns of Translation Studies: New Paradigms or Shifting Viewpoints? − Amsterdam/Philadelphia: John Benjamins Publishing Company, 2006. − 205 p. 7. Tymoczko M. Translation in a Postcolonial Context: Early Irish Literature in English Translation. − Manchester: St. Jerome, 1999. − 336 p. 8. Venuti L. The Translator’s Invisibility: A History of Translation. − London and New York: Routledge, 1995. − XII+353 p.
LEGAL TRANSLATION AS AN EXPERT TYPE 

OF PROFESSIONAL TRANSLATION AND INTERPRETING

Olena Shabliy (Kyiv) 

       The article investigates procedures, methods and functions of German-Ukrainian legal translation as an integral part of legal practices in modern legal cultures of Germany and Ukraine. Legal translation is defined as an interlingual legal procedure reproducing the legal meaning of a legal text of the original culture bound law system through the legal language of the target law system to preserve relevant legal functions and / or exteriorize other pragmatic functions of the target text which are valid in the host law system at the time of translation.

         In the article considered are a system of background knowledge necessary to execute a proper legal translation with regard to its functions in the host law system; translation specificity of German and Ukrainian legal source and target texts of the legislative, judicial, administrative and scientific legal genres; the basic terminological problems of German-Ukrainian legal translation and the main lexical and grammatical transformations to achieve the approximate functional equivalence of legal translation.

          Due to cultural specificity of the legal vocabulary, the majority of lexical equivalents are considered as relative or approximate functional equivalents. Therefore, the main task of legal translation is the exteriorization of cultural specificity of legal concepts and meanings. To compensate culture-bound features of legal vocabulary, it is proposed to use the method of lexical expansion due to which an appropriate equivalent, which is much larger in its outward form than the source one, is to choose (explanations, descriptive substitution and the so-called translational couplets and triplets – combinations of several translation methods). A descriptive commented translation is not only a source of additional information for the target reader, but also a guarantee for the correct application of the legal text in the target law system. Otherwise, it may be socially dangerous, including legal consequences. The considered methods of lexical expansion are not yet established in the translation of legal texts because their use depends entirely on the level of the interpreter competence, his/her ability to assess the legal destination of the target text.

         Compared with other types of scientific and technical translation legal translation has a separate legal and procedural specificity, that is why it is considered as a new expert type of professional translation and interpreting. A legal translation specialist (legal translator /interpreter) is consequently   considered as a mediator and  commentator of intercultural legal discourses.

TRANSLATION IN POST-SOVIET UKRAINE: CHALLENGES AND HOPES

Maksym Strikha (Kyiv, Ukraine) 
The end of the Soviet rule coincided in Ukraine, as elsewhere in the former Soviet territories, with a profound economic crisis. To an even higher degree than in most other post-Soviet countries, the nation’s publishing industry was hit hard, as the state-controlled venues for publication and distribution rapidly disintegrated. On the other hand, under the new conditions, despite the flooding of the Ukrainian market with cheap Russian-language mass literature that resulted from an imbalance of taxation and customs policies pertaining to the publishing industry in Ukraine and Russia, the publication industry eventually began, slowly but surely, to recover. 

The translated texts ranged from the academic titles to the prominent classical and contemporary literary texts. Simultaneously, the rise of new commercial publishing houses, such as the acclaimed A-BA-BA-HA-LA-MAHA, specializing in literature for children and young adults, provided new opportunities, such as banking on bold, eye-catching design, high-quality printing, and the speed and quality of translations (their translation of the final volume of the Harry Potter series, Harry Potter and the Deathly Hallows, was the first to come out in any language, only sixty-five days after the publication of the English original), thereby continuing the approach developed by Vsesvit back in the 1960s. 

Thus, while it seemed in early 2000th that the nation-making phase of Ukrainian literary translation activity is essentially over in the context of post-Soviet independence (see Strikha 2006: 303–13), the uphill battle goes on. While it would be virtually impossible at present to hear arguments against translation of literary and scholarly texts into Ukrainian, the majority of Ukrainian bookstores continue to be dominated by the books imported from Russia. 

In an adjacent area, the Ukrainian-language dubbing and subtitling of foreign films and TV shows has been encountering fierce resistance from a number of distributors and movie theater operators; yet, despite their protestations, the 2007 introduction of new dubbing and subtitling requirements did not lead to a decrease in their revenue. High-quality Ukrainian-language dubbing projects (such as the acclaimed version of Disney’s Cars) arguably have greater effect than the restrictive measures against Russian-language versions.

However, things had changed essentially after Yanukovych’s victory at the 2010 Presidential elections. The new language legislation of 2012 makes Ukrainian-language dubbing no longer mandatory. Although nowadays it still retains its positions, its future is unclear. The new Minister of Education Dmytro Tabachnyk, who is known as one of the leading pro-Russian politicians in Ukraine, revised the school course of foreign literature (renamed as “World literature” in order not make Pushkin and Tolstoy “foreign” for Ukrainians), reducing the time for Ancient and Western authors, and increasing it for Russian writers which can be studied now in the original language as well. 
Therefore, as Vitaly Chernetsky argues in his recent essay, which is a first broad English language summary of the author’s monograph (Chernetsky 2011), in contemporary Ukraine there are still numerous efforts by prominent writers who dedicate significant amounts of energy to translation activities. Both in their choice of texts and in their approach to translation they have continued the work of their predecessors who strove to expand the field of Ukrainian letters and have an effect on a paradigm shift in the prevailing approaches and tastes. These efforts proceed sometimes by way of careful nudging, sometimes by open provocation. 

By helping Ukrainian culture speak in a multitude of such diverse voices, contemporary writer-translators take the nation-making project to a new level, reinventing it as an integral part of a non-hierarchical and open project of cultural globalization.

Literature: 1. Vitaly Chernetsky. 2011. Nation and Translation: Literary Translation and the Shaping of Modern Ukrainian Culture,in Brian J. Baer, ed., Contexts, Subtexts, and Pretexts: Literary Translation in Eastern Europe and Russia. Amsterdam and Philadelphia: John Benjamins. 2. Strikha, Maksym. 2006. Ukrains’kyi khudozhnii pereklad: Mizh literaturoiu i natsiietvorenniam. Kyiv: Fakt.

SECTIONS

ADVERTISING TRANSLATION: CULTURAL ASPECT

Olena Akhmedova (Donetsk, Ukraine)

Advertising is a worldwide business today. As marketers expand into countries they have previously not explored, and as media proliferate across countries, advertising is gaining impetus around the world. So translation of information about a product or service correspondingly becomes crucial in the foreign trade process. Yet translation of advertisements is not quite satisfactory. The scientists still hesitate between “translation” and “adaptation” of the advertising text, the influence of context in which advertising translation is processed and its role in international marketing, the type of work required from translators and the impact of this professional environment on their practice, the main difficulties experienced by the translator and the skills required to accomplish his mission successfully [1]. These are the questions that are significant for anyone in this sphere of activity.

The advertisement is not only a means of economic activity, but also of cultural communication. The structure of language has an essential influence on perception. It implies that the worldview of people depends on the structure and characteristics of the language they speak. On the other hand language is strongly influenced and shaped by culture. Culture is reflected in language, and at the same time it exists in the intellectual structures that a certain group use in their language. Language is the carrier and container of culture and it also exerts its influence on culture [2]. It is concluded that language and culture are closely related, influencing and shaping each other. To learn a foreign language implies to learn the culture in which it is spoken. The culture reflects the characteristics of a nation, not only including the historical and cultural background but also implying the attitude of the nation to life, their living style as well as their way of thinking. Advertisements, as a part of the language therefore are reflected by culture. So when translators are doing the translation, their understanding of the advertisements can not be delimited to the literal meaning of them, they must know the deeper meaning and try to understand them from the cultural angle. That is to say, they must "read between the lines". The advertisements from different countries often include proverbs, sayings, quotations of famous people, poems, peculiar structures. Sometimes they are blank in the culture whose language they are to be translated into which means they do not have counterparts in that language and sometimes there will be contradictions when doing the translation. So it is difficult for the translators to do a good job when their work concerns the different cultures because what can be accepted or even valued in one culture sometimes can not be accepted in other culture(s). 
Thus, there are several points the translator is obliged to take into account: 1) the legislation of the target countries. The law regulates advertisement contents as well as their expression and their presentation; 2) the cultural parameter. The neglect or non-observance of certain indications during the translation process can ruin the best of advertising campaigns; 3) the ideological dimension of advertising transfer. It includes a specific approach to linguistic and cultural phenomena; an approach which characterizes the economic roles involved in the translation process; 4) the commercial domain. Through advertisement firms wish to increase their market share, gain maximum profit, enhance company’s image.

But the main point which the translator should keep in mind is that advertising is not something regarded as a work of beauty or art, it is not a clever slogan or amusing prose. It is salesmanship. It is profitable or unprofitable according to its actual sales. And the overall success of the international advertisement depends on the translator’s craftsmanship to convey the idea to the target market.

References: 1. Guidure Mathieu. Translation practices in International Advertising/ Mathieu Guidure// [Електронне джерело]: режим доступу: http://www.bokorlang.com/journal/15advert.htm. 2. Mooij de Marieke. Global Marketing and Advertising. Understanding Cultural Paradoxes. Third Edition. Sage Publications, Inc., Los Angeles. – 2010. – 322 p. 

THE ROLE OF TRANSLATION IN THE SYSTEM 

OF UKRAINIAN CULTURE XIX – XX CENTURY

Maryna Alioshyna (Kyiv, Ukraine)

From the epoch of ancient Kyiv foreign literature in translation plays a great role in our cultural life as mean of education and as mean of self-expression and language enrichment. The majority of notable Ukrainian translators of the past were devotees of translation. They chose it as the instrument that was an effective mean to improve their skills. Ukrainian translation had quite difficult way of its establishment. Ukrainian translators tried to overcome restrictions of language with the help of translation. Thus translation had not only educative but also nation building functions. The choice of texts for translation was stipulated by the cultural needs of readers of that time and changed with the time. As S.Pavlychko asserted, between XIX – XX centuries this choice was stipulated by modernizing needs, an attempt to make up for certain lag of Ukrainian literature from leading European literatures, that was caused by difficult circumstances of its development.

In XIX cen. translation activity in Ukraine was extended. The majority of writers of that time were translators. Among them there were: I.Franko, L.Ukrainka, P.Kulish, L.Borovykovskyi, P.Nishchynskyi, S.Rudanskyi, M.Starytskyi, P.Hrabovskyi, V.Samiylenko. Translations executed in XIX – XX cen. were fit into the cultural context of Ukraine, having enriched it with the creative work of leading figures of world literature. At the same time they contributed to the development of Ukrainian language and literature that were officially forbidden by the governmental decrees 1863 and 1876. The appearance of expressive means and literary genres, that hadn’t existed in Ukrainian discourse before (such as sonnet, classic tragedy), was greatly stipulated by translations.

As M.Strikha asserts in his monograph “Ukrainian Literary Translation: Between Literature and Nation-Making”, Ukrainian translators tried to fight the right to existence of Ukrainian language, to move Ukrainian writing away from Russian with its “academic” accuracy, to affirm the full status of Ukrainian language, place it on the same level with other European languages.

First Ukrainian translators started to translate the creative works of notable Russians and Poles. There are two main traditions in Ukrainian translations: classic one that was started by L.Borovykovskyi with his translation of Mitskevich’s sonnet and baroque that was started by P.Kulish. Both these traditions were formed in the 70-s of the XIX cen., when there was an intensive search for the model of the building of modern Ukrainian nation.

In the very difficult conditions, when the government of Petersburg banned Ukrainian translation unconditionally; when it was possible to print these translations legally in Halychyna only, these translations had not only informative but also nation building function. The number of translated poetical works, prose and scientific books increased greatly at the end of XIX. Besides, translation goes beyond merely fiction. Scientific texts are also translated here. Ukrainian language sounds from the stage not only in dramatic but also in opera plays. With the abolition of the greatest bans on Ukrainian language in 1905 translation is being affirmed in all Ukrainian editions and in Ukrainian theatre of Naddipryanshchyna.

In April 1906 in Kyiv on the initiative of I.Steshenko the non-periodic publishing house “Vsesvitnya biblioteka” (World Library) was established. It had an intention to include only Ukrainian translations of the works of belles-lettres and also scientific and publicistic texts. Translations were published in periodicals and anthologies (besides that, they were calculated for mass readers), they also sounded from the stage of the first stationary Ukrainian theatre of M.Sadovskyi in Kyiv.

So, Ukrainian translation influenced greatly on the development of original Ukrainian writing, enriching its stylistic, genre and thematic horizons, going beyond the frames of peasant’s life. Ukrainian translators tried to overcome the stereotype on “household language”, they were aimed to affirm full status of Ukrainian language and culture, place it on the same level with other European languages. Moreover, the appearance of Ukrainian translations of the notable works of world literature showed fitness of Ukrainian language for translation and usage.

TRANSLATION STRATEGIES IN SUBTITLING OF DOCUMENTARY FILMS

Tetyana Andrienko (Kyiv, Ukraine)

Translation of audiovisual texts is becoming increasingly popular as a subject of study. Although involving creativity, it is associated with a number of constraints limiting the translator’s choice of the strategy. This article will approach limitations and specific features of subtitling the audiovisual narrative as the translation which involves rendering the oral original text that accompanies the visual narration in the form of the written translation. Translation is viewed here as the resulting audiovisual work in which, unlike the dubbed translations “where two narrations, which use two different channels of communication, the acoustic channel and the visual channel, take place at the same time…” [1, p. 16], the original acoustic and visual narrations will be interwoven with the visually presented translated text.

The choice of the strategy is determined by a number of factors and the main choice to be faced by the translator is between the form and the content. As we can assume from the translation experience, the formal constraints dominate in this type of translation. They may be quantitative and qualitative in nature. The former include, first of all, the volume of the text (determined by the size of the type and the number of lines that may be demonstrated simultaneously) and the tempo of the original speech, the time of exposition in pauses. The formal constraints that are qualitative in nature include the theme-rheme succession (the word order) and the speaker’s intonation. 

The limitations of content are partially inherent to this type of translation and partially result from the formal constraints. Quantitative constraints imposed on the content require the compression of text at the sacrifice of its parts, the impossibility of expansion to provide explanatory translation or commentary, avoidance of long, compound words. Hence the qualitative constraints such as the limited choice of translation counterparts and techniques, especially for rendering culture specific phenomena, terminology, historical geographic names; impossibility to render the pragmatic effect produced by voice modulation and accents which are to be compensated for.

The choice of translation strategies for subtitling is strictly limited by formal constraints, the first resulting technique being the compression of the script of the original text, which in our case was preliminarily done by the author of the script. Viewed as a strategy of form in our research, it nevertheless involved operating with content: selecting semantic and pragmatic information to be preserved, excluding tautology, secondary information, repetitions. Breaking long sentences into two and deviations from the neutral word order were used for the subtitles to fit with the visual narration and the speaker’s intonation. 

The strategy of content was aimed at rendering the most important factual information and pragmatic, mainly emotional, impact (as the film was a documentary romance). It implied the choice of the precision lexis, emotionally marked and stylistically coloured or poetic words where appropriate, neutralizing the national and historical colouring by rendering the units of measurement by their target language counterparts (e.g.: верста – mile, with approximated conversion), compensated for by the foreignization and archaization through the use of historical foreignized variants of the geographic names. 

Summarizing the theoretical observations based on the practical experience, we may conclude that the strategy of form dominates subtitling as a type of audiovisual translation, with form and content, domesticating and foreignizing strategies being used as complementary, to achieve the effect of harmony as the agreement of source and target languages and cultures significances in a translated film [2, p. 14].

Bibliography: 1. Varela F.Ch. Textual constraints and the translator’s creativity in dubbing // Translators' Strategies and Creativity / Frederic Chaume Varela. – Prague, 1995 – P. 15–22. 2. Назмутдинова С. С. Гармония как переводческая категория (на материале русского, английского, французского кинодискурса) : автореф. дисс. … канд. филол. н. : спец.10.02.20 – сравнительно-историческое, типологическое и сопоставительное языкознание / С. С. Назмутдинова. – Тюмень 2008. – 21 c.

WHY IS HERMENEUTICS RELEVANT TO TRANSLATION?

Bevz N. V. (Kharkiv)

         There is no translation without understanding and interpreting texts, which is the initial step in any kinds of translation including literary and philosophical translation of course. Inappropriate interpretation inevitably results in inadequate translations, if not absolutely wrong translations. But how do we understand?

       If we think about hermeneutics, it can be defined as the science and methodology of interpreting texts. Actually, the philosophical background on which hermeneutics is based is demonstrated by the forerunners in this area such as Gadamer. According to Gadamer, words, that is, talk, conversation, dialogue, question and answer, produce worlds. In contrast to a traditional, Aristotelian view of language where spoken words represent mental images and written words are symbols for spoken words, Gadamerian perspective on linguistics emphasizes a fundamental unity between language and human existence.And so, interpretation can never be divorced from language or objectified. Rather,  language comes to humans with meaning, interpretations and understandings of the world can never be prejudice - free. As human beings, one cannot step outside of language and look at language or the world from some objective standpoint. Language, surely,  is not a tool which human beings manipulate to represent a meaning-full world; moreover language forms human reality. 

         One more important figure in this sphere - Schleiermacher whose concept of understanding includes empathy as well as intuitive linguistic analysis. He believed that understanding is not merely the decoding of encoded information, moreover, interpretation is built upon understanding, and it has a grammatical, as well as a psychological moment. The grammatical thrust places within the text - a particular literature (or language) and reciprocally uses the text to redefine the character of that literature. At the same time the psychological thrust is more naive and linear. The interpreter reconstructs and explicates the subject's motives and implicit assumptions in it. Thus Schleiermacher claimed that a successful interpreter could understand the author quite well, or even better than, the author understood himself because the interpretation highlights hidden motives and strategies. 

        Dilthey in his works, initially a follower of Schleiermacher, went further. He began to emphasize that texts and actions were as products of their times as expressions of individuals, and their meanings were consequently constrained by both - from orientation to values of their period and by a place in the web of their authors' plans and experiences. But meanings are delineated by the author's world-view reflecting, a historical period and social context. At the same time, understanding , the basis for methodological hermeneutics, involves tracing a circle from text to the author's biography and immediate historical circumstances and back again. In this case, interpretation, or the systematic application of understanding to the text, reconstructs the world in which the text was produced and places the text in that world. 

          Modern ideas on hermeneutics show that the writer may be an editor or a redactor and that he may have used sources. Considering this aspect of discourse, firstly, one must take into account the writer's purpose in writing as well as his cultural milieu. Secondly, one must consider the narrator in the writing who is usually different from the writer. (Sometimes he is a real person, sometimes fictional.) One must determine his purpose in speaking and his cultural milieu, taking into consideration the fact that he may be omnipresent and omniscient. One must also take into account the narratee within the story and how he hears. But even then one is not overdone. One must reckon with the person or persons to whom the writing is addressed; the reader, not always the same as the one to whom the writing is addressed; and later readers. Thirdly, one must consider the setting of writing, the genre (whether poetry, narrative, prophecy, philosophical text etc.), the figures of speech; the devices used, and, finally, the plot. 

        Following the ideas above, we realize that understanding and interpreting the meaning of a discourse involves actually three factors: the author (writer), the text (or speech) and the reader.

EINE CHRONOLOGIE DER SCHRIFT: 

TRANSLATIONSSTUNDE HAT GESCHLAGEN

Oleksandr Bilous (Kirowohrad, Ukraine)

um 300 000 – 200 000 v. Chr.

Der Mensch entwickelt die physiologischen Voraussetzungen der Sprache.

um 30 000 v. Chr.

Auftreten primitiver Höhlenmalereien in Europa.

um 20 000 – 6 500 v. Chr.

Einritzungen auf Tierknochen zeigen als Vorläufer der Schrift in Afrika und anderswo den Beginn der Aufzeichnung von Zahlen an.

um 3 500 – 3 000 v. Chr.

Die älteste bekannte Bilderschrift tritt bei den Sumerern auf.

um 3 000 v. Chr.

Die Ägypter verwenden die Hieroglyphenschrift – eine Kombination von Bilderzeichen und abstrakten Lautzeichen – auf Gräbern, an Tempeln und Steindenkmälern.

um 2 800 – 2 600 v. Chr.

Die sumerische Schrift entwickelt sich zur Keilschrift, bei der keilförmige Zeichen in von links nach rechts zu lesenden Zeilen geschrieben werden.

um 2 500 v. Chr.

Die Keilschrift beginnt sich über den Vorderen Orient auszubreiten.

um 2 300 v. Chr.

Die Bewohner des Indus-Tales verwenden Siegel mit Bildsymbolen, die als Unterschrift und zur Kennzeichnung persönlichen Eigentums dienen.

um 2 000 vor Chr.

Auf Kreta erscheinen auf Siegeln und Tontafeln bildschriftliche Inschriften, deren Zeichen in streng geregelter Abfolge stehen – offenbar ein echtes Schriftsystem.

um 1 500 v. Chr.

Die Hethiter erfinden eine eigene Hieroglyphenschrift. Ich China werden Ideogramme –Begriffszeichen – entwickelt und auf Bronzegefäße und Orakelknochen geritzt.

um 1 400 v. Chr.

In der Hafenstadt Ugarit wird ein Alphabet entwickelt.

um 1 100 – 900 v. Chr.

Die Phönizier verbreiten den Vorläufer des modernen Alphabets über das Mittelmeer nach Griechenland.

um 800 v. Chr.
Die Griechen entwickeln die Form der modernen Alphabets mit Vokalen.

Italische Sprachen
Gruppe der idg. Sprachen, die in Italien im Altertum über weite Teile Italiens verbreitet war und infolge der Ausbreitung des Lateins bis auf dieses völlig untergegangen ist. Die italischen Sprachen werden in zwei Gruppen eingeteilt: Die latino-faliskische Gruppe umfasst die Dialekte von Latium, der Stadt Falerii Veteres in Etrurien (heute Civita Castellana) und den enger zum Lateinischen gehörigen Dialekt von Praeneste, die nur leicht vom Römischen abwichen. Engste Beziehungen zu diesen Dialekten hat das etwas archaischere Faliskische, das aus der gleichen Vorstufe wie das Lateinische stammt. Das Faliskische der südetruskischen Stadt Falerii (50 km nördlich von Rom) und ihrer Umgebung, des Ager Faliscus, ist dem Lateinischen in verschiedener Hinsicht nahe verwandt. Bekannt ist das Faliskische aus knapp 300 Inschriften, vom Ende des 7. Jh.s bis ins 1. Jh. v. Chr. Zu weltgeschichtlicher Bedeutung gelangte die lateinische Sprache, die Sprache der Stadt Rom. Die oskisch-umbrische Gruppe umfasst neben dem Oskischen (Mundart der Osker in Samnium, Kampanien, Lukanien und Bruttium) und Umbrischen (Mundarten der Umbrer in Umbrien) eine Reihe dürftig bezeugter sogen. sabellischer Dialekte Mittelitaliens, die der Sabeller, Marser, Vestiner, Marrukiner und Päligner (die mittelitalischen Stämme heißen Sabeller), und die der Volscer im südöstlichen Latium. Das Oskische ist durch viele kleinere Inschriften u. a. aus Pompeji bekannt, das Umbrische durch die Iguvinischen Tafeln. – das sind sieben 1444 in der umbrischen Stadt Gubbio (lat. Iguvium, im Mittelalter Eugubium genannt, weshalb sie gelegentlich auch „Eugubinische Tafeln“ heißen) aufgefundene Bronzetafeln, sind heute im Palazzo dei Consoli dieser Stadt aufbewahrt. Von ursprünglich 9 Tafeln sind 2 seit dem 17. Jh. wieder verloren. Die Tafeln sind teilweise in umbrischer Schrift, der Rest in lateinischer Schrift beschrieben. Der Schriftunterschied weist auf die verschiedene Entstehungszeit hin, 200 v. Chr. bzw. in neuumbrischer Sprache nach 150 v. Chr. Sie stellen das Hauptdenkmal der umbrischen Sprache dar (über 4000 Wörter). Sie enthalten u. a. Vorschriften für Zeremonien, Opferhandlungen, Sühnebräuche und Auspizien.
Etruskische Sprache

Die Sprache der Etrusker ist nach heutiger Kenntnis mit keiner Sprache der Erde sicher verwandt und mit Sicherheit nicht indogermanisch. Sie ist nahezu ausschließlich epigraphisch überliefert, vom 7. Jh. v.Chr. bis in die augusteische Zeit und in über 10 000 Denkmälern, die jedoch zum allergrößten Teil sehr kurze, gleichförmige Grabinschriften mit fast nur Personennamen oder Votiv- bzw. Besitzerinschriften auf verschiedenen Gegenständen sind. Dazu kommen Beischriften zu bildlichen Darstellungen (mytholog. Namen enthaltend) und ein paar Münzlegenden und Defixionen auf Bleiblättchen. Nur etwa zehn Texte sind etwas umfangreicher, darunter eine Tontafel aus Capua (heute Santa Maria Capua Vetere) mit einem Opferkalender (5. Jh. v. Chr.; etwa 300 Wörter), ein Cippus (steinerne Grabaufsätze – 30 bis 50 cm hoch – in verschiedenen Formen) aus Perusia (heute Perugia) mit einem juristischen Text (jünger; etwa 130 Wörter), die dem Haruspex (Zeichendeuter, der aus Wunderzeichen, aus den Eingeweiden der Opfertiere, aus Blitz und Donner weissagte) dienende sog. Bronzeleber von Placentia (heute Piancenza; 3. Jh. v. Chr.), ein Bleiblättchen von Magliano, auf dem nur Götternamen deutlich hervortreten. Interesse beanspruchen daneben zwei Würfel aus Tuscania mit den Zahlwörtern 1 bis 6 und die erst 1964 in Pyrgi (heute Santa Severa bei Santa Marinella) gefundenen Goldblättchen (um 500 v. Chr.) mit zwei etruskischen und einer inhaltlich nicht voll entsprechenden phönikischen Inschrift. Der weitaus längste (mit über 1500 Wörtern) und zugleich einzige nichtepigraphische Text, ein Opferkalender, findet sich auf den wohl aus einer nordetruskischen Stadt und Mumienbinden, einer Leinwandbuchrolle, die in Streifen zerschnitten und um eine ägyptische Mumie gewickelt worden war.

Die Inschriften stammen in der Hauptmasse aus Etrurien, daneben aber auch aus Kampanien, Latium, Umbrien und aus der Poebene; Dialektunterschiede haben sich, von Perusia abgesehen, kaum ergeben. Als indirekte Quellen kommen noch knapp 60 Glossen bei antiken Schriftstellern hinzu. An Bilinguen liegen leider nur etwa zwei Dutzend kurze lat.-etrusk. Grabinschriften vor, aus denen nicht viel mehr als einige Verwandtschaftsnamen zu erschließen (etrusk. lat.: clan = Sohn; sec, sek’ = Tochter; puia = Frau) sind. Obwohl die Texte, allenfalls bis auf die Worttrennung, ohne Schwierigkeiten lesbar, haben die langen und intensiven Bemühungen die Kenntnis der etruskischen Sprache kaum vorangebracht: Nur etwa 50 Wörter sind völlig sicher deutbar. Flexionsendungen und Suffixe sind in größerer Zahl analysiert; am weitaus besten bekannt ist der Bau des Personennamensystems, das enge Berührung mit dem römischen aufweist.

Eine Erschließung mit Hilfe der etymologisch-sprachvergleichenden Methode gelang nicht, da trotz zahlloser Versuche keine mit dem Etruskischen verwandten Sprachen gefunden werden konnten und somit Vergleichsobjekte fehlen.

Etruskische Schrift

Etruskische Schrift ist die bei den Etruskern gebräuchliche Alphabetschrift, die abgeleitet ist aus einem westgriechischen („roten“) Alphabet (also mit Χ = ξ und Ψ = χ, nicht ψ; griechische Schrift). Aller Wahrscheinlichkeit nach aus dem Alphabet von Kyme in Unteritalien, jedenfalls nicht, wie die antike Tradition behauptet, aus dem von Korinth. Sie war den Gegebenheiten der etruskischen Sprache angepasst. Es fehlen die Buchstaben b, d, g, und o , dafür sind mehrere dentale Spiranten und später ein f-Laut eingefügt. Anders als die griechische behielt die etruskische Schrift die altertümliche Schreibweise von rechts nach links bei. Die einzelnen Wörter waren urspr. nicht, später bisweilen durch einen oder zwei Punkte voneinander getrennt.

Die Übernahme der Schrift von den Griechen ist in die 2. Hälfte des 8. Jh.s v. Chr. zu datieren, denn das Alphabet ist als Muster (Schreibvorlage) auf mehreren archaischen Denkmälern (meist Gefäßen) dargestellt, deren ältestes (auf dem Rand eines elfenbeinernen Schreibtäfelchens aus Marsiliana bei Vulci) um 700 entstand. Diese ältesten etruskischen [Modell]alphabete enthalten 26 Zeichen.

Phönikische Sprache

Phönikische Sprache gehört zur Gruppe der kanaanäischen Sprachen, zu den semitischen Sprachen; sie ist die mit der hebräischen Sprache und dem Moabitischen eng verwandte Sprache der Phöniker. Anfangs diente sie auch den Aramäern als Schriftsprache. Im Mutterland wurde sie bis in die hellenistische Zeit geschrieben, dürfte aber im täglichen Gebrauch schon vom Aramäischen und Griechischen verdrängt worden sein. Eine jüngere Form der phönikischen Sprache ist die punische Sprache (in Karthago und dessen Einflussbereich in Nordafrika, Spanien, auf Sizilien, Sardinien u. a.). Neben nur geringen lexikalischen und morphologischen Abweichungen vom Phönikischen zeigt das Punische (unter dem Einfluß der Sprachen der einheimischen Vorbevölkerung und des Lateinischen) einen immer stärker werdenden Verfall bestimmter semitischer Laute. Das Punische erhielt sich über die Zerstörung Karthagos hinaus bis in die christliche Zeit. Beide Sprachen sind fast nur aus Inschriften aus dem östlichen Mittelmeerraum (Biblos, Sidan, Tyrus) aus dem 1. Jh. v. Chr. bekannt. Solche aus den Kolonien der Phöniker v. a. in Zypern, Sizilien und Nord-Afrika liegen aus der Zeit von 800 v. Chr. bis 200 n. Chr. vor, wobei die Inschriften auch in griechischer und lateinischer Schrift (latino-punisch) abgefasst sind.

Lateinische Sprache

Latein, die Sprache der antiken Römer. Als Wissenschaftssprache haben seit dem 17. Jahrhundert die Nationalsprachen die lateinische Sprache abgelöst; doch beruht die gesamte wissenschaftliche Nomenklatur der Medizin, Pharmazie, Zoologie, Botanik, Chemie, Astronomie u. a. auf der lateinischen Sprache (oder dem latinisierten Griechisch). Auf Grund des jahrhundertelangen Einflusses hat Latein in fast allen europäischen Sprachen Spuren im Wortschatz und Satzbau hinterlassen, besonders in der Gerichts- und Verwaltungssprache, infolge der hohen Bedeutung des „römischen Rechts“. Diese Rolle der lateinischen Sprache als ursprüngliche Trägerin der westeuropäischen Kultur begründete ihre traditionelle Stellung im Fächerkanon am Gymnasium und an den Universitäten.

FRAME MODEL OF LITERARY PARODY TRANSLATION

Liudmyla Bohuslavska (Kharkiv, Ukraine)
In light of the general anthropocentric pattern of humanitarian knowledge, which is closely related to interdisciplinarity, Translation Studies creatively develop the achievements of the related disciplines focused on the issues of language and speech.

In Translation Studies the idea of translation as a form of secondary communication has become quite common, and assumes the following: firstly, the generation of the original text by the addresser; secondly, the perception and interpretation of the original text by the translator; and thirdly, the perception and interpretation of the translation text by the addressee. The text is defined broadly as the product of the addresser / interpreter or translator, the length of which may vary from the expression, structurally equal to sentence, to the literary text of a story / novel or even a number of texts in terms of intertextuality.

According to the traditional code model of communication, that is the most common in the humanities, communicants are defined as the "sender" (addresser) and the "receiver" (addressee), and their purpose is joint communication (shared message), which the addresser intentionally transmits to the addressee. Both communicants have devices for (de)(en)coding, (shared code) and "processors" that process and store information. The code model gives great importance to the collective experience that provides the identity of linguistic knowledge that precede communication. This means, that the communicants share existing knowledge, which is "encoded" in the linguistic signs.

Situational context is a systematization of the diversity of heterogeneous parameters of the communicative situation: physical (perceptual basis of discursive interaction - everything the translator sees or hears), social and situational (place, the circumstances, status-role relationships of participants of this activity, the level of formality/informality, contact/distance etc.), psychological (motive and purpose, relations between participants, their emotional, psychological state, attitude to each other and to the subject of translation, etc.).

Individual experience that determines the nature of the interpretation of linguistic expressions in the communicative act is structurally organized in “diagrams” that arise from everyday human interaction experience and are called frames. Cognitive frame is defined as a complex structure of schematic knowledge, which is a set of concepts related in such a way that to understand one of them a person needs to understand the integral structure in which they are involved. Relation between concepts within the frame can be reduced to an abstract scheme of semantic roles or arguments in a predicate. Interpretation is made through the frame projection of the sentence and the relevance between the referent and argument roles in the sentence. A cognitive frame, which structures the ideas about various social events, is called a scenario.

Interactional frame is a tool for modeling social interaction of individuals, positioning themselves in relation to other participants in the communicative situation in order to create conditions for the production and perception of verbal expressions. Within the cognitive paradigm,cognitive and discursive interactional frames are essential tools of translation analysis that allow to distinguish among ontological and ethological knowledge which defines the basic sense – a proposition (content of a text), lingvo-ethological knowledge that defines structural and compositional characteristics of the text, and lingual knowledge that determines the content of speech.

At the cognitive level communicative success of parodies translation is provided by the activation in the mind of the translator, on the one hand, precedent frames of text that organize its structural and content characteristics and make them familiar to the addressee, on the other hand - frames, incongruent to the precedent frames, as the comic effect is produced by incongruence of frames that make up the cognitive basis for the interpretation of the meaning of verbal expressions in the act of communication. Therefore, communicatively successful translation should reproduce parody comic effect while maintaining familiarity of the precedent text.

ENGISH BIONEOLOGISMS AND PECULIARITIES 

OF THEIR TRANSLATION INTO UKRAINIAN

Natalia Bondarenko (Horlivka, Ukraine)

Neologisms,which reflect scientific progress, have always been a considerable part of lexico-phraseological innovations. According to the researchers biology may be regarded as one of the main source of origin of new words [1: 96], in particular such its branches as biotechnology and genetic egineering.

Genetic engineers cannot stop amazing the world with their discoveries: gene doping – “modifying a person's genetic makeup so that the body produces more hormones or other natural substances that improve athletic performance”, crazy tobacco – “tobacco that has been genetically modified to provide more nicotine than regular tobacco”, adulticide – “a pesticide designed to kill adult or mature insects”, tomacco – “a hybrid created by grafting a tomato plant onto the roots of a tobacco plant”. The fact that genetic engineering is a prospective branch of biology and is sponsored rather well in the devekoped countries leads to the emergence of certain kind of “biocrimes”: biopiracy – “the patenting of plants, genes, and other biological products that are indigenous to a foreign country”, biofraud – “the fraudulent manipulation of data in a biological study or survey”, dark biology – “scientific research related to biological weapons”, as well as “biocriminals”: biostitute –“a biologist who supports a company or activity that is harmful to the environment”, bioterrorist – “a terrorist who uses biological weapons”.

As for the “pure” bioneologisms related to either fauna or flora we can mention such as: drunken trees – “in a northern climate, a stand of trees under which the permafrost has melted”, foliologist – “a person who is an expert on where and when tree leaves change color during the fall”, frozen zoo – “a collection of cryogenically frozen tissue samples from rare plants and animals”, ghost forest – “stand of dead trees, particularly one surrounded by water; a stand of trees submerged in water”.

As neologisms usually mean a certain linguistic realia of a certain nation and need a certain period of time to adapt in the target language, the main productive way of rendering of such neologisms is Descriptive translation – the way of rendering the new lexical elements of the source language when a word (word-combination, term, phraseological unit) is substituted by a word-combination or a multicomponental word-combination or even a sentence which adequatly convey the meaning of the word or the word-combinationin in the target language [2: 36]: contraceptive corn – «генетично модифіковане зерно, яке виробляє антитіла, які руйнують сперму», assisted migration – «переселення видів в більш сприятливі кліматичні умови, коли їх існуюче місце розташування стало непідходящим через кліматичні зміни», i-biology – «використання інформаційних технологій для нових досліджень в сфері біології».

Other ways of translation that can also be applied are the following: loan translation and additional explication of the source language lexical unit: gene doping – «генетичний допінг - модифікація людських генів, внаслідок якого організм виробляє більше гормонів, які сприяють покращенню атлетичної форми людського тіла», dark biology – «чорна біологія - наукові дослідження, пов’язані з біологічною зброєю», ghost forest – «ліс-привід - мертві дерева, оточені водою»; practical transcribing and additional explication: biopiracy – «біопіратство - патентування рослин, генів та інших біологічних продуктів в іншій країні, які є невідомими для цієї країни», biopharming – «біофермерство – створення ліків з використанням генетично модифікованих рослин»; transliteration: biohacker – «біохакер», bioterrorist – «біотерорист».

References: 1. Зацний Ю. А. Сучасне англомовне суспільство і розвиток словникового складу англійської мови / Ю. А. Зацний – Запоріжжя : Запорізький національний університет, 2006. – 443 с. 2. Карабан В. І Переклад наукової і технічної літератури. Частина 2. Лексичні, термінологічні та жанрово-стилістичні труднощі / В. І. Карабан – «Нова книга», Вінниця, 2001. – 303 с. 

TRANSLATOR TRAINING 

AND MODERN COMMUNICATION TECHNOLOGIES

Kateryna Borsuk (Khmelnytsky, Ukraine)

The development of new information and communication technology inﬂuences an everchanging professional reality that requires almost constant updating. In order to get a job in today's workplace, translators need to acquire the skills they need to survive in a complex, highly technological knowledge-based economy. To meet these requirements, tech integration into translation training curriculum is strongly recommended. 

Technology plays a huge role in the existence of humankind in the 21st century. The demanding professional translation market expects would be professionals to have a broad knowledge of the subject, to use a large number of computer tools proﬁciently, and to be versatile in the sense that they can master all elements in the translation process. Before they start any course in translation, students must have basic knowledge of the Internet and the use of e-mail. Therefore, students must become familiarised with all electronic and computer tools available and used in professional work. The Internet and the proliferation of electronic information resources make it imperative that translators have an expert knowledge of the use of information to be able to cope with "information overloads". Nowadays the Internet and its search engines constitute readily accessible resources allowing translators to objectively assess the prevalence of occurrences of linguistic phenomena. As a “network of networks”, the Internet may also be described as the most comprehensive corpus in the world. Search engines, such as Google or Yahoo, are Internet applications designed to perform searches across the entire corpus of documents, images, and other resources available worldwide. Website creation is the second important reason to use Internet in training translation programs. This website might include a collection of student-created translations, critiques of translated texts with different genres, comparing a translated text with its original, and so on.
There are advantages of using technology in translation teaching system, such as:

- Individualized learning: student can proceed the learning in his/her way and pace and access information in a non-linear and self-tailored fashion.
- Motivational power: technology positively impacts student attitudes toward learning, self-confidence, and self-esteem.
- Resource-based learning: potential to link many different types of resources and provide a guided path through them; potential to provide access to many primary sources, archival materials, databases, etc. to facilitate original research.
- Collaborative learning: ease of communication and collaboration even across distances; challenge to idea of exclusively personal “intellectual property”.
- Interactivity: potential for choosing how to pursue and synthesize information, for commenting on information or contributing information.
- Publication: potential for easy and inexpensive publication of student work for classmates and even for a worldwide audience.
- Updatability: infinitely changeable, can be kept very current.
- Cross-functional environments: potential for helping students with real-life association and the ability to work in cross-functional environments.
- Global studies: technology can bring experiences of other cultures vividly into the classroom.
- Assessment tool: technology yields meaningful information, on demand, about students' progress and accomplishments and provides a medium for its storage. 
- Student – centered classes: The teacher’s role has changed from the center of attention as the dispenser of information to a role of a facilitator helping the students set goals and providing guidelines for learning.
Though this list is limited to the most important points but it clearly shows some opportunities the technology provides for the translator training program improvement.
DATABASE-AIDED TEACHING TRANSLATION

Iraida Bublyk (Kharkiv, Ukraine)

In modern translation studies there is a situation where, on the one hand, translation types and methods have been studied in a profound and versatile way and, on the other hand, methods variety has no system nature. That could be of use to more purposeful teaching of translators to be. In addition, the emergence of new technical feasibilities of empirical material electronic data processing has brought the new opportunities of translation didactics optimization.

The analysis of the modern works on translation teaching methods has proved that the main difficulties and, therefore, the reasons for mistakes translators usually face are stipulated by the native language interference.

The phenomena which are not detailed in the native language could be formally differentiated in a foreign language only by means of evaluation of the circumstances which affect the selection of an appropriate form. Such circumstances are shades of meaning of the corresponding language patterns and their combinatory power. Besides lexical collocation could influence on one or another grammar pattern usage and their combinatory power or, in other words, their structural environment could be a deciding factor for corresponding lexical unit option.

The mistakes while overcoming the abovementioned translation difficulties could be avoided, on the one hand, by great linguistic erudition of a translator and, on the other hand, by the maximal usage of all possible linguistic information sources.

The first precondition could be fulfilled only in the durable practical activity process. The realization of another one is possible only due to the involvement of the modern corps linguistics achievements (namely concordances) to the teaching process. A computer concordance with a specialized developed interface allows to compare numerous contexts of a living modern language quickly and effectively and to comprehend the up-to-date usage peculiarities and their combinatory power.

Database-aided teaching translation provides the new extensive opportunities not only for a teacher but also for a student. One of the best advantages of the database-aided teaching materials is students’ autonomy increase. Besides, a student doesn’t depend anymore on the teacher’s knowledge or on a textbook. The opportunity of unassisted language learning and independent conclusions from their own heuristic research increases the students’ learning motivation.

The system of exercises under such approach is directed on the students’ search of examples of language phenomena realization in different contexts with the following analysis under the criteria named by the teacher.

TRANSLATOR’S MEMORY

Yevhen Chervinko (Kharkiv, Ukraine)

Translation is an intelligent activity, requiring creative problem-solving in novel textual, social, and cultural conditions. As we have seen, this intelligent activity is sometimes very conscious. However, most of the time it is subconscious, "beneath" our conscious awareness. It should be noted that any mental activity is not possible without memory: we can’t go ahead without basing on our previous experience. It’s experience in solving various complex translation problems that is stored in our memory and which translators should be skilled at retrieving rather that memorized vast quantities of linguistic and cultural knowledge. 

Memory experts distinguish between representational /declarative/ explicit memory and procedural/implicit memory. Representational memory records specific events, refers to those memories that can be consciously recalled and consists of information that is explicitly stored and retrieved. It can be further sub-divided into episodic memory (represents our memory of experiences and specific events in time in a serial form, from which we can reconstruct the actual events that took place at any given point in our lives) and semantic memory (a more structured record of facts, meanings, concepts and knowledge about the external world that we have acquired. Much of semantic memory is abstract and relational and is associated with the meaning of verbal symbols). Procedural memory helps you perform skills or activities that are quickly sublimated as unconscious habits. Translators and interpreters need both. They need representational memory when they need to remember a specific word as well as procedural memory for everything else: typing and computer skills, linguistic and cultural analytical skills for source-text processing, being able to shorthand the incoming message as quickly as possible without giving it much thought, linguistic and cultural production skills for target-text creation, and transfer patterns between the two. In other words, representational memory might help a translator define a word once looked up in a dictionary; procedural memory might help a translator use the word effectively in a translation. While both forms of memory are essential for translation, their importance is relatively specialized. Procedural memory is part of the translator's subliminal processing. Representational memory is a part of the translator's conscious processing. Procedural memory helps the translator translate rapidly; representational memory is often needed when perceived problems make rapid translation impossible or inadvisable.

Brain scientists also draw a distinction between two different neural pathways for memory, one through the hippocampus, recording the facts (intellectual), the other through the amygdala, recording how we feel about the facts (emotional). The point to note here is that "emotional memory" facilitates all learning as part of becoming and practising a translator/interpreter.

Some differentiate between short-term (working) and long-term memory (including the first two mentioned). According to Gile's Effort Model (a Processing Capacity Account), short-term memory is an essential part in the process of interpreting, which is an STM-centered activity, which includes encoding of information from the source language, storing of information, retrieval of information, and decoding of information into the target language. The training of STM skills is the first step in training a professional interpreter. Tactics for memory training for interpreters like retelling, categorization, generalization, comparison, shadowing exercises, mnemonics, etc. are quite useful. 

If we consider the application of shorthand in interpreting, it also involves the shortest-time memory, the sensory memory which is in fact, part and parcel of perception. Information is passed from the sensory memory into short-term memory via the process of attention. The combination of the abovementioned elements is accompanied by note-taking that assists concentration, relieving the interpreter’s memory and activating it with cues or signals that call up the information in the speech. It is very helpful to interpreters since the content and structure of a speech are reflected in notes, and the notes in turn are used as a path to verbalize the speech. However, it doesn’t mean that memory is completely at rest if we use notes especially if the speed of presentation is fast and we can’t possibly shorthand as many key words as possible. 

TRANSLATION OF ENGLISH IDIOMS CONTAINING 

FRENCH ETHNIC REALIA INTO UKRAINIAN

Nataliya Chumak (Khmelnytskyi, Ukraine)

The aim of our article is to research ways of translating idiomatic expressions containing French ethnic realia into Ukrainian. The object of our research is English idioms containing French ethnic realia. The subject is the translation of English idioms containing French ethnic realia into Ukrainian. Due to idioms any language becomes more melodious and colorful because they reflect the history of the nation and its culture as well. Moreover idioms including loanwords indicate the great development of the language and its openness to foreign elements. That’s why we can say that English language is very favorable for French words and namely ethnic realia, what can be seen from the numerous publicistic discourse fragments containing the latter. Thus our material of English idioms containing French ethnic realia comprises about 270 expressions which are mainly occasional ones. The different aspects of idioms translation were enlightened by such linguists as N. N. Amosova, A. Berman, Ya. I. Retsker, A. D. Shveytser, J.‑Р. Vinay and J. Darbelnet, R. Zorivchak and others. But the translation of English idioms containing French ethnic realia into Ukrainian has not been examined yet, so this issue specifies the topicality of our research.

The descriptive and equivalent translations are considered to be the most appropriate for translating idioms. In our material the equivalent translation of English idioms containing French ethnic realia into Ukrainian prevails over the descriptive one. As J.‑Р. Vinay and J. Darbelnet confirm, the method of creating equivalences is frequently applied to idioms [1: 90]. It happens because “prose abounds in images, expressions, figures, proverbs, etc. which derive in part from the vernacular” [1: 295] and “most convey a meaning or experience that readily finds a parallel image, expression, figure, or proverb in other languages” [Ibid]. Therefore we can say that in spite of different historical and cultural ethnical experiences, Ukrainians, French and English have a lot of common in their ethnic language pictures of the world. This we can see from the table, where each English idiom containing French ethnic realia has at least one English equivalent idiom and more than one equivalent translation in Ukrainian: 
	English idiom containing French ethnic realia
	English equivalent idiom
	Ukrainian equivalent translation

	to go together like baguettes et beurre / to be like pain et raisins / to be like brie and baguette / to be like asparagus without Béarnaise sauce 
	get along like a house on fire
	бути не розлий вода

	not to know béarnaise from hollandaise / not to know guillotine from kangaroo
	not to know A from B
	плутати грішне з праведним / не відрізняти чорне від білого

	to feel like burying one’s face in a boeuf en daube
	put a foot in it/ get egg on one’s face
	почуватися, ніби лицем впасти у бруд

	to cling like ripe Camembert to overall
	cling / stick / hang on / hold on like a limpet (to sth/sb) / stick like a limpet (to sth)
	прилипнути, мов реп’ях до штанів / мов банний лист

	to be like ketchup and cordon bleu / to be as unalike as Roquefort and Dolcelatteto / be like crayon and Camembert / to be like baguette and breadfruit / to be as far from each other as foie gras is from a turkey twizzler / to be different as a wedge of cheddar is from a round of Camembert
	as different as chalk from cheese
	бути різними, як небо і земля / як вогонь і вода




We can make a conclusion that English people having the great arsenal of idiomatic expressions in their language, still use those which contain French ethnic realia and correspond to the authentic ones by their meaning. Most of them have more than one equivalent idiom in Ukrainian. So the translation of English idioms devided into lexical-semantic groups makes the prospects of our future researches.

References: Berman A. Translationa and the trial of the foreign / Antoine Berman; ed. by L. Venuti // The translation studies reader. – London; NY: Routledge, 2000. – 524 p.

APPLICATION OF LINGUOSTYLISTIC ANALYSIS

FOR THE PURPOSES OF BELLES-LETTRES TRANSLATION

Ivan Deineko (Kyiv, Ukraine)
The issues of linguostylistics have attracted much attention in recent decades. They are of great interest for linguists and experts in literature. Notwithstanding this concernment, the major question of fiction style has not been a subject of due treatment. However, the application of linguostylistics analysis for translation purposes provides the necessary data for the reconstruction of writer’s style in translation of his fiction.

The stylistics is of interdisciplinary nature due to its subject, a work of fiction. As far back as in the first half of the 20th century, Lev Scherba wrote that linguistic analysis of fiction “has to point out those lingual means that are used to convey both the idea and the emotional content of fiction.” So, proper reflection in translation of stylistic peculiarities of the source text revealing the author’s message is necessary to fully render the emotional impact of the source text [1: 7].

Geoffrey Leech and Mick Short in their study “Style in Fiction” define style either as as the term has been applied to the linguistic habits of a particular writer or the way language is used in a particular genre, period, school of writing. They note that the more extensive and varied the corpus of writings is, the more difficult it is to identify a common set of linguistic habits, even to the authorial style. Style of text includes the lingual features of a particular text making it easier to consider what words or structures are chosen in preference to others [2: 31–32].

In translation it is important to retain and to relate the critic’s concern of aesthetic appreciation, which includes both critical evaluation and interpretation, with the linguist’s concern of linguistic description. Literary stylistics intends to explain the relation between language and artistic function; as soon as it works in cooperation with the translation studies, we are able to confront the source text and the translated one. So, the question of literary stylistics “Why does the author choose to express himself in this particular way?” turns into the question of translation studies “Why does the translator choose to express the author in this particular way?” and “How is certain aesthetic effect achieved through language?” becomes “How does the translator preserves that certain aesthetic effect?”

A classic approach by David Lodge in his “Language of Fiction” states that a novel is a verbal artifact, so there can be no separation of the author’s creation of a fiction of plot, character, social and moral life, from the language in which it is portrayed. In other words, “it is impossible to divorce the general appreciation of a literary work from the appreciation of its style” [2: 21].

According to M. Volkova, linguostylistic analysis of fiction presupposes two stages, both relevant for translation: the surface analysis – understanding the imagery system, the place of a particular work of fiction in the author’s artistic system; the profound analysis – the emphasis is made on the place of every word in the given context and comprehension of the role of every text unit and their interconnection [1: 10].

The issue of application of linguostylistic analysis for the purposes of belles-lettres translation can be approached in various ways. Resorting to its potential is of great interest for translation of the literary work and its reviewing.

Literature: 1. Волкова М. Ю. Особливості лінгвостилістичного аналізу художніх творів / М. Ю. Волкова // Вісник СевНТУ : зб. наук. пр. / Севастоп. нац. техн. ун-т; ред. М. С. Колесов. – Севастополь : Вид-во Севастоп. нац. техн. ун-ту, 2010. – Вип. 102 : Філологія. – С.6–11. 2. Leech, G. Style in Fiction / Geoffrey Leech, Mick Short. – Harlow : Pearson Education Limited, 2007. – 404 p.

INTERPRETATION ERRORS AND COGNITIVE MODELLING

Olga Dekhnich (Belgorod, Russia)

Interpretation and translation errors are unfortunately immanent characteristics of a translation/interpretation process. You can’t practically avoid them especially while learning how to interpret/translate but you can try to minimize the number and quality.

What I’d like to dwell on in the article is not the error typology, but the strategy and techniques helping to combat at least some of them.

Evidently, the first step is to determine what an interpretation/translation error is. In its most general sense it can be defined as a manifestation of a defect while rendering the message from one language to another.

More precisely, the article concentrates on oral interpretation errors concerning factual information. 

Interpretation is the oral rendition of a spoken message from one language to another, preserving the intent and meaning of the original text. As we know, there are three modes of interpretation: consecutive, simultaneous and sight translation. All three involve complex cognitive activity, physiological and psychological stress. The interpreter must immediately comprehend, analyze, and convert the source message into the target language spoken equivalent. 

There can be no doubt that future interpreters need to know grammar, rhetoric, terminology, possess world knowledge and common sense. Notwithstanding, while learning how to interpret the usual error that occur is loss or misinterpretation of accurate / factual information including figures, telephone numbers, dates, proper nouns, titles, names, placenames, etc. For example, students often say twelve (двенадцать) instead of twenty (двадцать) and vice versa; Thursday (четверг) is translated as вторник (Tuesday) and vice versa.

They often make mistakes while interpreting geographical names especially those which are not related to the realities of the English-speaking countries. This can be caused by 1) inattention; 2) insufficient memory; 3) lack of socio-cultural background knowledge; 4) low motivation while working with reference materials.

There are several ways to recover these skills. Most traditional and well-known are drills aiming to perfect memory and attention, reading, watching and surfing the net on the subject. However, we introduce techniques of simple cognitive modelling such as building of a primitive text model using a semantic network (frame work).

While working with the source texts with high density of factual information, students can build graphic representations of semantic networks. Most semantic networks consist of nodes and arcs which can be organized in a taxonomic hierarchy. The objects can be arranged either according to their importance in the text (hierarchically, according its importance in the text), or in the chronological order (how they appear in the text). It is proved that this graphic representation of information is the most conventional way of human comprehension.

Thus, the studying revealed that students who built semantic networks while text analysis before its interpretation lose and misinterpret less facts compared to those who didn’t do that.

SYNESTHETIC METAPHOR IN THE UKRAINIAN TRANSLATIONS
OF THE ENGLISH ROMANTIC POETRY BY J. KEATS, P. B. SHELLY, J. G. BYRON.

Olha Drahinda (Kyiv, Ukraine)

Due to its considerable figurative potential, synesthetic metaphor belongs to the not infrequently used stylistic devices in poetry. Synesthesia, which has long been considered to be one of the essential features of the poetics of the Romanticism, has often been pointed out in the English Romantic poetry by many researchers [1; 2: 4]. The analysis of synesthesia as expressive means in literature and literary translation has been intensified during the last decade. The ways to translate synesthetic metaphors have not been completely defined though. 

The following study is relevant to the above stated problem in reference to the role and place of synesthetic metaphors in the English Romantic poetry and the necessity of adequate rendering of them in the Ukrainian translation. Thus, the current research focuses on the defining of the verbal manifestations of synesthesia in the English Romantic poetry, determining of the particular types of synesthetic metaphors in the poetic woks by J.Keats, P.B.Shelley, G.G.Byron and the ways they are translated into Ukrainian.

The analysis of synesthetic metaphors in the romantic poetry by Keats, Shelley, Byron demonstrates that synesthetic transpositions may occur through interaction of the following sensations: 1) tactile and acoustic, 2) tactile and taste, 3) tactile and visual, 4) visual and acoustic, 5) odour and visual, 6) taste and visual, 7) taste and acoustic, 8) acoustic and motor, 9) visual and motor, 10) one kind of the visual sensation with another, 11) one kind of the taste sensation with another, 12) one kind of the acoustic sensation with another, 13) one kind of the tactile sensation with another, 14) one kind of the odour sensation with another. 

Nature is extremely personified in the Romantic poetry (especially in Shelley’s), resulting in a number of synesthetic metaphors and metaphorical expressions which are difficult to be ascribed to a particular group. The examples of the Ukrainian translations by H.Kochur, O.Mokrovolskyi, V.Mysyk, D.Palamarchuk, D.Pavlychko shows care with which the translators treated the cases of such mixed-type synesthesia of the original Romantic poetry. 

The carried out analysis allows to conclude that the formation of such synesthetic entities involves sensations and perception of different modality, belonging both to outer and inner spheres of sensorium: spheres of sight, hearing, smell, taste, touch, sensations and perception of mental modality, emotions in particular. Odour sensations appeared to be the least involved in synesthetic transpositions. 

The following study of the Romantic poetry reveals that synesthetic metaphors are widely used as stylistic device by J.Keats and P.B.Shelley and less by J.G.Byron. The analysis of the Ukrainian translations by H.Kochur, O.Mokrovolskyi, V.Mysyk, D.Palamarchuk, D.Pavlychko, aiming at defining the peculiarities of rendering of synesthetic metaphors in the Ukrainian translation, has shown that, the translators resort to the following ways to translate the synesthetic metaphorical complexes of the English Romantic poetry, namely: use target language means to adequately convey the meaning of the original synesthetic metaphor, here are also included those in the creation of which transformations made by the translators do not distort the imagery; use conventional clichés to render synesthetic structures of the original poetic work; suggest semantic analogues resulting in the loss of the figurative meaning of the source language metaphor; create their own occasional synesthetic metaphors; remove synesthetic metaphorical expressions without further compensation. 

References: 1. Ванечкина И.Л., Галеев Б.М. О синестезии романтизма // Електронний ресурс: http://synesthesia.prometheus.kai.ru/sinRomant_r.htm. 2. Яницкая Н.И. Адъективная синестезия в английской и русской поэзии романтизма: Автореф. дис… канд. филол. наук: 10.02.20 / Москва, 2010. – 26 с. 
INCENTIVE INFINITIVE CONSTRUCTIONS IN ENGLISH AND UKRAINIAN

Hanna Drinko (Horlivka, Ukraine)

A comparative study of languages is one of leading tendencies of linguistic researches at the present stage.

The ways of expressing inducement were studied in many works and many languages, but the incentive infinitive constructions (IIC) in the English and Ukrainian languages were not sufficiently described. 

In spite of the distinction in English and Ukrainian, infinitive is widely used for expression of inducement in both languages, e.g. in Ukrainian: В Хомутівцях уланський полк білополяків. Що робити? – Вирізати! – закричав Боженко [3: 223]; in English: You might get up when you address me, expostulated Blair. [4: 537].

In the analyzed languages all the ways of expressing inducement are divided into two groups: monofunctional and multifunctional. For the first group inducement is the basic function. Monofunctional constructions include: a) imperative constructions; b) constructions with performative verbs (Vperf.+Vinf.), e.g. in English: Then I advise you to get married. [4: 149]; in Ukrainian: Я забороняю тобі це! [2: 38]. The imperative constructions are divided into two groups: а) IIC with synthetic imperative (Vimp. + Vinf.), e.g. in English: Eat to live; in Ukrainian: Ступай гуляти [3: 235]; б) IIC with analytic imperative (Part. + Vinf.), e.g. in English: Let her sleep [3: 127]; in Ukrainian: Давай співати [2: 345].

For the group of multifunctional constructions inducement is the secondary function. This group consists of: a) constructions with modal verbs (Vmod. + Vinf.), e.g. Please – you must go now – I’m a little tired. [5: 92]; b) constructions with the verbs in the indicative mood (V+Vinf.) e.g. in English: We’ll drink to my big son [5: 257]; in Ukrainian: Ось так будеш наступати [3: 128]; c) constructions with the verbs in the subjunctive mood: (Vsub. + Vinf.), e.g. in English: We’d better go to bed. It’s late. [5: 191]; in Ukrainian: Краще б вам очистити це мешкання [2: 331]; d) constructions with non-finite forms of the verb (Vinf.), e.g. in Ukrainian: Загримів народний грім: – Розстріляти! [3: 227]. 

In these constructions the infinitive has a nominative function, it specifies the action, and the function of inducement is executed by modal or performative verbs. Distinction in the compared languages is that the infinitive in Ukrainian can be in the function of predicate and form the independent type of one-member incentive sentences (Vinf.), e.g. (Міністр) Повісити! Розстріляти! [2: 151]. 
The majority of one-member incentive sentences with the infinitive is marked by the expressivity, emotional saturation. The degree and character of expressivity of the infinitive sentences depend on the features of their structure, of their modal meaning and intonation of speech [1: 202] e.g. Гестапо! – мовив кратко. – Мовчати! [2: 36]. In English the constructions of Vinf. are not used for expression of inducement, the imperative constructions are served for this purpose, e.g. ‘Begin’, said Lady Mont. [5: 512]. 

The results of the conducted research have made it possible to establish that the inducement in compared languages can be expressed by the IIC. The basic difference of the incentive sentences in English and Ukrainian languages consists of that the infinitive in Ukrainian can form one-member sentences, while in English the infinitive is the part of incentive constructions. The infinitive plays the function of predicate, but only within the dependent predicative structure.
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SOME PECULIARITIES OF TRANSLATION OF IDIOMS 

WITH THE MEANING OF MANAGEMENT IN ENGLISH

Yulia Drygina (Belgorod, Russian Federation)

Idioms are the most vivid and expressive language units and that makes them very attractive and interesting for linguistic studies. As A. V. Kunin stated, phraseology is a treasury of language in which history of a nation, peculiarities of its culture and life are reflected [1: 6]. National character traced in many English idioms is one of the factors making it difficult to translate them into Russian.

There are a lot of idioms with the meaning of management in English. This fact is not surprising if we take into consideration the role of this phenomenon in the life of any society. So we will consider some ways of translating these idioms into Russian.

A very small part if idioms with the meaning of management can be translated into Russian by means of equivalents. They are clip someone's wings – подрезать крылья, play cat and mouse with someone – играть в кошки-мышки, press someone to the wall – прижать к стенке, twist round one's little finger – обвести вокруг пальца, lead someone by the nose – водить за нос. We can see that in translation the image is fully preserved.

While translating the next group of idioms image if preserved but some grammatical and lexical changes take place. They are hold all the aces, hold all the cards – иметь все козыри на руках, bend to one's will – подчинять своей воле, get someone under one's thumb – держать в ежовых рукавицах, have someone in the palm of your hand – держать кого-либо в руках, have someone on the string – вести кого-либо на поводу, put the squeeze on someone – оказывать давление, прессовать, дожать, put the screws on someone – закручивать гайки, turn the scale – склонять чашу весов, take a hard line – проводить жесткую линию, pull the strings – дергать за ниточки, rule with the rod of iron – управлять железной рукой.

The most interesting and challenging cases for any translator are those which require changes of an image. A good example is the idiom nip something in the bud – уничтожить в зародыше, пресечь на корню. In such cases we face the problem of translation equivalency. We can translate the idiom run a tight ship with the help of descriptive translation as «хорошо вести дела», «продуманно и продуктивно вести дела». But Russian idioms «заставлять ходить по струнке» or «держать в ежовых рукавицах» help to save the image basis and give more accurate translation. We can translate the idiom power behind the throne as «серый кардинал». This will help to reflect the way of management shown by the idiom.

There are cases when we lose image component of an idiom. For example it is difficult to translate into Russian the idiom to be in the driving seat «руководить» using a full or even a partial equivalent. The same is true for the idiom to be in the saddle. It can be translated as «быть в седле», but such translation is possible only in a limited number of contexts.

There are also some difficulties with the translation of the following idioms be queen bee, call the shots, have over a barrel, high man on the totem pole. We lose the image component here because these idioms have cultural and national characteristics which are difficult to reflect with the means of the Russian language. 

In the first idiom be queen bee the role of a queen bee is obvious for everyone as well as the fact that this idiom can be used only if we talk about a woman. Russian language has neither an equivalent nor an analogue of this idiom, so the best variant here is lexical translation – «начальница», «руководительница».

To understand the meaning of the idiom call the shots one should know its etymology. When playing pool the player usually says which ball he is going to hit, so he makes this decision. This idiom means that a person has control over the situation, and the best variant of translation is a descriptive translation «иметь полный контроль над ситуацией» или «командовать», «распоряжаться».

To sum up, the analysis shows that the translation of English idioms with image component requires skill on the side of translator because they are complex units that rarely have an equivalent or an analogue in Russian.
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CONSUMPTION VERBS IN THE ENGLISH LANGUAGE: 

COGNITIVE ASPECTS OF TRANSLATION.

Tatiana Dyachenko (Belgorod, Russia)

Methods of cognitive modelling in translation provide new ways of analysis, which allow us not only to explain the choice of a particular lexical unit but also to reveal the cognitive basis of its functional and stylistic peculiarities. 

In this paper, we will analyze the means of translation of consumption verbs from English into Russian to show that some elements of the Consumption Frame can be surfaced in translation, while other elements remain unexpressed. 

The basic set of English consumption verbs includes the following units: 

· Eating: eat, dine, chew, swallow, devour, nibble, gnaw, crunch, munch, etc.
· Drinking: drink, sip, sup, suck, swig, toss, etc.
L. I. Grishaeva points out that in translation, we have to deal with the two language systems and each of them has its own specific set of elements. The functions of these elements are also different [1: 26]. Still the translation is possible due to the existence of the universal conceptual basis, which motivates lexical meanings in both languages. In this paper, we will consider Consumption Frame as a universal conceptual ground whose structural elements motivate the meaning of consumption verbs in English and in Russian. 

Consumption Frame consists of the obligatory and optional elements. To the obligatory elements belong The Consumer, The Consumed Substance and the physical Action of Consumption. The optional elements are distributed in accordance with the obligatory elements, so there are conceptual features of The Consumer (Age, Sex, Weight, etc.), conceptual features of The Consumed Substance (Temperature, Chewy Texture, Amount, etc.), conceptual features of the Action (Time, Place, Speed, Manner etc.).

Many consumption verbs in English have equivalents in Russian, so the translation will reveal the same conceptual elements of the Frame:

1. He chewed on his biscuit thoughtfully. –- Он жевал печенье в задумчивости.

The following elements of the Frame are reflected in the above sentences:

Obligatory: The Consumer, The Consumed Substance, The Action

Optional: Speed, Manner, Chewy Texture.

The English verb chew is expressed in Russian with its most frequently used equivalent жевать. Both verbs refer to the Consumption Frame directly, by their basic meaning. 

Still there are many more examples, where Frame elements will require different lexical and morphological means. Let’s take the so called phase verbs. Their meanings cannot be specified without a context. So the elements of the Frame are revealed not in the verb but in other sentence units. In the Russian language, the meaning can be specified morphologically. The verb finish, for example, can have the following basic variants in Russian: доесть, допить, дожевать, прожевать.

2. Finish what’s in your mouth, then talk to us (James) – Сначала прожуй, потом говори (пер. С. Сорокиной)
The Consumed Substance in the English sentence is expressed by the clause what’s in your mouth. In the Russian sentence, the verb itself reveals this obligatory element.

3. Later, in isolation, he finished supper. (Bradbury) – Позднее он доел ужин один. (пер. Л. Ждаова)

In the translation of sentence 3 we could choose between доедать and заканчивать. It is possible because The Consumed Substance is reflected in the noun ужин. 

In conclusion, it should be noted that every element of the Frame structure has its own peculiarities of verbalization in both languages, which influences the choice of lexical or morphological means in translation.

Literature: 1. Гришаева Л. И. Механизмы вербализации: универсальное и специфическое // Когнитивная лингвистика: ментальная основа и языковая реализация. Сб. статей к юбилею профессора Н.А. Кобриной. Спб.: Тригон, 2005.

THE IMPORTANCE OF SCIENTIFIC-TECHNICAL TRANSLATION 

FOR STUDENTS OF COMPUTER SPECIALTIES
Nataliya Dychka (Kyiv, Ukraine)

There is a great necessity to emphasize the importance of a scientific-technical translation activity for students of computer specialties. It is very important because of rapid advancements in science and technology in recent years and the emergence of technically advanced products and services in the software market. 

From the linguistic viewpoint scientific-technical texts reveal a great number of stylistic, grammar and lexical peculiarities. The main task of scientific-technical translation is a possibly clear and precise bringing of the information to the reader. This can be achieved by logical interpretation of actual material without explicit emotionality. The style of scientific-technical materials can be identified as formally logical [1]. 

One very important type of scientific-technical text for translation for students of computer specialties is a special document called Software Requirements Specification (SRS). The development of any software project starts from writing a SRS.

Don Widrig gives such a definition of a SRS: Software requirements Specification (SRS) – a requirements specification for a software system – is a complete description of the behavior of a system to be developed and may include a set of use cases that describe interactions the users will have with the software. In addition it also contains non-functional requirements. Non-functional requirements impose constraints on the design or implementation (such as performance engineering requirements, quality standards, or design constraints) [2]. 
The SRS document itself states in precise and explicit language those functions and capabilities a software system (i.e., a software application, an e Commerce Web site, and so on) must provide, as well as states any required constraints by which the system must abide. The SRS also functions as a blueprint for completing a project with as little cost growth as possible. The SRS is often referred to as the “parent” document because all subsequent project management documents, such as design specifications, statements of work, software architecture specifications, testing and validation plans, and documentation plans, are related to it.
Let’s consider lexical, grammatical and syntactical features of a SRS which must be studied from the point of translation.

Lexical features of a SRS: conjunctions, pronouns, phraseology, special terminology, abbreviations, acronyms, symbols, definitions, multi-word combinations (Noun + Noun + Noun), continuances, directives, stylistically-neutral vocabulary.

Grammar features of a SRS: the use of Present Simple and Future Simple in Active and Passive Voices, Participles (Participle 1, Participle 2), Gerunds and Infinitives, Conditionals, Modal verbs, especially Modal + Passive construction.

As for the syntax of SRSs, they have long sentences. The relations between the sentences reflect the real connections between the distinct concepts. In simple sentences: a) the subject is followed by the predicate and secondary members of the sentence; b) the attribute is followed by the defining word; c) the circumstances are closer to the defining words; d) introductory words at the beginning of the sentence. There is a great amount of information in one sentence. The result of this is that the syntactic structure of the SRS is complicated.
The effectiveness of teaching writing the SRS to the students of computer specialties can be achieved through the creation of a rational system of exercises. It should contain the exercises for translation because this activity is one of the elements that provides interlingual communication. 

Literature: 1. Komissarov V.N. Theory of Translation (linguistic aspects). Textbook. – M.: Higher Aducation, 1990. – 253 p. 2. Leffingwell, Dean; Don Widrig (2003). Managing Software Requirements: A Use Case Approach (2nd ed. ed.). Addison-Wesley. ISBN 032112247X. 
LANGUAGE AS REPRESENTATION OF SOCIAL POWER: 

ON TRANSLATING REGIONAL VARIETIES OF ENGLISH BY UKRAINIAN DIALECTS 

(Based on Zadie Smith’s White Teeth and its translations)

Tetyana Dytyna (Lviv, Ukraine) 

The paper explores how regional varieties of characters’ language in the postcolonial novel White Teeth by British writer Zadie Smith affect their central or marginal position in the social power hierarchy. It also studies how their social position is changed in the translated text due to the translation strategies applied. 

The aim of this paper is to study methods of representing otherness employed by the Ukrainian translators and to investigate how relevant the strategies of domestication and foreignization are in the translation of postcolonial literature. The conclusions are drawn from the analysis of the original novel by Zadie Smith White Teeth (2000), its Ukrainian translation by N. Kulykova and R. Semkiv (2009), alongside with the Russian (O. Kachanova and M. Melnichenko, 2005) and Polish (Z. Batko, 2011) translations. 
Proceeding from the assumption that the characters’ language in the original novel serves both the aim of subverting the unique linguistic standard, namely that of Queen’s English, and of characterizing the protagonists’ origin, skin color and age, I aim at establishing the social position – central vs. marginal – of the three characters by analyzing the regional variety of English they speak. Then, by comparing the results with those in the translation, I am able to establish whether that social position has remained the same or was modified in the Ukrainian, Russian and Polish translations respectively. 

Hortense Bowden with her Caribbean English represents a voice from the imperial periphery. In the Ukrainian translation she speaks a blend of Western Ukrainian dialects which reiterates her marginality, but also adds an impression of illiteracy that is absent in the original. Thus, the translation moves this character even farther from the center of social power than she was in the original. 

Irie Jones is a typical representative of the second-generation immigrant population who speaks street English characterized by a high level of informality but which is also close to standard English. In the Ukrainian translation, the frequency of slangisms, informal and vulgar elements in her speech is higher, which produces an image of an unruly and ill-mannered teenager. The translation shifts Irie from the central position to the margins. 

Ryan Topps is a native of North-East London, he speaks a typical London dialect – Estuary English. In the translation, Ryan speaks a pseudo-dialect created by the translator from the resources of the Ukrainian language, but which is not characteristic of any regional Ukrainian dialect. This translators’ solution turned him from a native of London into someone with no geographical origin and no language. Again, the character is more marginalized than he was in the original novel. 

Based on the analysis of two excerpts from the original text and their translations into different languages, the author proves a hypothesis that domestication as a dominant translation strategy leads to the shifts in the characters’ social power. As a result of domestication, characters are transported into the target culture, but they also are deprived of a key postcolonial characteristic: their otherness. 

Key words: postcolonial novel, translation, domestication, regional varieties of English, Caribbean English, Ukrainian dialects. 

ENGLISH AND RUSSIAN IDIOMS FOR BUSINESS COMPETITION: 

TRANSLATION AND DISCOURSE FUNCTIONING

Inna Fedyunina (Belgorod, Russia)

Nowadays, business relations is certainly an important aspect of intercultural communication. Idioms related to business are widely used not only in business course books and media, but also in everyday business communication, negotiations etc., which makes research of translation techniques applied to business idioms really useful for translation practice. Here we are going to apply a cognitive approach to linguistic analysis and translation of business idioms with general meaning of competition. According to cognitive approach, interlingual contacts are not only the matter of grammar and vocabulary – these are contacts between cultures and mentalities of native speakers, and translation is seen as a way of intercultural communication. Thus, search for equivalents to idioms in a target language can’t be limited to identity of structure and denotation. Cognitive studies focus on “synthesis of information coming from all the components of the meaning” [1: 117]. This involves connotations, inner form, implications and shades of meaning carried by an idiom that can be fully seen and studied in discourse only. So, the important thing in translating idioms is that “communicative, emotive and implicational potential”, as well as “rationalistic and affective evaluation” [2: 68] of an idiom should be actualized and transferred to the hearer. Taken it into account, cognitive scientists don΄t insist on sticking to structural similarity at any cost and they reject the very idea of complete identity of any two idioms while creating criteria of interlingual synonyms. Here we΄ll use a reduced variant of a classification of interlingual idiomatic equivalents (synonyms) suggested by A.V. Kalinina [1: 118-128]. It contains the following types of equivalents: 1) full equivalents (idioms that match together in both formal and conceptual properties); 2) partial equivalents (idioms with small differences in structure and implications); 3) functional equivalents (idioms that have different structure and inner form, but convey the same conceptual properties, attitudes and affective evaluation); 4) “untranslatable” idioms (idioms with no synonyms in a target language; to these we apply descriptive translation or suitable expressive vocabulary / slang of a target language).

Ideographic domain “Business competition” contains three basic phraseosemantic models (groups), representing: 1) successful entering the market; 2) power, success and leadership in the competition; 3) failure in business and incapability of competing. We΄ll focus on the idioms belonging to the second group (be ahead of the game, be in the driving seat, состязание с предрешённым исходом etc.) The number of full equivalents in this group is not very high. The only example of this type is idioms leave competitors behind – оставить конкурентов позади: ♦ Japaneze companies…have left their competitors behind blending design and technologies in ways unmatched by western companies. [4: 118] – Японские компании оставили всех конкурентов далеко позади, сочетая дизайн и технологичность на уровне, недостижимом для западных компаний. These idioms have positive connotation in any discourse. The message is: the success is deserved, being a direct result of hard and innovative work. 

Idiom to corner the market (“to buy up the goods, aiming to monopolize and manipulate the market”) represents another way to leadership and success. The idiom has two potential synonyms in Russian - захватить рынок and скупать рынок. They can be defined as partial synonyms, but their inner form carries similar implications of agression and reaching the goal at any cost. Nevertheless, studies into their discourse functioning reveal a wide variety of attitudes to such business activities. This factor should certainly be taken into account while translating. Let`s analyse two contexts. 1) ♦ “Finam” recommends investors not to corner the whole market, but focus on particular developments [5]. Here we can hardly see any negative attitude - just statement of facts? ordinary business behaviour that is even recommended by marketing experts. With this, скупать рынок seems appropriate: “Финам” рекомендует инвесторам не скупать рынок целиком, а делать ставку на отдельные идеи. 2) ♦ Is it not curiouis that we should have… allowed them to corner a vital market in our aircraft industries, and sat by? [4: 247] This situation clearly shows anger, disapproval, and potential danger. To translate this one, it`s better to use захватить рынок, as the verb захватить much more effectively conveys the implications and conceptual properties of the discourse: Не странно ли, что мы позволилили им захватить жизненно важный для нас рынок авиастороения, и даже не попытались ничего предпринять?

One more interesting case in respect of translation is an idiom cash cow. It is often translated into Russian as дойная корова, which is not correct. Cash cow is defined as “a company, business or goods that has a considerable share in the market and brings a lot of money” [5]. But idiom дойная корова carries different properties – somebody on whose back we live or whom we rather cynically use, which makes this person a sort of a victim. More suitable Russian idoms - доходное дело or золотая жила. They differ from cash cow in lexical components, but perfectly express its key properties and implications – activity, energy, profitability, earning power: ♦ The company had been making a killing…so, when our profits suddenly nose-died, I couldn΄t understand how such a cash cow could bust… [5]. - Компания просто гребла деньги лопатой, и когда наши прибыли резко упали, я понять не мог, как такая золотая жила могла вдруг иссякнуть…. So, the pair cash cow – золотая жила is a good example of functional equivalents. On the whole, this approach to study and translation of business idioms seems efficient and applicable to idioms belonging to other conceptual domains.
References: 1. Калинина А. В. Внутренняя форма идиом русского и французского языков: опыт сопоставительного анализа / А. В. Калинина. – М., 2007. – 155 с. 2. Фесенко Т. А. Концептуальные основы перевода / Т. А. Фесенко. – Тамбов: Изд-во Тамб. ун-та, 2001. – 124 с.3. Cambridge International Dictionary of Idioms. - Cambridge: Сambridge University Press, 1998. – 587 p. 4. Cotton D., Falvey D. Market Leader. Upper Intermediate Business English Course Book / D. Cotton, D.Falvey. – London: Pan Books, 2004. – 436 p. 5. Idioms for Business Fraud (Access: www.voaspecialenglish.com)
EXPERIMENTAL METHODS IN TRANSLATION STUDIES
Daria Gaidar (Kharkiv, Ukraine)
Modern translation studies move away from the mechanistic approach to translation as transferring texts in one language into texts in another language on the basis of regular correspondences in favour of the so called “activity” approach aimed at penetrating into to the translation process itself. In this connection experimental methods of macrolinguistics become more relevant as they (a) reveal different types of translation difficulties both in understanding the source text and in selecting translation equivalents; (b) define general strategy of the translator: sequence of operations, methods of work with a dictionary, usage of word-for-word translation; (c) detect some principles followed by the translator in composing the final translation version.

There are 2 main types of experimental methods in translation studies – introspection (simultaneous self-reflection) and retrospection (delayed self-reflection).

Introspection is presented by Think-Aloud Protocol (TAP), the method in which participants are asked to verbalize everything that goes on in their minds while they translate a text. Their verbalization is tape-recorded or videotaped and then further transcribed into think-aloud protocols, which are then analyzed from a variety of viewpoints.
However, the verbal report of a participant comprises only a fraction of all the thoughts produced by his mind during translation process, namely those that the participant can single out and encode into verbal form. What thoughts are chosen for verbalization depends on many aspects – mostly on whether the person has the necessary concepts and is able to talk about a problem. It may also depend on the person’s experience, experimental situation conditions, or just on coincidence. Besides, participants who have to perform translation and verbalization simultaneously cannot coordinate the two tasks and tend to have coordination problems. Participants may also suspend verbalizing for indefinite periods as soon as they have translation problems and feel cognitively overloaded.

Another experimental method – retrospection – may be used in several forms: the Integrated Problem and Decision Report (IPDR), Retrospection with Replay with Translog and Retrospection with Replay combined with cognitive clarification via an immediate dialogue between the participant and the supervisor.
Integrated Problem and Decision Reporting – as the name suggests – is the method integrated into translation assignment: either in footnotes or as a report which follows the translation. Students describe their translation problems and the strategies they used to solve them, what sources and aids they have consulted and what decisions they have taken etc. 

When using retrospection methods with Translog and replay, participants are given a translation brief and are asked to work on a realistic translation task. As soon as they have finished, the process and product are saved and the writing process is replayed. The subjects see all their cursor movements, pauses and revisions on the screen and describe, in retrospect, what thoughts went through their minds during the process. They comment on the problems they encountered and the strategies and aids they used in order to solve them. These comments are recorded and transcribed. 
Retrospection with replay means that the subjects work alone throughout the whole test or experiment. For Retrospection+Replay+Intermediate Dialogue method-combination, the supervisor is present during the replay and immediately after the subject stops commenting on his/her translation process, the supervisor initiates a dialogue about problem solving, errors and any other issues that might seem to be relevant.

In general, experimental methods provide us with the following options for studying translation as a process (translation as an operation): 1) introspection reveals strategies that were actually used at the stage of translation planning; 2) immediate retrospection reveals preferable strategies; 3) delayed retrospection is characterized by metalinguistic statements.

It is considered useful to supplement TAP findings with retrospective interviewing for more thorough analysis of process of translation.

Basic competences in translation and interpreting

Tetyana Ganicheva (Kharkiv, Ukraine)

Education in the fields of translation and interpreting has received growing attention in recent years, with the increasing professionalization of the language-mediation sector demanding ever more highly trained employees with broader repertoires. 

This paper examines competences in translation and interpreting that students have to acquire in University studies and need for translator’s or interpreter’s jobs in the future. The need to equip young people with key competences and to improve educational levels is an integral part of the Ukrainian training systems. Rapid technological progress, the globalisation of communication and historical changes in Ukraine pushed multilingualism to the forefront of international debate and the global market. In the new environment, the need for highly skilled translators increased at rapid pace. Universities have been challenged by the new competence requirements. It implies that higher education should be future-oriented to the needs of workplaces. Translation and interpreting studies are meant to develop students’ professional competences to a level that equips them to their future work, forms a basis for lifelong learning and helps update professional competences throughout training practice. Generally speaking, translation competence is defined following the pedagogical model of competence (the abilities, skills and attitudes needed to carry out an activity successfully) and it therefore affects different aspects of the translator's training and work. Translation competence is the macrocompetence that comprises the different capacities, skills, knowledge and even attitudes that professional translators possess and which are involved in translation as an expert activity. This competence is necessary in translators’/ interpreters’ profession as they must often find and understand new information within short time. Moreover, as it is inseparable from lifelong learning, it is very important to know how to learn. Translators/ interpreters need such skills as ability to communicate constructively in different environments and to create confidence, to show tolerance, express and understand different viewpoints, to negotiate, be able to cope with stress and frustration, know how to work in a team and to collaborate either directly or via the Internet. Translation competence includes knowledge of contemporary events, the main events and trends, an awareness of the aims, values and policies of social and political movements. Sense of initiative and entrepreneurship is partly connected with the translation service provision competence. It involves finding appropriate solutions, monitoring quality standards, complying with professional ethics, also the ability to judge and identify one's strengths and weaknesses, and to assess and take risks as well as motivation and determination to meet objectives. Cultural awareness and expression is called intercultural competence. It includes knowing how to recognise function and meaning in language variations, how to identify the rules for interaction relating to a specific community, including non-verbal elements, how to recognise and identify elements, values and references proper to the cultures represented, how to bring together and compare cultural elements and methods of composition. There is lack of empirical research into translation and interpreting competences and their processes of acquisition. In recent years the concept of translation competence has steadily gained acceptance up to the point where it had to be discussed in relation to translator training. The acquisition of translation competence is a gradual process that is strongly influenced by the degree of complexity of the texts/ genres the translator is working with. Therefore, the greater the complexity of the text is, the higher the level of competence required of the translator will be. We suggest that text genre can be a very useful educational aid when it comes to planning and carrying out the teaching of specialized translation. This is particularly true in the case of developing communicative and textual competence, but, as we have seen, can be extended to other translation competencies. 

In our opinion the proposal we have outlined in this paper can be useful not only for developing translation competence but also in the development of other skills used by a translator or linguistic mediator in his or her professional practice (writing, correcting, proofreading, etc.) which involve any of the abilities and knowledge proposed in the definition of the concepts that have been considered here. 

THE NATURE OF TRANSLATION:

FILLMORE’S SCENES AND FRAMES

Raisa Gladushyna (Luhansk, Ukraine)

The last decade has seen a substantial increase in cognitive-related research into translation. Translation researchers try to understand the cognitive nature of the complex task of translation. 

In this article an attempt is made to use scenes and frames semantics to identify the cognitive procedures of work during translation.

If we trace the modern science of translation, we arrive at the following conclusions: the question is no longer one of justifying its own position in regard to methodology and practice, as was so often the case in the past. Its goal now is to clarify the principles, structures, and categories of the act of translation. In accordance with the general contemporary perception of the problem involved, the science of translation attempts to establish comprehensive interactional categories and to develop a verifiable representational system to describe and explain the process and results of translation. 

Translation is a specific form of linguistic activity and behaviour. It differs from monolinguistic activity and behaviour through the fact that translators carry out “code-switching” processes: to comprehend the source text and reproduce that text in the target language.

Much of the Frame Semantics literature covers frames and individual words (or sets of words) and expressions. In addition to its utility in lexical semantics, the frame is also considered a useful tool in text semantics and the semantics of grammar. The interpreter of the text involves a frame when assigning an interpretation to a piece of text by placing its contents in a pattern known independently of the text. A text evolves a frame when a linguistic form or pattern is conventionally associated with that particular frame [1: 114].

Text analysis and text production: both are essential to the translation process. The focus on analyses and this is what the vast majority of studies on translation have limited themselves to: the creative process of text (re-)production is still a neglected field in translation theory. A promising starting point for studies in this area might be the so-called “scenes-and-frames” semantics of Charles Fillmore.

In this conception of “scenes-and-frames” semantics Fillmore developed his own theory of meaning, pleading for “an integrated view of language structure, language behaviour, language comprehension, language change and language acquisition” [1: 125].

The linguistic coding constitutes the frame. The scene is the experienced or otherwise meaningful situation that finds expression in linguistic form. Scenes and frames constantly activate each other (frame-scene, scene-frame, scene-scene, frame-frame), whereby the degree of complexity can vary. In other words, a particular linguistic form, such as a phrase found in a text, evolves associations which themselves activate other linguistic forms and evolve further associations, whereby every linguistic expression in a text is conditioned by another one. 

According to Fillmore, the scene-and-frame approach offers distinct advantages for text analyses (as against the strictly linguistic methods of analyzing theme-rheme progression or cohesion), because it emphasizes the dynamic aspect of text assimilation.

Successful text analysis has got to provide an understanding on the part of the interpreter of an image or scene or picture of the world that gets created and filled out between the beginning and the end of the text-interpretation experience.

In this way, the linguistic form is related to the experience and response of the reader – a familiar approach in literary studies, but then an innovation for linguistics and hence a bridge between the two disciplines. 

References: 1. Fillmore Charles J. Frame semantics / Charles J. Fillmore. – Linguistics in the Morning Calm. Seoul, Hanshin Publishing Co. 1982. – 111-137 p.

FUNCTIONAL GRAMMATICAL-SEMANTIC FIELD OF ACTIVENESS-PASSIVENESS 
IN THE CONTEXT OF TWO CULTURES

Elvira Gorbach (Kyiv, Ukraine)

According to A. Shveitser [1: 242], translation is the process that can be characterized by the purpose of communicative effect transmission of the primary text, which is determined by the differences of the two languages, the two cultures and the two communicative situations. 

The differences between German and Ukrainian languages and cultures are represented not only in the lexical aspect, but in grammatical aspect as well. Thus, one of the means of providing quality training of future translators/interpreters is their grammatical competence improvement. The grammatical difficulties of translation are the aggregate of the source language morphological and syntactic phenomena that have no direct equivalents in the target language. Such phenomena require from the future professionals special language skills, mediation skills, linguasociocultural and professional skills. 

One of the vivid examples of such difficulties is the translation of the functional grammatical-semantic field of activeness-passiveness. The passive constructions are used more frequently in German than in Ukrainian. The translation of such constructions requires the knowledge of their usage peculiarities in both languages. For instance, the use of the “formal” German subject “man”, “es” convey different meanings that are impossible for Ukrainian language. The sentences, in which the subject or the object, helping to perform the action, is absent, are usually translated by students with the help of pronoun “man”. (For example, the sentence Його не запросили на день народження, is usually translated by students as Man lud ihn zum Geburtstag nicht ein. The adequate translation would be Er wurde zum Geburtstag nicht eingeladen.) This problem could be explained with numerous cultural and language differences, and the fact that the two languages belong to different structure types, German being an analytical language, while Ukrainian being a synthetical one to a greater degree. Certain difficulties also occur when translating the Result Passive (Zustandspassiv) as the students tend to confuse Präsens і Präteritum of Result passive with Perfekt і Plusquamperfekt of the Active Voice (for example, Die Kontrollarbeiten sind gründlich vom Lehrer geprüft/Der Koffer war von meinem Vater noch gestern gepackt). Other difficulties appear during translation of passive constructions with modal verbs. (Це потрібно зробити вчасно, is usually translated as Man soll das rechtzeitig machen, instead of the correct variant Das muss rechtzeitig gemacht werden). There also exists the problem of modal verb choice.

The field of activeness-passiveness has been thoroughly examined in the works of German (H. Brinkmann, K. Brinker, M. Brandt, W. Schmidt, M. Kotin, W. Jung, F. Herrmann, P. Eisenberg, K. Welke etc.) and Ukrainian linguists (V. I. Simovych, M. Y. Plushch, L. A. Bulahovsky, N. F. Zavgorodnya, V. M. Rusanivsky, L. A. Oleksienko, N. F. Nepyjvoda, K. G. Horodenska etc). Unfortunately, no complex contrastive research has been done in which the field of activeness-passiveness would be compared and contrasted in both cultural and language communities. This seems even stranger if to take into consideration a well-known fact that the mastery of Contrastive Linguistics functional aspects is much more important for the translator/interpreter than the systematic knowledge of the studied language grammar. What is more, the grammar category of passive voice has the cross-cultural peculiarity. This means that the language cannot be studied without taking into account the sociocultural factor as the knowledge of words and grammar rules is not enough for the acquisition of language as a means of communication. The process of teaching grammar should be focused on the foreign grammar competence formation with the consideration of national and cultural language peculiarities. 

Everything stated above proves the absence of the translation methods of the field of activeness-passiveness from one language into another. This, consequently, results into the absence of the methods of teaching translation of this grammar phenomenon which lead to misunderstandings in the cross-cultural communication. To avoid inadequate translation (particularly, using passive forms of the verb), translation grammar transformations should be used. Such transformations help to adapt the literal translation to the target language standards and make this translation adequate. 

Thus, it is necessary to investigate the grammar skills level of using and translating language and speech means of functional grammatical-semantic field of activeness-passiveness. The differences of this functional field in both languages and cultures, and, as a result, the difficulties of using and translating this grammar phenomenon are to be examined as well. Accordingly, the methods of forming profession-oriented grammar competence of future translators/interpreters at practical German classes need to be developed. 

Reference: 1. Швейцер А.Д. Теория перевода. Статус, проблемы, аспекты / Александр Данилович Швейцер. – М.: Наука, 1988. – 242 с.
PROFESSIONAL FOREIGN COMMUNICATIVE COMPETENCE IN TERMS 

OF FUTURE AGRONOMISTS TRAINING 

Andriy Humenchuk (Ternopil, Ukraine)

The state educational standard and specialty description determine the readiness to perform management production functions to be the goal and result of professional training of future agronomists [1: 1-2], which implies possessing commands of a professional foreign language intercourse [3: 16]. 

In the structure of readiness to performing management function by future agronomists V. S. Svystun differentiates between two constituents: professional (cognitive and operational components) and individual (motivational, value, intellectual, individual-psychological and evaluating components) ones [5: 33]. 

Cognitive and operational components include knowledge, skills, habits, which according to V. A. Slastjonin, comprise prior preparedness in the structure of readiness, where communicative readiness occupies an important place [7: 22-26]. He continues that the unity of theoretical and practical elements of preparedness comprise professional competence of a future specialist [6: 459]. 

National curriculum for universities on English for specific purposes (ESP) defines the practical aim of studying a foreign language as developing communicative competence in English, which in its turn includes linguistic, sociolinguistic and pragmatic competences [4: 33]. Acquiring communicative competence emphasizes developing a sufficient level of professional communicating skills to meet the requirements of the market needs [2: 10-15]. However, this position leads to absolutization of the communicative aspect of a language [8]. The analysis of management production function of agronomists proves the importance of developing such skills as written translation, terminological dictionaries work, foreign sources information analysis, etc. [1: 57-59]. Development of these skills requires revising of curriculums for agronomists and development of separate courses on ESP.
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LEARNING CONTENT VISUALIZATION 

IN TEACHING TRANSLATION FOR SPECIAL PURPOSES

Valeriya Ilchenko (Kharkiv, Ukraine)

The recent dramatic changes in the area of visual data transfer call for a revision of the preconceived idea of visualization within a teaching context. The term ‘visualization’ is commonly defined as a form of visual representation of non-visual data (temperature, population density, chemical processes, etc.) that due to its inherent specific nature cannot be perceived by or exclusively by human visual organs. 

A more precise definition of the term involving discrimination between non-visual data proper and temporal non-visual data is required for teaching purposes. 

Non-visual data proper designate any data that a person cannot obtain directly through visual organs as spatial images but can perceive indirectly in some schematic static form (diurnal heat variation diagram, etc.). Temporal non-visual data designate any information that a person cannot obtain directly through visual organs at a given point of time but can perceive indirectly at any other given point of time as dynamic images. The latter can be exemplified by teaching films illustrating physical phenomena or chemical processes that the student cannot observe directly due to the temporal or spatial process-to-observer distance or absence of relevant equipment.

Hence learning content visualization can be defined as representation of any non-visual data as static or dynamic optical image.

Modern multimedia equipment enables the teacher to visualize various stages of the teaching process and use visual data for various educational purposes including skill formation, progress assessment, etc. 

Learning content visualization is particularly relevant in teaching translation for special purposes where temporal non-visual data can serve to illustrate and explain phenomena and processes unknown to students thus facilitating the process of translation. 

Currently visualization is still regarded as a byproduct of teaching process multimediafication promoting its intensification. 
The functions of learning content visualization are, however, not limited to that of teaching process intensification. Visualization also serves to motivate and inform students on certain new phenomena and facts, to facilitate memorization of educational information and its generalization, as well as to form their professional competences.

Learning content visualization will be conductive to professional translator’s competences formation subject to its inclusion in the ‘text – visualization – exercise’ learning pattern. 
TRANSLATING HISTORICAL ROMANCE: MAJOR ISSUES

Antonina Ivakhnenko (Kharkiv, Ukraine)

It is widely acknowledged, and the corresponding article in the Routledge Encyclopedia of Translation Studies confirms this fact that the major typical feature attributed to literary texts is their aesthetic function, aiming to provoke emotions and entertain, as well as using minoritized styles, e.g. slang or archaism [1]. It is this function and wide usage of historicisms and archaisms which make up the object of our research, its material being Seduced by Grace, a historical romance book by Jennifer Blake. Though the action takes place in 1497, i.e. the time when England was ruled by the Tudors, it perfectly falls in line with the main peculiarities of the medieval historical romance subgenre as stated in Wikipedia: “Women in the medieval time periods were often considered as no more than property who were forced to live at the mercy of their father, guardian, or the king. Always a lady, the heroine must use her wits and will and find a husband who will accept her need to be independent, yet still protect her from the dangers of the times. The hero is almost always a knight who first learns to respect her and her uncommon ideas and then falls in love” [2].

The books of the historical romance genre are designed for the female target group, so they are supposed to suggest beautiful scenery, clothes, faces and feelings, to prove that a man can love a woman and still let her be her own self. Seduced by Grace appears to meet all these expectations, but it is not for these qualities that it is interesting to translate it.

J. Blake to a certain extent archaizes the text, using a great number of archaisms (which are especially widely represented in dialogues) and historicisms, the latter being more or less inevitable. Besides, the author uses a great number of learned words, such as splendor, nimbus, monstrous, caparisoned etc. which also add to the generally buskined style of the book in question. As we are speaking of translating a literary text, it seems appropriate to mention the fact that stylistic devices are among the first features of the text that should be transferred into the target text. 

While analyzing the original we have noticed that in most cases historicisms have been used in descriptions, while archaisms (including archaic meaning of words and the word order) are much more widely presented in dialogues, e.g. He rode toward them out of the sunset, a knight upon a milk-white destrier with his armor burnished to eye-stinging splendor by rays of orange and gold. The white plumes that topped his helm danced and swayed and “Nay”, “Aye”, “I seek the mounted escort taking Lady Marguerite Milton to the lord who would claim her as his bride”, respectively.

The Russian variant of the text should present the same peculiarities as the English one, so the translation strategy we used lies within the communicative-functional approach and the notion of dynamic/functional equivalence. The first one states that “translation is a means of establishing communication between representatives of different cultures and that a translator is a mediator in communication” [3], while the latter suggests that “the translation process has been defined on the basis that the receptors of the translation should comprehend the translated text to such an extent that they can understand how the original receptors must have understood the original text” [4]. So, the mentioned phrases take the following look in translation: Он выехал им навстречу — рыцарь на молочно-белом боевом коне. Оранжевые и золотые лучи закатного солнца, отражаясь от его роскошных, тщательно отполированных доспехов, слепили глаза. Белый плюмаж на его шлеме развевался и раскачивался на ветру and Я искал конный эскорт, который везет леди Маргариту Мильтон к лорду, желающему назвать ее своей невестой.

References: 1. Jones F.A. Literary Translation // Routledge Encyclopedia of Translation Studies / Ed. M. Baker & G. Saldanha. – Abingdon: Routledge, 2009. – P. 152-157. 2. Historical romance. – http://en.wikipedia.org/wiki/Historical_romance. 3. Sdobnikov V.V. Translation Strategy Revised: the Communicative-Functional Approach // Journal of Siberian Federal University. – Krasnoyarsk, 2011. – Humanities & Social Sciences. No 10 (4/2011). – P. 1444-1453. 4. De Waard J., Nida E.A. From One Language to Another. – Nashville: Nelson, 1986. 

THE ROLE OF THE CONTEXT IN THE PROCESS OF TRANSLATION 

OF POLYSEMANTIC WORDS IN NEWSPAPER HEADLINES

Natalia Ivanova (Horlivka, Ukraine)

In its general meaning context is defined as the environment of a language unit in which its properties are realized. One should distinguish two main types of the context: situational and linguistic. Situational context means an extralinguistic situation of a communicational act. In different situations one and the same expression can have different, even opposite, sense. It makes possible to distinguish three types of such contexts: singular, typical and socio-historical. A linguistic context is considered to be a complex of the formally fixed conditions which can single out the meaning of this or that language unit unambiguously. N. Amosova suggests four types of context: variable, constant, semi-variable and restricted and stable [1: 20]. 
A style or genre of an utterance places certain restrictions while choosing appropriate means of translation. One should bear in mind that the functional styles of a language possess heterogeneous structures. Thus, the newspaper style is further subdivided into subtypes and genres, with each characterized by certain syntactic and lexical means. A translator should be aware of the means used within the framework of this or that style and genre. 

While translating English newspaper headlines into Ukrainian one should understand that their peculiar features comprise not only certain grammatical constructions but also the so-called headline vocabulary, which is of a universal character. For instance, in the headline the word pact can acquire different meanings: пакт, угода, договір, домовленість; the word hit - успіх, перемога, вдала спроба, виграш. A wide semantics of the “headline words” should be paid attention to in translation. For example: Rap – критикувати, засуджувати, викривати, виступати проти, різко висловлюватися: REPORT RAPS LACK OF LAW REFORM – КОМІСІЯ ВИКРИВАЄ ВІДСУТНІСТЬ ЗАКОНОДАВЧИХ РЕФОРМ. NUT RAPS NASTER’S STRIKE CALL – НАЦІОНАЛЬНА ПРОФСПІЛКА ВЧИТЕЛІВ ВИСТУПАЄ ПРОТИ ЗАКЛИКУ ДИРЕКТОРІВ ШКІЛ ОГОЛОСИТИ ЗАБАСТОВКУ. In the first example there mentioned a report of a special commission to research legislative reforms, in the second one – the National Union of comprehensive school directors have taken direct action, but teachers don’t support it. 
Bid – заклик, запрошення, спроба досягти мети, претензія: NATIONAL GALLERY LAUNCHES BID TO BUY THE TITIAN – НАЦИОНАЛЬНА ГАЛЕРЕЯ НАМАГАЄТЬСЯ ПРИДБАТИ КАРТИНУ ТІЦИАНА. BID TO STOP NEW POLICE POWERS – НЕ ДОПУСТИТИ РОЗШИРЕННЯ ПРАВ ПОЛІЦІЇ. SUDAN ARMY REGIME‘S BID TO CRUSH THE LEFT – СПРОБА СУДАНСЬКОГО ВІЙСЬКОВОГО РЕЖИМУ ПРИДУШИТИ ПРОГРЕСИВНИЙ РУХ. To reveal the meaning of the word bid in the second headline the translator had to a macrocontext (the content of the article): Members or the Parliamentary Civil Liberties Group will try today to have deleted a clause in the Bill concerning police powers of search and seizure. In the third example microcontext (the context of the headline) is enough to accurately render the meaning of the word bid.
To tackle - енергійно братися, битися над, намагатися вирішити; shift – змінення, зміщення, зсув: EUROPE TACKLES THE BIG SHIFT TO A SINGLE MONEY – ЄВРОПА ВИРІШУЄ ПРОБЛЕМУ ПЕРЕХOДУ ДО ЄДИНОЇ ВАЛЮТИ. It is impossible to render the headline without taking into account the context, and having analyzed it the translator suggested such equivalents as: вирішувати проблему та перехід.
So, in the process of translation of newspaper headlines one should take into account peculiar features of their structure in English and Ukrainian, a great amount of polysemantic words, used in them, and place an emphasis on both micro and macrocontext to avoid vague and inaccurate rendition of their meanings into the target language.

References: 1. Болдырева А. Е. Влияние контекста на перевод фразеологических единиц / А. Е. Болдырева // Вісник Сум ДУ. – 2001. – №5. – С. 20-23. 
TRANSLATION UNDER STALINIST REGIME: UKRAINIAN CASE

Oleksandr Kalnychenko, Svitlana Vorobyova (Kharkiv, Ukraine)

The aim of our paper is to show that issues around translation and historiography can provide insights into Stalinist regime’s ideology, culture and language policy, changing ideological patterns and practices in the 1920’s–mid 1950’s. Unfortunately, there is practically absent analysis of translation under socialist regimes, especially under Stalinist regime, of translation manipulations due to the demands of the state ideological pressure, censorship and self-censorship. Moreover, those texts produced in accordance with the requirements of the Communist Party commissioners and editors are still reprinted and included into anthologies and school text books, and the genuine translation masterpieces that for ideological reasons were excluded from circulation are still neglected.
Since the first days of the Bolshevik power, Ukrainian culture underwent transfer into government ownership, i.e. subjection to the authority of the communist party hierarchy. This process consisted in the nationalization of the resource base of the culture and in centralization of its administration. Instead of various creative groups and societies, numerous in the 1920’s, to achieve Party and State control in the field of literature output Bolsheviks founded the Union of Soviet Writers (1932) and the Writer's Union of Ukraine (1934), with socialist realism as the basic method of Soviet literature and literary criticism linked with the task of ideological transformation and education of workers in the spirit of socialism. Socialist realism's rigid precepts and enforcement greatly hindered the freedom of Ukrainian translators and impacted on the choice of works to be translated, many of translators having found their works censored, ignored, or rejected. Private translation market disappeared. By the end of 1930, all private publishers in Ukraine had been abolished and co-operative publishers had been turned into state ones. The state became the only commissioner of belles-lettres translation as well as the only owner and distributor of physical resources (money, premises, equipment, materials etc.). The substance of the culture was identified with ideology. Departure from the materialist proletarian internationalism characteristic of the 1920’s towards national Bolshevism in the 1930’s–1950’s (cult of personality, russocentric traditions, state-patriotic ideology reminiscent of tsarist “great power) could not help impacting on the Ukrainian translation practice and theory. Triumphant recognition by Stalin of an array of cultural figures from the ancient regime – and their specific identification as ethnic Russians – signaled the direction of a new line in translation from Russian, but only the figures included in Stalin’s canon (e.g., translations from Dostoyevsky were not allowed). The transformation of Pushkin into an icon of official Soviet literature in 1937 catalyzed translation of his works (15 books in the year). 
The first post-revolutionary years in Ukraine (1917–1933) saw great enthusiasm and an upsurge in translation activities (in spite of the severe system of the bodies of political censorship acting from the first day of the Soviet power and being formed during the 1920’s), and a boost in the development of translation theory (almost without exception a book in translation was accompanied by a large introduction or afterword which regularly included the matters of translation), while the period of 1933–1953 was a period of decline in translation practice and of contraction of its spheres (e.g., translation was excluded from military and technical fields). 

The abrupt termination of the policy of Ukrainization and massive oppression and discrimination against Ukrainophones brought numerous attempts of the Bolshevik government to curb the employment of the Ukrainian language and to purify it from European elements unknown in the Russian language and incorporate some purely Russian words and structures attempting to turn it into a regional “second language”, which led to increase in literalism in translation. The amount and quality of the reviews on translation dramatically reduced. Certain changes in translation norms were also observed, for instance, relay translations from the Russian language became a casual thing, and even obligatory in the field of social sciences, what previously was considered undesirable. Since the early 1930s, Stalin’s regime attempted to openly regulate literary expression, including not only the textual choices, but even the translation methods. Many newly translated into Ukrainian works were retranslated (e.g., works by Lenin or Gogol) to near them to Russian. The picture became especially moody after publications of accusations of the “nationalistic translators”. Besides, it became typical to publish translated books without mentioning the names of the translators arrested, exiled or executed as well as those who immigrated (like O. Burghardt). Arrest of the translator could be the reason for translation not to be published at all or for ordering a new translation (e.g., Cervantes’ Don Quixote). The erosion of prospects for world revolution brought about the hope among Bolsheviks that colonial nations could be relied upon in the fight against imperialists, which borne the tendency to translate books from the colonial countries, often via Russian or French translations. Never was the source language of translation so dependent upon ideological issues as in the USSR under Stalin (e.g., Ukrainian translations from Yiddish in the 1920’s–1930’s were abundant – 74 books, even without journal publications –, while since the anti-Semitic campaign against “rootless cosmopolitans” started in 1948 – after the foundation of Israel and its alignment with the USA in the Cold war – no translations from that language appeared in print. 
TRANSLATION OF THE UNTRANSLATABLE

Igor Kamynin, Mykola Yakymenko (Kharkiv, Ukraine)

The Ukrainian school of translation has rejected the theory of untranslatability which is justly called the “anti-theory of translation” [1]. The thought expressed in one language can be reproduced by means of other target languages. Translatability is inherent to the communication among peoples. Moreover, translatability is not something permanent and unchangeable, it is a constantly changing notion that depends on numerous linguistic and extra-linguistic factors. 

This study describes different approaches to the translation of English parodies from Alice in Wonderland by L. Carroll into Russian and Ukrainian. L. Carroll created a number of parodies of the well-known poems written by famous poets of his time (Southey, Watts, Wordsworth). To achieve the maximum degree of equivalence in translation the translated poems should get adapted to the context of Russian and Ukrainian literature and become well-known to the readers of the target language, otherwise the effect of the parody won’t be achieved. The history of "Alice"’s translations demonstrates different ways of approaching this model and shows the dependence of translatability on the intensity of contacts between languages ​​and literatures.

The first translators used literal translation, or ‘russified’ the text, the method that dominated at that time. Here are some lines from the translations that date back to the late 19th -early 20thcenturies, «Вот мчится рыбка удалая, мерлан, по камешкам к волне…», «Как ныне сбирается гордый Омар одеться на зависть омарам», «Выхожу один я на дорогу. Сквозь забор мне виден старый сад», «Рыжик, рыжик, где ты был, где ты шляпку позабыл?», «Крокодил божий не знает ни забот и ни труда…» [2]. Later B. Zakhoder and O. Shcherbakov used the same way of translation choosing as a basis of parody some popular Russian poems of their time, «Чайник закипает, чашечка блестит», «Крокодильчики мои, цветики речные». In the most recent Ukrainian translation V. Korniyenko used the same method and parodied a famous Ukrainian children’s song “Іди, іди, дощику…”: “Іди, іди, борщику, / Зварю тобі дощику / В олив’янім горщику…/ Мені каша, тобі дощ / Щоб періщив густий борщ [3].

All these translations undoubtedly reproduce the functional load of a parody. However, their common drawback is a ‘Russian/Ukrainian background’. This problem can be overcome only with time when a great number of English poems are translated into Russian/Ukrainian and become part of a target language culture. In our case it happened in the twentieth century thanks to the talented translations of S. Marshak and some other poets. D. Orlovska saw a great potential in this material and created some parodies on the basis of the translated English poems popular among the Russian readers (her parodies are included in the translation by N. Demurova). The translation by D. Orlovska, though far from the specific content of the original text, lacks the major drawback, i.e. russification. Here is a parody on the translation of a well-known poem "The House that Jack Built": Вот дом,/ Который построил жук./ А это певица, / Которая в темном чулане хранится/ В доме, который построил жук. / А это веселая императрица, / Которая часто кусает певицу,/ Которая в темном чулане хранится/ В доме, который построил жук [2]. 

The translation of “Those Evening Bells” (by Thomas Moore) made by I. Kozlov, often taken for an original Russian poem, also served as a basis for another parody created by D. Orlovska: «Вечерний слон, вечерний слон! / Как много дум наводит он… / О юных пнях в краю родном, / Где я любил, где общий дом» [2].

In comparison with other translations D. Orlovska’s parodies are very close to the above mentioned ideal theoretical model. These translations became possible only when close contacts were established between English and Russian literature and the translated English poems became part of children's literature in the target language and penetrated the young readers’ consciousness.
References: 1. Коптілов В.В. Першотвір і переклад: Роздуми і спостереження/ В.В. Коптілов. – К.: Дніпро, 1972.- 215с. 2. Демурова Н. Голос и скрипка (к переводу эксцентричных сказок Льюиса Кэрролла) // Мастерство перевода. М.: Сов. писатель, 1970. № 7. 3. Дзера О. Методи перекладу поетичних уривків із “Аліси в країні чудес”: орієнтація на цільового читача. - Іноземна філологія 2007. – Вип. 119. – С. 11-118.
TEACHING TRANSLATION INTO A SECOND LANGUAGE:

RESEARCH INTO THE EVELOPMENT OF TEXTUAL COMPETENCE

Tamara Kavytska (Kyiv, Ukraine)

The objective of this conference presentation is to give an overview of the existing approaches towards teaching translation into a second language with an emphasis on building textual competence in trainee translators. The theoretical framework underlying the presentation relies on the contributions provided by experts in both didactic and translation studies (S. Campbell, N. Pavlovic, D. Kelly, V. Komissarov, N. Pokorn). 
The presenter makes an attempt to interpret a paradoxically typical situation for many societies with minority languages, Ukraine among them. With the translation into a SL perceived as a matter-of -fact activity and a long going bidirectional tradition in teaching, we are faced with the reluctance to develop methodology for acquisition of the competence in translation into a non-mother tongue. The author, therefore, aims at defining the methodology to build the competence in translation from a mother tongue.

The analysis of several models of translation competence suggested by N. Gavrilenko, A. Neubert, V. Komissarov, PACTE group, etc. revealed a common component – textual (sub)competence. The latter is generally defined as the ability to recognize textual features of different genres and reproduce them in translation or as "the discourse proficiency; proficiency in selected textual domains" [2: 8]. Thus, the definition implies a genre/textual approach to developing translation competence with an emphasis on textual competence, which seems natural if translation is viewed as a textual activity. 

The author's observations of the teaching process as well as her translation practice have also added some arguments in favour of textual approach to teaching translation. The opinion was shaped while delivering a two-term course of translation for students of journalism, international law, translation and language studies. Surprisingly, the students of journalism, with their competence in English being the lowest, demonstrated the highest proficiency in reproducing textual and genre features of the original English text in Ukrainian translation. The trainee translators appeared the best performers in translation from Ukrainian into English (advanced level of English). Moreover, doing translation tests, the journalism students mainly resorted to parallel texts whereas the trainee translators gave preference to bilingual dictionaries. The obtained results allowed us to make two assumptions: 1) textual competence performs a compensatory function in the process of translation; 2) an exceptional importance of a target language competence for translation.

Thus, to be able to translate written texts into a non-mother tongue a trainee translator should possess contrastive knowledge about text in two languages, the skills to define a discourse type and its genre, select proper language means to preserve in translation a cultural format of the original text. This goes in line with textual approach to teaching translation (A. Neubert, Hatim and Mason, M. Baker, I.G. Izquierdo). The skill to edit an original text (in case of quality in question) has no longer been deemed as a taboo in translation into a SL. Instead, a translator has to master several techniques of cooperation with the author of the text/client to solve the problem [1: 121]. 

Finally, the author suggests a didactic model of developing textual competence relying on a discourse approach, which implies genre diversity within a certain type of discourse. Moreover, the selection of texts for translation should be based on the principle "from the most conventional – to unconventional". The tasks for translation should form a specially designed system of exercises aimed at developing textual competence. 

References: 1. Миньяр-Белоручев Р.К. Теория и методы перевода. – М. : Московский лицей, 1996. – 208 c. 2. Neubert A. Competence in language, languages and in translation. // Developing translation competence. / Eds. Christina Schäffner and Beverly Adab. – Amsterdam: John Benjamins Publishing, 2000. – P. 3-10.

METHODS OF SIMULTANIOUS INTERPRETING TRAINING

Yuliya Kishchenko (Kherson, Ukraine)

The target of the theses is to survey the present-day methods and techniques of transferring from letters to numbers/figures in the course of simultaneous interpretation. It is necessary to mention that any numerical code suggests the semantics of quantity, the latter being independent of the context. The appliance of a visual image is possible only for enumerating small quantities of objects, which can be mentally and materially imagined – up to 7 or 10.

Consequently, an interpreter should be trained to perceive numerical information with high speed and quality. The process is regarded to be quite long as we need to form a habit of memorizing figures in verbal environment. Being unstable due to its nature, this habit must be constantly practised. At the initial stage students are usually trained to remember large and volumetric numerical information without any specific context, later on – in combination with other aggravating components (anthroponyms, toponyms, units of measurement etc.). It is worth mentioning that human memory is rather choosy as the best numbers to be memorized are first, second and last, all the rest being in a weaker, unfavourable position for the memory.

The tempo of such training should be higher than that of a usual class in a foreign language. To maintain the tempo it is advisable to use various tasks, which a trainer should have in store. While a trainee is doing a drill they must be neither interrupted nor corrected; there should be no help on the part of the other participants. Once the task has been completed, the discussion over the mistakes begins (the trainer notes all the errors down in the pad). This correction work is conducted very speedily with the involvement of all the trainees.

At the initial stage of training the mechanisms of competitiveness and mutual responsibility should be applied. The tasks for this stage may be as follows.

Task 1. Repeat or/and translate the line of numbers, words and word-combinations. Pauses are inadmissible. 
1) 5689, 438, 136, 9796,1020;

2) 12 of April 1991, 26 of May 2003, 31 of January 1662, 25 of September 1772.

Task 2. Chain-work. Listen to the text and reproduce it one by one: each student utters one sentence following and observing the logic of the previous phrase. Pauses are strictly prohibited.

Bora Bora is an island in the Pacific Ocean. The island, located about 230 km northwest of Papeete, is surrounded by a lagoon and a barrier reef. In the centre of the island are the remnants of an extinct volcano rising to two picks, the highest point at 727 m. According to the census performed in 2008, the permanent population of Bora Bora is 8,800. James Cook sighted the island in 1770 and landed the same year. The London Missionary Society arrived in 1820 and founded a Protestant church in 1890. The territory is a major international tourist destination, famous for its aqua-centric luxury resorts. 

At the main stage of training chronometrized interpretation should be actively practised. Each student is given an equal fragment, and the amount of time spent on its interpretation is accurately fixed. The way of performing this task may be reversed: the span of time is strictly limited and the amount of text, that has been interpreted, is assessed. All the mistakes must be noted down by the trainer. At the same time the student is being taught the skill of adjusting the tempo of their speech to that of the speaker. The examples to illustrate the possible tasks are given below.

Task 3. Echo-repetition of the speaker/recorded speech with a variable tempo during a set span of time.

Task 4. Echo-repetition of numbers/place-names with gradual speeding-up up to the unnatural speed during 1 or 2 minutes.

At this stage exercises should include figures in the general context of interpretation (as it is shown in Task 2). During several initial classes students are proposed to interpret separate sentences, gradually passing over to coherent texts. The latter may at first be interpreted consecutively and only after that – simultaneously, with the required speed variation. 

ICT COMPETENCE OF THE MODERN TRANSLATOR

Yulia Kolos (Poltava, Kharkiv)

Translation as an activity refers to the information field. A translator in his work, like all professionals today, uses a computer. Information and communication technology allows productivity gains in translation process; therefore, training of translators in the field is required. To achieve a high quality of education and compliance with the Bologna agreement, Tuning project, and competence-based approach to education, the list of information competences, based on the typical functions, performed by translators in their daily work, must be defined.

According to Tuning project, competences can be distinguished in subject specific and generic ones. Tuning distinguishes three types of generic competences: instrumental competences: cognitive abilities, methodological abilities, technological abilities and linguistic abilities; interpersonal competences: individual abilities like social skills (social interaction and co-operation); systemic competences: abilities and skills concerning whole systems (combination of understanding, sensibility and knowledge; prior acquisition of instrumental and interpersonal competences required) [1].

In turn, translator’s subject specific (professional) skills referring to information and communication technology may be divided into general and specific ones. General professional ICT skills include those, which are necessary for all philologists. For example: computer literacy, ability to use office programs, office equipment, to search the web, to communicate via the Internet, to create secondary documents, such as summaries and reviews, to use e-databases, e-dictionaries, and encyclopedias; voice and character recognition software, proofreading tools, spell and grammar checkers etc.

Specific professional translator’s skills include those, which are necessary for translators only. They are: ability to use special software (machine translation systems, translation memory systems, terminology management programs, localization tools); to use translation project management tools, desktop publishing programs etc.

Though it seems that the more a translator knows the better, a problem arises: to what extent he must be competent in ICT in order to fulfill his professional task on the one hand, but, on the other hand, not to do somebody else’s (programmer’s, designer’s, editor’s) work.

Besides the skills mentioned above, acquiring ICT competence also means understanding the strong and weak points of the technology, appreciating the advantages of information/knowledge-based society, ability to stay safe when using the Internet. 

References: 1. Competences // Tuning : Educational Structures in Europe. – [Електронний ресурс]. – Режим доступу : http://www.unideusto.org/tuningeu/competences.html

STRUCTURAL CHARACTERISTICS OF ENGLISH TERMINOLOGY

IN THE FIELD OF GENETICS AND PECULIARITIES
OF ITS TRANSLATION INTO UKRAINIAN

Natalya Kovalchuk, Natalya Ostapova (Kharkiv, Ukraine)
The paper deals with the issue of rendering the items of the English terminology in the field of genetics into Ukrainian. Genetics is a dynamic science and its terminological system has been developing rapidly for the last decades. It is greatly important for the scientists in Ukraine to be acquainted with the latest research results in this field. One way of obtaining information is through translation from the source language (in our case, from English) into the target language (Ukrainian). 

Our main goal was to determine typical strategies of translating English terminology in the field of genetics according to its structural features.

The central notion of the paper is a term defined as a language sign that represents a notion in a specific field of science or technology. Terms are words or word combinations that are used exceptionally in scientific literature or specific meanings of commonly used words. For our research 334 terminological units were chosen and divided into 5 groups on the basis of their structure: simple terms, derivatives, complex terms, word combinations and compounding terms. 

Word combinations are the most often used structure type (60,2%), derivatives (16,5%) and simple terms (13,8%) are less frequently used structure type. Compounding terms (8%) and complex terms (1,5%) are used quite rarely. We may assume that new notions in this field are likely to be rendered by using more than one word – 68,2% out of all the analyzed terms. 

Dictionary entries (in particular, transcoding) are mainly used (43 cases that is 93,5%) while translating the simple terms. It is explained by the fact that a great number of simple lexical units have their entries in the dictionaries, e.g. adsorb – адсорбувати, actinomycin – актиноміцин, alanine – аланін, amplimer – амплімер, aspartate – аспартат. In order to render the original meaning and observe the communicative and language norms of the Ukrainian language, in three cases (6,5%) it was necessary to use addition (aerate – насичувати киснем; saline – сольовий розчин; sheet – пласт клітин). 

The same methods (dictionary entries (90,9%) and addition (9,1%) were used to translate the derivatives: рolypeptide – поліпептид, polyposis – поліпоз, triplet – триплет, trisomy – трисомія; antiserum – імунна сироватка, segmentation – ділення клітини, transcription – зчитування генетичного коду, variety – різновид вірусу.
The most common way of translating complex lexical units is dictionary entry (80%) : crossing-over – кросінговер, cross-over – схрещуватись, dot-blotting – дот-блоттінг) and tracing (20%): tadpole-shaped – у формі пуголовка.

The most productive way of translating compounding terms is tracing (48,1%): polymerase chain reaction – полімеразна ланцюжкова реакція, viability of heterogametic female – життєздатність гетерогаметної жіночої особи. Difference between the English and the Ukrainian grammar systems accounts for the usage of permutation (25,9%): autosomal dosage compensation – аутосомна компенсація дози. Dictionary entry (18,6% ) is not widely used method in this group: chemical method of DNA sequencing – метод Максама-Гілберта. Description and word exclusion are rather rarely used methods (3,7% each): host-range mutant – мутант вірусу зі зміненим спектром літичної дії; genetic linkage map – карта зчеплення.
At this stage of the research we may conclude that as the most terms have their entries in dictionaries, the Ukrainian equivalent of the English term is already fixed. Choice of other ways of rendering the English term may depend upon its structure. For example, permutation and word exclusion are typical only for word combinations and compounding terms, as they consist of two or more words. New series of research should be conducted to receive more reliable results.

Literature: 1. Бархударов Л. С. Язык и перевод / Л. С. Бархударов. – М. : Междунар. отн., 1975. – 240 с. 2. Карабан В. І. Переклад англійської наукової і технічної літератури : у 2-х ч. / В. І. Карабан. – Вінниця: Нова книга, 2001. – Ч. 2. Лексичні, термінологічні та жанрово-стилістичні труднощі. – Вінниця : Нова книга, 2001. – 302 с. 3. Лотте Д. С. Вопросы заимствования и упорядочения иноязычных терминов и терминоэлементов / Д. С. Лотте. – М. : Наука, 1981. – 149 с. 4. Суперанская А. В. Общая терминология / Суперанская А. В., Подольская Н. В., Васильева Н. В. – М. : Наука, 1989. – 255 с. 5. Sharat Chandra H. How do heterogametic females survive without gene dosage compensation? [Electronic resource] / H. Sharat Chandra // Journal of Genetics. – December 1991. – Vol. 70, №3. – P. 137-146. – Режим доступу : www.ias.ac.in/jr_archive/jgenet/volindex.html.

SWEARWORDS AND DIALECTISMS: TRANSLATION PECULIARITIES

(ON THE MATERIAL OF “TRAISPOTTING” AND “SKAGBOYS” BY IRVINE WELSH)

Маria Kozlova (Kharkiv, Ukraine)

Translation of swearwords and dialectisms has always been a disputable issue in translation studies as translators who come across such kind of expressive language in their work shall dedicate as much to the development of this language area so as to keep the language of their target texts authentic for their readership. According to the dynamic equivalence theory (the equivalence of effect) by E. Nida the message of the original text not only can be determined but also translated so that its reception will be the same as that perceived by the original receptors [1: 54]. That is why the author suggests that the quality of translations with respect to their equivalence of effect and with regard to the authenticity of the original language will be lowered with euphemisms and dysphemisms. The material of the paper is given by the novel “Skagboys” written by Irvine Welsh who is a Scottish novelist, playwright and short story writer. He is recognised for his novel “Trainspotting” and “Skagboys” as its prequel. Set in Leith in the early 1980s, this novel introduces the “Trainspotting” characters and follows them as they fall into heroin addiction. Given as a series of linked short stories, the book is also interspersed with brief commentaries on contemporary British politics. In particular, the consequences of the destruction of industry in the northern cities are drawn for the young working class. Therefore we can see the text is quite diverse and we should make a strict stylistic distinction between the passages on political issues and drug-taking young men. First, the most striking about the original text is the use of dialect and the special spelling which is supposed to emulate Scottish English. To show this feature the author used colloquial language and other expressive words (including slang words and vulgarisms):

Сould ah crash at yours? Jist for a few days, likesay man, till ah git back oan ma feet . . . [2: 178]
А можна в тебе перекантуватися? Лише декілька днів, типу, хлопце, рятуй, я вже не можу отак, на вулиці…

Irvine Welsh uses not only Scottish English but also many other English dialects (for instance, Geordie, Kockney, Welsh and Irish English). And while translating the author tried to save these distinctive features for her readers on lexical and grammatical levels having employed some dialectisms and special paradigm changes peculiar to the corresponding Ukrainian dialects.
You look terrible . . . I’m ganna go down and get yer some Lemsip, pet [2: 171].
Виглядаєш лепсько… милий, я зараз сходжу до ся та принесу тобі якісь ліки, добре?

Hi! Whit's the fuckin score? [3: 4]
Чуваче, чьо за дєла? [4: 6]
Although there would be virtually no misunderstandings at the readers if we didn’t stylize this text in such a way, the overall quality and impression seems to be lowered due to lack of naturalness in a leveled translation without those expressive means. Therefore we can contend that in some cases translators are definitely allowed to use vulgarisms in our literary language to affect the readership in the same way with the author.

References: 1. Gentzler E. Contemporary Translation Theories / Edwin Gentzler. – Bristol: Multilingual Matters, 2001. – 232 p. 2. Welsh I. Skagboys / Irvine Welsh. – London: Jonathan Cape, 2012. – 548 p. 3. Welsh I. Trainspotting / Irvine Welsh. – London: Vintage books, 2004. – 368 p. 4. Трейнспоттінг. На голці: роман / І. Велш; пер. з шотланд. М. М. Козлової. – Харків: Фоліо, 2012. – 415 с. – Карта світу.

COMPONENTS OF TRANSLATION COMPETENCE (COMPETENCY)

Yulia Kuprienko (Kharkiv, Ukraine)

There are different approaches to the definition of translation competence, as well as to the number of its components. The analysis of existing viewpoints on this issue in the research of theory and methodology of training translators and interpreters shows that there are some differences in the component structure of professional translator’s competence.

Thomas A. Neubert [5] claims that translation requires specific competency, which includes five competences (language, textual, subject, cultural and transfer), whose interaction determines the difference of translation from other areas of communication. According to the researcher’s point of view, the composition of translation competence is influenced by the contextual factors (complexity, diversity and the approximate nature of translator’s knowledge). The above mentioned approximation requires the constant expansion of the translator’s knowledge and the ability to adapt to changing situations, i.e. improving their own professional competence.

D. Kelly [4] views translation competence as a macrocompetency that includes a variety of skills and knowledge, but its main components are innate skills of translation. On the other hand, the author acknowledges that translation competence requires theoretical and practical knowledge.

Since the 1990s the concept of ‘translation competence’ has been interpreted in a variety of ways: 1) as bilingualism, which is open to linguistic analysis, 2) as a concept that has undergone historical and social change, 3) as a multicomponent competence, which includes linguistic, cultural, technological and professional skills, 4) as ‘supercompetency.’ The general trend among theorists had been the one to expand the multicomponent model in order to introduce new skills in the field of training translators and interpreters [8].

R.T.Bell [1] and C.Nord [6] define translation competence as an amalgamation of five different kinds of knowledge: knowledge of the target language, text-oriented knowledge, source language knowledge, world knowledge and comparative knowledge. This means that the presence of those different kinds of knowledge is inherent in translation competence that can be used to solve various problems in translation.

Some researchers [2] believe that translation competence includes two components: disposition and skills. Translation disposition is independent of skills, where even a person with effective skills can make different translations with different disposition. A skill is the highest level of educational process, where a teacher achieves optimal results in the allotted time. The author suggests three aspects of skills: lexical coding of meaning, global competence in the target language and lexical transfer [2].

The PACTE research group offers its own model of translation competence comprising four characteristics. Translation competence implies the knowledge that bilinguals do not have, it includes basic knowledge of methodology and various subcompetencies, as well as a strategic component [7]. Generally at the beginning of the 21st century the multicomponent model seems to prevail with a number of other authors [3] viewng the translation competence as a notion consisting of several subcompetencies such as communicative competency, subject competency, instrumental and research competency etc.
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THE SOCIOSEMIOTIC APPROACH TO TRANSLATION OF FICTION

Halyna Kuzenko (Mykolayiv, Ukraine)

Translation of fiction depends largely on various factors, including aesthetic conventions, historical and cultural-social circumstances, authorial individualism and the author's worldview, among which reproduction of the fictional style is regarded as its core. It's impossible for either the linguistic, communicative, or philological approach to cover all the features of fiction translation.

The sociosemiotic approach helps one understand better not only the meanings of words, sentences and structures, but also the symbolic nature of distinguishing between designative and associative meanings. It also emphasizes the fact that everything about a message carries meaning.  The theoretical basis for the sociosemiotic approach is Halliday's sociosemiotic theory of language [1: 35]. He emphasizes the unity of the text (language), context (linguistic or non-linguistic), and social structure and advocates that language is a unique system of signs with a social function, capable of expressing the meaning of all the other sign systems.

The sociosemiotic approach is particularly applicable in translation of fiction. Translation of fiction does not only reproduce the message, but also the style, i.e. the way in which the message is conveyed. The sociosemiotic approach to meaning is suitable for translation of fiction. According to the sociosemiotic theory, verbal signs have three types of meaning: designative meaning which indicates the relationship between verbal signs and their referents, linguistic meaning which indicates the relationship between signs, and pragmatic meaning which indicates the relationship between verbal signs and interpretants. A text may simultaneously have three types of meaning, or just two types of meaning, or only one type of meaning.

According to the sociosemiotic approach, the text is a semantic unit with meaning and function. A novel/short story actually is a unity of meaning, style (how to convey meaning) and function (why to convey meaning) which we cannot discuss separately. Classification of the functions of language is suitable for us to explore the unity of meaning, style and function in translation of fiction. 

The whole process involved in the translation of fiction is rather complicated, including encoding of the message by the prose fiction writer, and decoding of the message by the fictional translator. The message, including meaning, style and function, is what the prose fiction author wishes to convey through his/her fiction (intention of the author or the theme of the fiction), semantic level (choice of words), syntactical level (choice of sentence patterns, etc.) This is the process how the fiction writer encodes his/her message. However, how the translator decodes the message is in the reverse order. At first, the translator comes across the whole discourse of the prose fiction, and then he/she analyzes it at the syntactical, semantic and finally pragmatic levels. At the end, the translator perceives the message conveyed by the SL text. The most important thing is how the translator re- encodes the message he/she understands, which is the basis of the translating activity. The order is very similar to the fiction writer's encoding process, but the language employed is different.

 A qualified translator should acquire language competence and cultural knowledge of both TL and SL, and take pains to reduce the loss and distortion in his/her translation. Thus, the translation may achieve the translation criteria - correspondence in meaning and similarity in style and function.
Thus it can be seen that the sociosemiotic approach is applicable and necessary to translation of fiction and it offers fresh insights into the authorial and text style. The sociosemiotic approach is unique in its ability to shed light on the various functions of the linguistic medium of prose fiction, on the literary, cultural conventions and authorial individualism, on author's worldview and social consequences of the fiction. The applicability of the sociosemiotic approach to translation of fiction is examined in two aspects: theory basis and translation practice. It is proved that, today, the sociosemiotic approach is the best and most comprehensive one to study translation of fiction.

References: Halliday M.A.K., Explorationin the Functions of Language / M.A.K. Halliday – England, 1983. – 143p.
DEVELOPING PROFESSIONALLY ORIENTED COMMUNICATIVE COMPETENCE 
OF FUTURE TRANSLATORS/INTERPRETERS IN INTERNATIONAL LAW

Irina Lipko (Kharkiv, Ukraine)

There has been a notable shift lately from preparing generally oriented translators/interpreters towards a more specialized professionally oriented training. There have emerged BA and MA courses in translation/interpreting in specific fields such as computer technologies, aviation, international relations, international law etc. Like any other translation/interpreting course they are ultimately aimed at developing translator’s professional competence which is based on several sub-competences, such as bilingual, extra-linguistic, psycho-physiological, translation and strategic ones. As the overall translator’s professional competence heavily depends on the constituent sub-competences and the latter are closely interconnected, each of them requires special attention as well as keeping in mind the overall aim of training.

Thus a foreign language (typically English) communicative sub-competence, being a component of the bilingual sub-competence, is mostly developed at practical English classes which also provide a favorable opportunity for the acquisition of extra-linguistic sub-competence, provided the teaching materials meet the necessary requirements. For this purpose new textbooks should be developed, basing on appropriate principles which (with regards to students majoring in international law with special attention to translation/interpreting) are reviewed below.

The new ESP National Core Curriculum for Universities classifies Law as a linguistically demanding specialism. Accordingly, the Curriculum determines the В2 level as probably acceptable for the Bachelor of Law’s degree courses. The Curriculum estimates the amount of contact hours needed to reach the В2 level starting from В1+ level as being equal to 200. It is exactly this amount of time that the practical English textbook should be based on. The higher levels may be achieved through offering extra language courses to the students.

Taking into account the target level of students and the requirements of the Curriculum, the tasks of teaching Legal English in the framework of the practical English textbook, are as follows. The Bachelor of Law’s communicative competence in Legal English should enable him/her to efficiently communicate in professional surroundings: 1) discuss professional issues to reach mutual understanding; 2) make public speeches on professional issues using appropriate means of verbal communication and debating; 3) find the new information contained in professional materials in English using appropriate search methods and terminology; 4) analyze English language sources to obtain data required to accomplish professional tasks and taking professional decisions; 5) produce texts and documents related to professional issues in English; 6) conduct business and professional correspondence taking into account intercultural communicative and professional peculiarities; 7) translate (and/or interpret) professional texts from English into Ukrainian and vice versa using two-language dictionaries, including electronic ones. 
The textbook should be both student- and language acquisition-centered, basing on modern didactic principles of language teaching and learning that guarantees the realization of intercultural differences and the development of cognitive competence. The course should also focuses on the socio-cultural and textual aspects of communication, as well as on its professional content.
The integrative approach should develop students’ communicative competence by means of accomplishing professionally oriented communicative tasks, stimulate students’ independence, develop their critical thinking etc, thus contributing to the students’ pragmatic and intercultural competence development. 

Professional communicative competence should be developed through the performance of various exercises based on the texts, containing the information required by future lawyers to communicate in job-related situations. Translation and interpreting skills should be developed in separate modules which are additional to the practical English module focusing on the types of tasks peculiar for the students’ prospective job. The amount and content of those modules depend on the aims of training set by the corresponding authorities. 
The textbook is professionally oriented, and its content is organized according to the general professional skills needed in various types of job-related spheres and situations. Those skills are manifested in various types of communicative behavior. 
The system of exercises in the textbook is closely related to the integrative approach discussed above. The actual work directed at the development of skills and sub-skills is preceded by brainstorming tasks where students activate the available group knowledge enriching the collective knowledge which also becomes the individual knowledge of each individual in the group. It prepares the students for the next exercise where, on the basis of a coherent text, the first portion of the background knowledge together with appropriate terminological vocabulary to mark the constituent notions are introduced. The task of the pre-textual exercises (to develop anticipation and contextual guessing mechanisms) is the preliminary acquisition of vocabulary items the students are going to come across in the text later. The aim of the textual exercises is the retention of the mentioned vocabulary items on the text level, as well as the acquisition of the system of basic notions being the components of a corresponding segment of the future lawyers’ professional activity. At the post-textual stage the students learn to apply the acquired notions and terminology to solve new communication problems using the additional information contained in the supplementary texts, i.e. the aim of this stage is the development of speech skills. For the sake of the variety, recursive methods are widely used where the students accomplish 2-3 exercises on the basis of the same text but carrying out different operations each time, analyzing the information in the text from different points of view, which results in the involuntary acquisition both of its content and the appropriate vocabulary. 
The assessment of students’ communicative competence should be carried out on a permanent basis. 

Formative assessment may include formal tests (e.g. filling in the gaps, multiple choice etc) or evaluation of the students’ language behavior in given situations, their presentations on a given topic, assessment of their creative writing or reports on the results of studying appropriate sources. The formative assessment is expected to be carried out 2-3 times per semester and enables the teacher to have a permanent feedback. The formative assessment data may result in some syllabus changes provided the actual results deviate from the expected ones. 
Modular assessment, carried out at the end of each module, is recommended to ne carried in the FCE (First Certificate in English) format, i.e. by means of a complex test consisting of 4 parts, the content of which varies depending on the module. Odd module test structure may include the following tasks: 1) listening comprehension test (20 minutes, 2 tests: I – listening for gist, II – listening for details) may have the form of yes/no questions, multiple choice, filling in the gaps or tables, unfinished sentences etc; 2) reading test (30 minutes, 2 texts: the functions of the texts and the tasks are the same as for listening comprehension), the structure of reading exercises in the textbook is roughly similar to the one used in the tests; 3) writing (30 minutes, creative writing task (see Recommendations on Creative Writing Work at the end of the textbook).
Even module test structure is as follows: 1) listening comprehension test (20 minutes, 2 tests: I – listening for concrete information, II – listening to recognize the meaning and attitude), the form being the same as in odd modules; 2) reading test (30 minutes, 2 texts: the functions of the texts and the tasks are the same as in odd modules); 3) writing (30 minutes, writing a 120-word essay according to the assignment).
The students’ speaking competence is assessed separately at several end-of-module classes (18-24 minutes at each class) : the students are tested in pairs ( 6 minutes per each pair, 2 tasks: I – comparing, contrasting and speculation on the basis of a visual aid (photo, picture); II – the expansion of the topic dealt with in part I with the transfer of the discussion to the professional areas of future lawyers. While the two students are being tested, the rest of the students are engaged in doing exercises from the textbook. 
End-of-Course assessment has a comprehensive character and corresponds to the full format of the FCE (First Certificate in English) test, i.e. it combines the tasks of the odd and even modules test structure and correspondingly requires two classes (160 minutes). This type of assessment enable to establish whether the students have achieved the level expected by the ESP National Curriculum for Universities and this textbook. 
SLOVAK TRANSLATIONS OF RUSSIAN PROSE IN THE 21 CENTURY

Zuzana Lorkova (Bratislava, Slovakia)

The aim of the article is to analyze and define the position of Russian prose in Slovak cultural area during the years 2000-2012. Among other things, we will attempt to outline the changes that have occurred in the production and reception of translations of Russian authors in Slovakia in comparation with previous years -  90s of the 20th century.

The particular consequences of cultural and political changes after 1989 became evident in translation of Russian literature almost immediately and the year 1990 was kind of a turning point, what is proved by the statistics of A. Eliáš (Eliáš, p. 132). Russian literature lost its priority status in Slovak culture, it stopped to be the so-called "pattern" or "inspiration" for the Slovak production and "Western" literature became dominant in the Slovak translation. The national publishers gradually began to wear off and instead of them appeared private publishing houses. The selection of authors and works of the world literature to be translated was no longer controlled by the state cultural policy, publishers had a free hand and new foreign authors emerged on the shelves of bookstores. The writers from Western Europe and America have taken a dominant position and this trend is still present. "Globalization" not only in Slovakia, but also in other cultures of Eastern and Central Europe was (and to some extent still is) a natural reaction to the previous literature and cultural development.
In new millennium attitude to the Russian literature and culture has been logically justified and the public began to be interested in the works of Russian writers; the number of journals and books of translation has been growing, what is result of more frequent visits of Russian writers in Slovakia, the organization of various exhibitions and cultural events, book fairs, Russian films screening at the festivals, and new and experimental productions of Russian plays on Slovak stages.

Not only cultural periodicals, but also Slovak newspapers started to pay increasing attention to the Russian culture. Undeniable merit of increasing interest in Russian prose have a significant Slovak publishers and their selection of contemporary Russian works, translated by famous translators and which could reach Slovak reader after several years of "stagnation" in translating Russian literature. Although these data are very far from the numbers typical for the period before 1989, Russian literature over time has taken a firm position on the book shelves.

Today, not only in communication but also in the information spreading the Internet plays a very important role. Therefore, we consider it appropriate to point out the importance of reflection of Russian prose on Slovak websites and blogs. Writers as well as many publishers create their own websites and set up their profiles on the popular social networks to communicate with their readers, but also distribute titles issued.

We suppose that the trend of using the Internet while reading and studying literature is unavoidable, besides its positives and negatives, it will increasingly influence the form of literature (such as network, audio, e-literature) and interfere with the everyday reception all over the world.

Based on our findings, we can conclude that in Slovakia in the selected period of 2000-2012, we observe a gradual return to the Russian classics, but also discovering new and alternative contemporary literature (translated book titles). Russian literature may no longer have such a strong position in Slovakia like it was before 1989, and the number of Russian translations is far from the amounts before that year. However, we believe that over time the Russian literature will take a logical and stable place to Slovak book shelves.

In connection with translated Russian prose, it must be admitted that there is strong preference of 19th and 20th century classics, especially for book publications. Nevertheless, current literature was given space in bookstores and in Slovak cultural periodicals appeared the most popular works of contemporary authors like V. Pelevin, V. Sorokin, P. Krusanov or L. Ulicka. 
           References: ELIÁŠ, A. 1997. Ruská literatúra v slovenskej kultúre v rokoch 1836-1996. Bratislava: SAV, 1997. 

CULTURE-SPECIFIC ELEMENTS IN SUBTITLE TRANSLATION

Tetyana Lukyanova (Kharkiv, Ukraine)

Relevance of our research is due to the fact that there are relatively few detailed studies about subtitle translation from Russian to English.

The purpose of the paper is to explain the need for adaptation of the source matter in the translation of subtitles from Russian to English resting on the concept of cultural transfer, analyze the transformations introduced in the translated text, and explain domestication concealing important national features of the source culture. The popular Soviet film “Moscow Doesn’t Believe in Tears” is chosen to be the research data.

In one of our previous papers I claimed that “subtitling involves the least interference with the source text, highlights its culture and identity, and influences the target language culture”. Further research of the subject has shown a tendency towards assimilation of culture specific elements in the target language.

Culture-specific units transmit information typical of national mindset and are linked to a specific cultural context. Naturally, this kind of information is not stereotypical or correlated with the ethnic linguistic consciousness of the target culture recipient; it is especially challenging in the case of cultural gaps.

	Thus, translators tend to solve this through adaptation of culturally specific information for the host culture attracting more practical knowledge. There are also suggestions to omit such items or create new units:

(1) - Мы с ним сейчас в концерт идем!

- В концерт! Тютёха! Два года в Москве живешь. В концерт!
	(1) - He’s taking me to watch a concert.

- To watch a concert! (--) After two years in Moscow you can’t talk properly!

	(2) Здесь живут дипломаты, художники, внешторговцы, артисты, поэты.
	(2) Moscow is full of diplomats, artists,(--) actors and poets.


Compensation is used to make up for the loss of a source text effect by recreating a similar effect in the target language:

	(3) Лимитчики, вроде нас с тобой, за версту видно.
	(3) In Moscow on a quota, just like us.

	(4) А дача, так, название одно,– просто садовый участок.
	(4) As for the place in the country it’s not much more than a cabin.

	(5)Ну и побрякушка же ты! 
	(5)You’re such a liar!

	(6) А вон там надо зелень посадить, чтоб потом с грядки – прямо на стол.
	(6) Why don’t you grow cabbages over there, to have it all year round?


 Source language items of a more specific nature are replaced by target language items of a more general nature:

	(7) В 33-м году она на Красную Швею поступала.
	(7) In ’33 she came to our factory.

	(8) А вот тут, слышь, тут, это у нас все антоновка будет. Как считаешь?
	(8) Here we’ll have an apple tree.


Following the data of the research one can conclude that culture specific units and cultural gaps are context dependent. Translators tend to use compensation techniques to adequately convey their meanings and create similar images in the target language. However, dropping meaningful lexical elements of the source language is also often employed, which shows that a perfect translation of culturally bound texts is hardly possible.

DEVELOPMENT OF TRANSLATOR’S COMPETENCE 
IN PROFESSIONALLY-ORIENTED COMMUNICATION

Lidiya Lychko (Donetsk, Ukraine)

Philological Departments and Faculties where they train translators have been opened in a number of non-linguistic universities of Ukraine lately. This happened due to the growing social demand for foreign language knowledge in the country trying to expand its activities overseas and attract investments. Under these conditions companies need specialists combining two major groups of skills: a) professional skills in a specific area (business, production, finance, etc.); b) translating and interpreting skills. Such a combination of one’s skills makes facilitates quick solution of the company’s problems, confidentiality, saving time and money. This trend is comparatively new and the problem of formation of translation competence for professional communication on the basis of non-linguistic education has not been investigated thoroughly.

The aim of this article is to identify specific features of a translator’s competence who has an academic degree in or is still majoring non-linguistic field of knowledge. 

Generally, translation is understood as a transfer process from a foreign language to a mother tongue. Modern translation theories consider translation as a process of generating of a speech product in which a translator creates a new unity of the form and the content in new communication, cultural and linguistic situations. [1] More than that, nowadays due to the globalization processes there appeared a necessity to transfer texts to a target language from a native one which significantly complicated the procedure and caused the need of training translators who know the subject of translated text from inside. Participation of specialists in different areas in such process can significantly facilitate it.

The process of teaching students of non-linguistic universities professional translation skills is characterized by some features: a) such students have already professional knowledge and skills in their basic speciality; b) they have deeper understanding of professional texts and can easier interpret them into their native language than those students who do not major in any field except translation; c) professional knowledge and skills can compensate for the lack of linguistic skills. In this situation knowledge and skills obtained by a student on the basic speciality can be integrated into his/her translating competences. In this way new integrated knowledge will help to overcome disunity of training, intensify cognitive activity, to form the system of interrelated knowledge in the minds of students, to develop creativity [1].

The component parts of a translator’s competence may be different depending on the approach to its classification, which may include knowledge, skills, training, expertise, cultural background and even mood [2]. We stick to the opinion that the process of training a translator majoring in a non-linguistic field of knowledge for professional communication requires an integrated approach to formation of his/her translating competence which is subdivided into linguistic, intercultural communicative, discourse, basic professional and personal competences. So, translator’s competence for professional communication can be defined as an ability to transfer professional technical and scientific information from one language into another taking into consideration the differences between two texts, communicative situations and cultures integrating theoretical, procedural, cognitive and integrated knowledge and skills in basic speciality. 

On the basis of such competence translators will be able to translate highly specialized texts on their basic speciality and general scientific texts, conduct business correspondence, write summaries and reviews of professionally oriented texts and so on. 

Literature: 1. Гавриленко Н.Н. Концептуальные положения программы обучения профессионально ориентированному переводу. [режим доступу] http://www.gavrilenko-nn.ru/didactics/40/ 2. Contanza Gerding-Salas. Teaching Translation. Problems and Solutions. [режим доступу] http://www.bokorlang.com/journal/13educ.htm

LAW ENFORCEMENT DISCOURSE IN TERMS OF TRANSLATION

Іryna Lysychkina, Olha Lysychkina (Kharkiv, Ukraine)

Law enforcement is an important institution of the society aimed at maintaining public and social order. Just as all contemporary organizations have changed, so also have those in law enforcement. Law enforcement presupposes a lot of communication-related activities, and the effectiveness of law enforcement communication can be improved, which is especially topical in the context of increasing number of multinational law enforcement endeavours and current reform of Ukrainian law enforcement agencies. Major law enforcement organizational communication difficulties involve such issues as labor-management disputes, organizational restructuring, and information distribution [2: 20]. It is just possible that the excitement and emotional drama associated with law enforcement crime and crime prevention duties may draw attention away from other significant organizational communication problems. 

Our research aims at defining typical genres of modern law enforcement discourse in terms of translation. 

All communication genres that operate in the field of law enforcement as well as military activity shouldn’t be reduced to one particular functional style, despite the fact that they all serve a common sphere of communication [1: 17]. 

Typical communicative intentions of law enforcement as a discourse community are realized in law enforcement discourse in various formats of formal and informal registers. To the common character formats we refer press conferences and interviews to the media, public speeches, negotiations, briefings, official statements, etc. The special intra-professional genres are guidance documents, handbooks, manuals, reports, statutes, communication with subordinates/superiors, communication with ordinary citizens during service, etc. 

Intra-professional law enforcement discourse is characterized by extensive usage of special police and military vocabulary and clichés, police/military scientific and technical terminology, law enforcement nomenclature, special abbreviations and symbols. The grammatical features are poverty of tense forms, concise form of expression, usage of multiple parallel structures, infinitives and infinitive constructions.

The general translation principles, methods and techniques can be applied to law enforcement discourse translation. However, the accuracy of translation is of special importance because translation can be a basis for making important decisions, special operations, etc. 

Thus, modern law enforcement discourse is characterized by multi-genre existence that conditions the translation strategy. Further insights into the sphere of law enforcement discourse and its translation will help to outline the principles of professional communication efficacy in terms of translation.

References: 1. Garbovsky N.K. Military Translation in the Modern World : Theoretico-Methodological, Linguistic, Historical and Politico-Social Aspects / N.K.  Garbovsky, E.N. Mishkurov // Vestnik Moskovskogo Universiteta.  22. Theory of Translation. – 2010. – №2. – P. 16–41. 2. Law enforcement, Communication, and Community [edited by Howard Giles]. – Amsterdam : J. Benjamins Publishing Company, 2002. – 265 p.

RENDERING IRONY AND HUMOUR IN CHILDREN’S LITERATURE

(the Comparative Analysis of the Two Unpublished Translations of the Story “The Twits” by Roald Dahl Malkovych Т. Translated by Taras Malkovych and Oleh Shynkarenko)

Тaras Malkovych (Kyiv, Ukraine)
The issues of adequacy and cultural adaptation in translation of children’s literature, domestication and alienation.
One of the examples, which generally can be used as a proof of the problem of cultural adaptation of the translated text is seen when translating the name of the leader of the three monkeys, who are pets of the married couple of the main protagonists. Originally his name sounds as Muggle-Wump. When translating the name, T. M. relied both on the explanation of the word «mugglewump», given by Urban Dictionary: «A foolish person with a huge lack of coordination and no good looks» [49] and on the fact that in this case the name belongs to a monkey and not to a human being. He also paid attention to the fact that in Ukrainian the word «мавпа» sounds very similar to the word «wump». Having put together the factors of the explanataion of the word «mugglewump» as, say, an incautious and strange person, the unexpected similarity of the two words in both languages together with the fact that originally the creature is of masculine gender, T. M. has translated the name as «Шизмавп» which can be explained in Ukrainian as «шизонута» мавпа. Now, Oleh Shynkarenko has used here the translation method of domestication, having translated the name as «Макута-Мбукутенко». The domestication used here is somewhat controversial because it is only the ending of the surname that is domesticated here, and the rest of the name is on the contrary, maximum alienated from the names, generally used in Ukraine. The decision to alienate it so much was probably taken because of the translator having not understood the original name. 
Rendering humor in translation of obscene words in children’s literature.

«Silently, Mrs. Twit came floating down. When she was about the height of the house above Mr. Twit, she suddenly called out at the top of her voice, «Here I come, you grizzly old grunion! You rotten old turnip! You filthy old trumpet!» (original text)

 «Саме тоді пані Бовдур вже тихенько підлітала до нього. Коли вона була на висоті будинку, пан Бовдур раптово почув дикий надлюдський лемент: «Зараз я тобі покажу, старому йолопу! Покажу тобі, брудному старому дурбецелу! Старому огидному цапові!» (translated by Shynkarenko)

«Тихо і спокійно, пані Дурка спускалася донизу. А коли вона опинилася на рівні висоти будинку, просто над паном Дурком, то закричала, аж надриваючись: «Я спускаюся, ти, старий сивий слизняку! Ти, стара гнила ріпо! Ти, загиджений тромбоне!» (translated by T. M.)
We presume that in his translation of obscene words Shynkarenko relied on “genuinely Ukrainian” abusive phrased as «старий йолоп», «старий дурбецел», «старий огидний цап». We presume this to be a good example of the use of domestication, because originally Mr. Twit is cursing with completely other words. In return, T. M. actually did not see any expediency in using any domestication in this case, having translated the curses literally («старий сивий слизняк», «стара гнила ріпа», «загиджений тромбон»). 

Rendering humor in translation of neologisms is based in this comparative analysis on creation of translator’s neologisms. 
Synonymous rows in children’s literature usually emphasize a humorous situation in the text, and for this reason while translating synonymous rows a translator must always strive to render humor intended in using them originally.

Embedding internationalism into 

Oil and Gas Translation Program 

Halyna Malyk (Ivano-Frankivsk, Ukraine) 

The advent of information and communication technologies and the globalization of the world economy have increased the demand for translation services. In this context much attention is given to globalization and internationalization of Translation Studies (Cronin 2003; Dollerup, Loddegaard 1992; Gambier, Doorslaer  2012; Pym 2006; Shiyab, Rose,  House. 2010; Tymoczko 2009). However, there have been limited efforts to consider what internationalization strategies mean in practice at the level of industry-oriented Translation Studies degree programmes. 

This article reveals the importance of internationalization at the level of Oil and Gas Translation Programme, integrative part of Translation Studies offered at the Ivano-Frankivsk National Technical University of Oil and Gas (IFNTUOG).

The oil and gas industry is one of the most significantly advancing and crucially imperative sectors operating on a worldwide scale. Its globalized products and services have lead to an increased need for industry-specific translations. In Ukraine international projects on off-shore oil and gas production and shale gas extraction make oil and gas translation one of the most demanded types of services that can make these far-flung undertakings successful.

As a dynamic and innovative branch, the oil and gas translation industry presents new challenges for professional translators and IFNTUOG – the only Oil and Gas Translation Program provider. Recognizing its special obligations to this specific industry, the university also takes into account the fact that global economy with its concomitant demands on the workforce requires an education “that enhances the ability of learners to access, assess, adopt, and apply knowledge, to think independently to exercise appropriate judgment and to collaborate with others to make sense of new situations” (Chandrs 2005 : 242). 

To combat this problem, IFNTUOG encourages embedding internationalism into every area of its mission including its Oil and Gas Translation Programme. Its motivations for internationalization are different:

· knowledge and language acquisition; 
· enhancing the curriculum with international content;
· expanding the boundaries of research through cross-border collaborative arrangements.
IFNTUOG’s strategies include though are not limited to:

· inter-cultural learning through course modules with an international focus;
· creating lesson plans using the global dimension concepts; 
· developing an international approach to quality assurance of Translation Studies in the framework of international language examinations and translation certification examinations;
· applying international best practices in translator-training;
· applying international competency standards and occupational profiles;
· interpreting for international trainees at IFNTUOG;
· collaborating with students from other countries either at IFNTUOG, overseas or virtually;
· offering translation services for IFNTUOG’s Research Institute;
· international internships for Ukrainian students;
· establishing English-medium programmes and degrees for international students. 
Translation Studies students concentrate on such generic themes as ethical issues, cultural difference and diversity, connections between local and global challenges. These strategies develop critical enquiry, analysis and reflection, ability for active learning and practical application and commitment to promoting global responsibility.

Besides, as practical experience is valued by employers and is becoming attractive to Translation Studies majors, they are involved in Oil and Gas Translation Projects for the leading players in the national oil, gas, and power sectors that deal with such global companies as Cadogan Petroleum Plc, Shell, Chevron, Kuwait Petroleum Corporation and others. The students translate compliance documents, user, operation and installation manuals for drilling platforms, expedition reports, performance data of installations, contracts and legal agreements for a wide range of clients from the end users of the platforms to the management and legal teams who finance the ventures.

Each of these aspects of internationalization develops graduates’ global perspectives and enhances the quality, attractiveness and competitiveness of IFNTUOG’s Oil and Gas Translation Programme.
Literature: 1. Angelelli, C. V., Jacobson, H. E. 2010. Testing and Assessment in Translation and Interpreting Studies: A Call For Dialogue Between Research and Practice.  John Benjamins Publishing, 2009, 386 pgs. 2. Chandrs, R. 2005. Web-Based Education. Gyan Publishing House, 302 pgs. 3. Cronin, M. 2003. Translation and Globalization. Routledge, 197 pgs. 4. Dollerup, C., Loddegaard, A. Teaching Translation and Interpreting: Training, Talent, and Experience. John Benjamins Publishing, 1992, 343 pgs. 5. Gambier,Y.,  Doorslaer  L.V. 2012. Handbook of Translation. John Benjamins Publishing, 220 pgs. 6. Pym, A. 2006. Globalization and the politics of translation studies, Meta 51/4, 2006, pp. 744-757. 7. Shiyab, .S. M., Rose M. G.,  House, J., Duval J. 2010. Globalization and Aspects of Translation. Cambridge Scholars Publishing. Available at: http://www.c-s-p.org/flyers/978-1-4438-1965-7-sample.pdf. 8. Tymoczko, M. 2009. Why Translators Should Want to Internationalize Translation Studies. The Translator: Volume 15, Number 2, 2009: Special Issue. Chinese Discourses on Translation: pp.401-421. 
TRANSLATION OF PHONOGRAPHIC SPEECH STYLIZATIONS

Anna Medvedieva (Kharkiv, Ukraine)

Such a phenomenon as a stylization of speech specifics of characters is widespread enough in the English literature. These stylizations are in fact violations of orthographical norms aimed at demonstrating certain personality traits, such as his or her social status, territorial status, foreign origin, physical or emotional state, physiological peculiarities etc.

Various phonographic means of accentuating character’s speech are united under a general term “graphon” initiated into the philological paradigm by V. A. Kukharenko and defined as “a graphical representation of a character’s speech specifics” [1].

If we compare the ways and means of conveying speech specifics in the English and Ukrainian literatures, we may conclude that the English authors tend to employ graphons on more or less regular basis while their Ukrainian counterparts are more concentrated on using colloquialisms and irregular syntax with similar purposes. One of the reasons is believed to be the discrepancy between spelling and pronunciation in English which allows authors to modify words freely brining them closer to their “natural” sound and adjusting them to different pragmatic or stylistic purposes.

The presence of phonographic stylistic means in fiction makes a translator look for creative strategies of their rendering by means of a foreign language. On the one hand, translation theoreticians unanimously characterize graphon as a kind of translation difficulty almost incapable of solving. But on the other hand, this challenge determines the necessity to outline prospective approaches to its tackling.

Nowadays there are several different approaches concerning the possibility or even appropriateness of rendering English graphons by the means of the Ukrainian language.

The first stemming from the Soviet translation science legacy proclaim the idea that graphon as a form of verbalizing territorial and/or social dialects can not be rendered adequately by similar means of a target language. The only accepted strategy in this case is considered to be its compensation by lexical or grammatical means of characterization.

Such a point of view was caused by a number of factors. Firstly, every language has its own phonetic system and an attempt to imitate, for example, the French accent by the means of English will differ from the French accent imitation by the means of Ukrainian. Secondly, thefactor of literary tradition cannot be ignored, because both in Ukrainian graphon as a means character description is not common.

The other strategy is a graphon removal and its replacement by neutral vocabulary. An inadmissibility of such an approach is determined by the fact that there is a threat of an initial image transformation leading to its deformation. Such examples can be found in four different Ukrainian translations of “The Adventures of Huckleberry Finn” by M. Twain made during the period of almost 100 years.

Finally, the third approach stipulates parallel rendering of graphon in translation by the way of creating occasional substitutes in accordance with peculiarities of character’s speech in a target language. We believe that this approach allows to preserve and adequately reproduce pragmatic potential of this stylistic method in translation. 

References: 1. Кухаренко В. А. Интерпретация текста: учеб. пособие [для студентов пед. ин-тов по спец. № 2103 «Иностранный язык»] / В. А. Кухаренко. – [2-е изд., перераб.]. – М.: Просвещение, 1988. – 17-18 с. 

MEDIATOR’S EDUCATION  FOR PROFESSIONAL COMMUNICATION

IN A GLOBAL MULTILINGUAL AND MULTICULTURAL INFORMATION SOCIETY

Alla Mishchenko (Kirovohrad, Ukraine) 

The globalization of politics, economics, industry and research together with the efforts to eliminate the consequences of crises and global catastrophes urged the necessity to ensure communication in the current multilingual and multicultural society.  Under such conditions the crux of matter lies in the optimization of professional communication which has always used natural language as the main means.

The global social changes have encouraged establishment of the new trends in linguistics, aimed at the study of the natural language functional aspects such as LSPs and formation of related disciplines to optimize communication and natural language processing: computational linguistics, corpus linguistics, machine translation and translation technology.Moreover, the evolution of informational and network technologies has encouraged the software developers to search for new opportunities enabling the professional communication optimization. As a result of the integrated efforts, instruments and resources there appeared a modern interdisciplinary model of the global informational management and professional communication. 

It has significantly changed the requirements for the professional linguists, terminologists and translators and in the second half of the 20th century urged universities of the developed countries to implement new majors such as: “Cross-Cultural Communication”, “Professional Communication”, “Technical Writing”, "Translation and Applied Linguistics”, “Computational Linguistics”, “Software Localization” etc. for the harmonization of the educational standards with the current demand of the labor market of the innovative informational society.

The analysis of the contemporary state with training the specialists in "Translation", "Foreign Philology" and "Applied Linguistics" in Ukraine reveals the need of the national and European vectors’ harmonization (Lisbon Strategy Europe 2020) in training the specialists in the mentioned fieldswhich qualification has to be a symbiosis of linguistic, translation, cultural and technical competences. 

Specialists of this traditionally humanitarian profile, besides linguistic competences, should have skills of cross-cultural and professional communication and be aware ofnational traditions of the specialized texts and be able to internationalize them for the subsequent translation and/or localization in the translation process. They shouldalso have knowledge in a certain subject field and be able to work with different formats of the modern publication: DTP, Single-Source-Publishing and modern tools for multilingual content creation. At the same time, they should work with the systems for Content Management, Project Management, Translation Memory, Terminology Management, Controlled Languages, Software Localization and be capable to migrate data between different systems and convert files into different formats.

         Implementation of the achievements of applied sciences and innovative technological products into education process will allow tointegratethe humanities and language technology sciences for training of a new generation experts, who will be capable to work in the global multilingual and cross-cultural information society. At the same time, the whole complex of actions will harmonize the national curricula with requirements of the global information society and the global labor market, thus, bringing training of experts in Ukraineto a higher quality level.This brand-new level of education will provide the increase of the universities’ standing in the society and will correlatewith national strategies of education development and will harmonize with Lisbon Strategy Europe 2020. The latter is aimedto intensifyand optimize European integration in the fields of science, innovations, education, coordination of the policy in scientific and technical cooperation of the EU nations with developing countries
LEGAL TRANSLATION: HOW TO CHOOSE A STRATEGY?

Victoria Mishchenko (Kharkiv, Ukraine)  

Legal translation is considered to have a special status for at least two obvious reasons. Authenticated translations are vested with the force of law, thereby ensuring that the mechanism of law functions in more than one language. In order to be authoritative translations of legislation, treaties and conventions, judicial decisions, and contracts must be approved and /or adopted in the manner prescribed by law. Authenticated translations are not “mere translations”. Being regarded as originals, they are just as inviolate as the original texts.

The second strong argument for the special status of legal translation is incongruity of legal terms belonging to different legal systems, which have their own history, organizing principles, patterns of reasoning and have been designed to meet the needs of a particular nation. This lack of a common knowledge base or “universal operative referents” [1: 179] is a challenge for a legal translator, whose task is to find equivalents of system-bound terms, particularly those related to concepts, procedures, institutions and personnel.

With these specific features in view a legal translator unavoidably faces the problem of applying theories of general translations to legal texts. The theoretical grounds are important to identify criteria for selecting an adequate translation strategy.

 For a long time the main factor determining translation strategy was text type. First text typologies were based on subject matter. Later the function of a particular text type was taken into account, and translation theorists focused their attention on pragmatic aspects of the text, shifting the emphasis from interlingual to cultural transfer. At first within this approach reception of the translated text by the audience in each particular situation was considered the crucial factor for selecting a translation strategy.  Then the emphasis was shifted to the purpose of the translation. Vermeer’s skopos theory [3] has offered an alternative to traditional translation where the translator is expected to reconstruct the form and substance of the source text in the target language, the function of the target text always being the same as that of the source text. The skopos theory suggests that if the communicative function of the target text is different, the translator is free to produce a new text that differs considerably from the source text both in form and substance. Vermeer uses the example of insurance contract to show how translation might depend on its communicative function. He believes that target-language formula are to be used in translations intended for use in practice, whereas source language ones are to be imitated if the translation is to be used as court evidence. This point of view has been criticized by Šarcevic [2] for disregarding the fact that legal texts are subject to legal rules governing their usage in the mechanism of the law. She insists that in selecting a translation strategy for legal texts legal considerations must prevail. In case of contracts the decision whether and to what extent target-language formula are adequate is determined primarily by the law governing the particular contract, not function.

Even if there is no shift of function, described in Vermeer’s example, translation techniques and methods used for authenticated translations of legislation, as practice shows, often vary from jurisdiction to jurisdiction. This fact indicates that generalizations about translation strategy being determined largely by function are insufficient in legal translation.  Many more communicative factors along with function need to be analyzed in order to decide what strategy to choose.

References: 1. Harvey M. What’s So Special about Legal Translation / Malcolm Harvey // Meta: Translators’ Journal. –  2002 . – vol. 47, # 2. –  P. 177-185. 2. Šarcevic S. New Approach to Legal Translation / Susan Šarcevic. – The Hague/ London/ Boston: Kluwer Law International. – 1997. – 258 p. 3.Vermeer H. A Skopos  Theory of Translation / Hans Vermeer. – Heidelberg, TEXTconTEXT. – 1996. – 174 p. 

DMYTRO ZAHUL AS A TRANSLATOR 
OF THE TRAGEDY “FAUST” BY J. W. GOETHE

Yulia Nanyak (Lviv, Ukraine)

Zahul started writing poetry and translating it at a very young age as a student of Chernivtsi gymnasium. Rural teacher saw that he had the inclination for the belles-lettres and enabled him to study at the school, where he had learned German and classical languages ​​[1: 2]. Olha Kobylianska’s brother Yulian, who taught Latin at the gymnasium, was the first to encourage him to literary creativity [2: 59]. Zerov felt a God-given talent already in the first book of poems by D. Zahul «З зелених гір» (1918) [8: 4].

The second collection by D. Zahul’s poetry «На грані» (1919) was published the same year as his translation of «Faust». According to S. Yefremov, till that time D. Zahul fully mastered the form and technique of poetry, bringing it to extraordinary elegance and perfection. On the other hand, his tendency to philosophical Weltanschauung was growing and accumulating lugubrious symbolic images. It seems that he really was «on the verge» between real world and «the beyond», at the crossroads of his own cravings and reality [5: 492]. This shows a significant impact of his translation of J. W. Goethe’s tragedy on his original creativity.

In the preface to the translation of «Faust» by M. Ulezko, M. Yohansen wrote that D. Zahul’s attempt was located on the border between the old and new time. D. Zahul carefully avoids «serious» and «boring» places of the original «wrapping them in the honey of the Ukrainian language». He also claimed that this translation was «in harmony with the tone of the old Ukrainian literature, liberal, middle-class, a little bit revolutionary and atheistic» [7: 4].

D. Zahul believed that a work that had no signs of individual style was not an original work but a fake or imitation, and thereby it was losing its artistic value [6: 25]. While translating, he always tried to preserve the author's style, to reproduce the sounding, mood and national coloring, to choose similar lexical-semantic equivalents [2: 19].

It can be stated that the translation of «Faust» by D. Zahul is a priceless treasure of Ukrainian literature, both translated and original. Unfortunately in the bibliography issued to the 120-th birthday of the poet [4] it is not even mentioned that D. Zahul translated «Faust», as well as his literary essays «Фавст в історії світової літератури» and «Ідеологічні злами в творчості Ґете». One can only express the hope that the rich artistic heritage of the translator will find its researcher.
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ANALYSIS OF MILITARY BRIEFINGS 
FOR THE PURPOSE OF THEIR TRANSLATION

Yuliya Nesyn (Kyiv, Ukraine)

Translation of military briefings requires deep analysis of their vocabulary, grammar and stylistics. For this purpose 100 military briefings from NATO and British council sites were chosen. During the research the military terms used more than 5 times were selected and grouped into 6 topics: Subjects of war; Military events and ways of conducting military operations; Qualities of war, its objects; Geographic names; Military object; and Military equipment.

It was found out that vocabulary in military briefings is organized in a system and has the term “the military” as its key term. It is worth mentioning that many military terms are generic. For example, generic term “war” can unify many concepts in 100 analyzed briefings such as: biological warfare, civil war, global war, anti-air warfare, undersea warfare, and naval warfare. That’s why the above mentioned 6 groups are closely connected with each other and their vocabulary helps to form different military terms. 

 The word “military” itself was used 747 times in analyzed briefings.  However concept “the military” which includes earth, naval and air forces is more frequent and includes a lot of other military terms. Professional military vocabulary comprises professional terms as well as generally used words and official vocabulary.

Military briefings have some typical features such as logicality, clarity, officialism, clearness and conciseness.

In order to make briefing logical, briefer uses appropriate linking words and phrases such as: 

1) To list points: first of all = firstly = to start / begin with, secondly / in addition / besides, thirdly / finally / last, finally = lastly.
2) To join ideas: furthermore, moreover, similarly, what is more/also.
3) To conclude: in conclusion / to sum up / all in all / lastly, all things considered, taking everything into account.
And others. 

Clarity is obtained with the help of phrases that attract the audience’s attention to new information: Our goal is…, Our mission is…, Their aim is not to…, Now onto your duties…, Now for the details. 

In order to make the briefing official the speaker tends to avoid dramatic statements, hyperboles and other rhetorical devices and uses verb forms and rheme on the first place. To make briefings clear and concise the briefer should avoid words with abstract meaning and use persuasive words with direct sense. 

In conclusion it should be stated that military briefings are a special genre of military communication. In order to translate them properly, knowledge of their characteristics is required.

SUBTITLES IN AMERICAN CINEMATIC DISCOURSE

Andriy Nikolenko (Kyiv, Ukraine)
The placing of subtitles on the screen gives a substantive reality to the existence of difference and signal otherness in a direct and immediate way, not to be masked by the familiarizing intimacy of dubbing. This is not to say that subtitles cannot be domesticating, wholly adapted to the language system and values of the target audience, but rather to point to the ability of subtitles to leave the auditory distinctness of other speech forms intact. 

The science-fiction genre in American cinematic discourse when it allows explicitly for language difference, has potential recourse to the techniques of translation which are commonly used for audio-visual media. Although Spoken Galactic Basic in George Lucas’s Star Wars trilogies (Star Wars: Episode I − The Phantom Menace, 1999; Star Wars: Episode II - Attack of the Clones, 2002; Star Wars: Episode III − Revenge of the Sith, 2005) is, not surprisingly, identical to spoken English, subtitles do signal the break with the monoglot fiction that Out There is like in Here. The translation moment is the moment when that fiction is no longer tenable. When Jabba the Hutt speaks without an interpreter and the translation of his words duly appear in the subtitles, the audience are no longer in a state of complacent autonomy (the galaxy populated with beings speaking Middle American) but are literally made aware of an acute translation dependency. For an Anglophone audience, the subtitles mark a minoritizing moment where from having galactic realities offered in the familiar accents of the English-speaking world, words suddenly become opaque and meaning must be mediated through an explicit translation presence. 

At another level, the language difference must be contained if it is not to become so radically other as to be indecipherable and, by implication, uncontrollable. To cope with this reality, therefore, science-fiction cinema can have recourse to 1) intra-diegetic techniques − forms of translation contained within the narrative structure of the film, or 2) extra-diegetic translation techniques − those which are extraneous to the narrative but are necessary if the audience is to understand what is going on. Subtitles are an example of an extra-diegetic translation technique. What these techniques have in common is that they are ultimately bound up with forms of control. 

Subtitles are an aid to foreignization in that they maintain the linguistic alterity of what is on the screen, the soundtrack of language matching the identity of the image. There is no attempt to offer the domestic comforts of dubbing in Alejandro Gonzalez Inarritu’s Babel (2006) and subtitles in a sense turn a spectator into an interpreter. The subtitled exchanges between Santiago and Amelia mean that the English-speaking spectators knows before Amelia can tell the English-speaking children that things are going to go horribly wrong and that the wedding will not have a fairytale ending. Subtitles result in the spectator knowing more than the teenager in the fashionable Tokyo bar, who cannot understand what Chieko and her friend are saying and only gradually realizes they are deaf. 

The sense of cinema as panopticon, the camera sweeping across the globe, could arguably be replicated at another level by subtitles. What subtitles do is to make sense out of the Babelian confusion, all the languages of the world translated into the language of the subtitle. Reading the subtitles, the spectator vicariously translates the linguistic multiplicity of the planet into a familiar idiom. However, the very availability of the subtitles themselves indicates the limits to any omniscience that might be assumed by their readers. 

Spectators of a film cannot judge the quality of subtitles unless they speak the language and if the majority did, there would be no need for them. Their very existence assumes ignorance of non-native languages on the part of the spectator. Ironically, what the subtitles imply in Babel is that they are in a sense not to be wholly trusted, not because of any external demonstration of subtitlers’ incompetence, impossible within the narrative frame of the film, but because of the internal pressures on the translation process itself. 

Subtitles provide a form of independence, which reveals other forms of dependence, or more properly inter-dependence, between languages and the processes of understanding that underpin the utopian project of translation.

PROFESSOR VICTOR KOPTILOV’S INTERPRETATIONS 
OF FRENCH MEDIEVAL POETRY: 
RECONSTRUCTING CONTENT AND FORM

Iryna Odrekhivska (Lviv, Ukraine)

In the last decade, the interest among translation practitioners in the issue of bringing world medieval literature to the Ukrainian readership has grown remarkably and resulted in the publication series presented by two publishing houses, namely Kyiv-based “Lybid” and Lviv-based “Astroliabiya”. The former prepared two editions: “La chanson de Roland” in Ukrainian translation by V. and N. Paschenko and “Tristan et Iseut” rendered by Professor V. Koptilov, whilst the latter has so far presented two publications of high profile: the Ukrainian translation of “La chanson de Roland” by I. Kachurovskyi where the translator managed to preserve the original versification and the first Ukrainian translation of Anglo-Saxon heroic epic poem “Beowulf” done by Olena O’Lir (Olena Brosalina). The present study casts light on the corpus of Ukrainian translations of medieval texts done by Professor V. Koptilov in the late 1990s-early 2000s. For his scrupulous work in these translation projects, V. Koptilov received M. Rylskyi Literary Award in 2000 honoring the Ukrainian interpretation of “Tristan et Iseut”, and in 2002 he got literary prize Ars Translationis instituted by the journal “Vsesvit” for the Ukrainian translation of “Roman de Renart”. 
Living in France, first lecturing at Paris University-VIII and then working for UNESCO cultural projects, Professor V. Koptilov got profound expertise in French literary mainstreams and endeared French medieval chivalric romances. The present analysis has an insight into Koptilov’s interpretation of “Tristan et Iseut”. In the commentaries, the translator formulated his strategy: “Setting the task to reproduce into Ukrainian Old French poetic versions of the legend (the most popular – versions by B?roul and Thomas), the contemporary translator encounters a number of serious difficulties. Firstly, all texts are not full, only fragmentary; secondly, they are different in style. Thus, the translator has to choose between close reproduction of all fragments left (this kind of translation may present an interest only for specialists in world literature) or reconstruction of the content and style of the artistic entity of the lost original which would be interesting for ordinary readers as well. The author of these words preferred the second option”. Therefore, V. Koptilov creates the “Gestalt” of his Ukrainian text, “synthesizing” several Old French versions. The translator mentions that his work goes beyond the frame of translation proper, so the view adopted deductively from our analysis is as follows: the genre of Ukrainian “Tristan et Iseut” by V. Koptilov is a free translation-reconstruction, presumably defined as a genre of poetry translation that encompasses translator’s compilation of fragmentary ancient texts into one narrative and its adequate reproduction in the target language by means of complying its content and form to the poetic canons of the target polysystem. To reason and support this observation, let us name but few aspects. Firstly, V. Koptilov succeeded in reproducing the versification system (Old French octosyllabic verse) by finding the Ukrainian analogue – iambic tetrameter which makes the interpretation as dynamic as the original versions. In addition, the translator managed to recreate the prosody, particularly numerous alliterations and assonances peculiar to French verse. However, the translator does not adhere to the equal linearity principle in constructing the Ukrainian interpretation. Secondly, V. Koptilov does not domesticate, but he heavily relies on certain folklore formulae (… Пропливши тридев’ять земель, / Прибув Трістанів корабель …; Що їм обом – хоч круть, хоч верть…) as well as uses inversion to reproduce the historical spirit of the narrative. Thirdly, V. Koptilov conceptually encodes the “text” of Middle Ages into the “text” of the poem. For instance, the translator introduced the lexeme “тьма” in several parts which alludes to the other name “Dark Ages” associated with the medieval period: «… У час, коли вечірня тьма / Все огорнула навкруги, / Коли і друзі, й вороги / Давно заснули, тільки ми / Ніяк не вийдемо із тьми…”

To conclude, the genre of free translation-reconstruction accurately demonstrates multi-sided character of Ukrainian interpretation of “Tristan et Iseut” by V. Koptilov and proves it to be an unprecedented phenomenon in history of the Ukrainian literary translation as well as in the world discourse. 
PERSONAL COMPONENT OF TRANSLATION COMPETENCE 
AS AN ELEMENT OF TRANSLATING/INTERPRETING CURRICULUM

Alla Olkhovska (Kharkiv, Ukraine)

The last decade has seen the increased integration of Ukraine into European and world structures. Growing globalization makes it next to impossible to imagine at least some spheres of human activities without translation/interpreting. The development of our country produces demand for translation/interpreting of a high quality which results into the increased demand for translator/interpreters. The aim of teaching translators/interpreters is the formation of translation competence that is why at present the priority is given to studying this notion and its composition. There are a number of various researches devoted to its separate components. Relatively little, however, has been written on the personal component of translation competence which is extremely important for future translators/interpreters and needs to be formed during the period of studying at the University.

Recent researches [1-6] show the increased interest in the problem of forming personal component of translators’/interpreters’ preparation. The first step in this process is determining the structure of this component that would provide us the answer to the question what should we teach to the students. One of the models of translation competence [4] which integrates several approaches [2; 3; 6] argues that the personal component of translation competence consists of four aspects or sub-competences: psycho-physiological sub-competence (cognitive, psychomotor and behavioral mechanisms such as memory, attention, etc.); moral and ethical sub-competence (for example: reliability, politeness, confidentiality, etc.); professional and social sub-competence (for example: ability to offer services at the labor market, ability to conclude contracts with employers, etc.); sub-competence of self-improvement (readiness and need for constant self-education and development). Researchers [4; 5] have also begun to point out the need to incorporate the sub-competences of the personal component into the translating and interpreting curriculum in order to prepare highly competitive specialists in the field of translation/interpreting. 

A questionnaire administered to the five-year students showed that most of them have only a vague idea about most of the sub-competences of the personal component as the overall correctness percentage of answering questions amounted to 45.3%. Thus, only 55.4% of respondents knew the standard number of pages to be translated per day (5 pages per day) and that translators’/interpreters’ work is governed by the norms of labor laws. The students also do not know how to behave themselves in various situations that may arise during their work. For example, only 7.7% of respondents answered that an interpreter shouldn’t carry any luggage even if he/she was asked to do so by the employer. The questionnaire shows the need for some pedagogical implications to cover the gap of knowledge of these important aspects in translators’/interpreters’ education. Needless to say that further research is needed to find out the most appropriate ways of developing the corresponding teaching methodology.

References: 1. Алексеева И. С. Введение в переводоведение : [учеб. пособие для студ. филол. и лингв. факультетов высш. учеб. заведений] / Алексеева И. С. – СПб. : Филологический факультет СПбГУ; М. : Академия, 2006. – 352 с. 2. Вербицкая, М. В. Компоненты и уровни переводческой компетенции / М. В. Вербицкая, М. Ю. Соловов // Вестник Московского университета. – Сер. 19. – Лингвистика и межкультурная коммуникация. – 2010. – №4. – с. 9 – 18. 3. Комиссаров, В. Н. Современное переводоведение : [учеб. пособие] / Комиссаров В. Н. – М. : ЭТС, 2004. – 424 с. 4. Черноватий, Л. М. Методика викладання перекладу як спеціальності : [підручник для студентів вищих закладів освіти освітньо-кваліфікаційного рівня «магістр» за спеціальністю «Переклад»] / Черноватий Л. М. – Вінниця: Нова книга, 2013. – 370 с. 5. Baker M. Ethics in Interpreter and translator Training / M. Baker, C. Maier // The Interpreter and Translator Trainer. – 2011. – Vol. 5(1). – P. 1-14. 6. Building a Translation Competence Model / A. Beeby, M. Fernández, O. Fox [et al.] // Triangulating Translation: Perspectives in Process Oriented Research. – Amsterdam : John Benjamins Publishing Company, 2003. – P. 43–66.
TEACHING TRANSLATION OF BUSINESS FORUM MATERIALS: 
PERSPECTIVES AND CHALLENGES

Maria Osinska (Kharkiv, Ukraine)

In 2008 Kharkiv City Council adopted its first two-year Tourism Development Concept for the City of Kharkiv. In 2010 a two-year Tourism Development Programme followed. However, having neither health resorts, nor ancient historic sights, Kharkiv has never been perceived as a tourist destination. But the new tendencies on the world tourism market opened new opportunities for the city. Thus, Kharkiv started positioning itself as a congress or business tourism destination. In 2012 the current Programme on the City’s International Image Improvement was adopted, which includes business tourism development for the City of Kharkiv.  

Though Kharkiv still lacks proper facilities for hosting big international forums or conferences, smaller convention facilities are well-equipped for simultaneous translation and allow for organising international events. The most pressing issue which demands urgent improvement, however, is the quality of conference materials translations into English. Unfortunately, it still leaves much to be desired.

The author of this paper made a few translations for business forum organising committees, the major of them being a three-volume edition published by Kharkiv Oblast State Administration for the participants of The III International Economic Forum: Innovations, Investments, Kharkiv Initiatives [1; 2; 3]. 

Several abstracts of the text were given for translation to the fourth-year students of Translation Department at V. Karazin Kharkiv National University within the framework of their translation practice, the results being not very successful. The texts were very difficult to read both for the native speakers and other foreigners speaking English. We identified several closely interrelated reasons for that. 

One of the volumes contained information about the economic situation, business potential and investment attractiveness, etc. of Kharkiv Oblast districts. The original materials were provided in Russian and were accomplished by the low-ranking employees of district administrations who use the bureaucratic Russian difficult to be understood even by Russian native speakers who are not familiar with the bureaucratic clichés. Sentences covering half a page were not unusual. 

Thus, even the students who had undergone a parallel course in Business Administration or economic studies and had general background knowledge of the subject, demonstrated poor quality of translation. Without understanding the essence of the message, they applied the loan translation preserving the syntactic structure of the bureaucratic Russian sentence. 

Having analysed the process of translation, the original text and the text of translation, we distinguished the following groups of challenges in translating materials for business forums organised in the industrial cities and/or agricultural regions of the post-Soviet area:

· Difference in the general manner of presenting the material in the business forum volumes compared to that in Western Europe, which demand certain reconsideration of the original text;

· Numerous bureaucratic clichés;

· Extremely long sentences sometimes without any coherence between the subject and the predicate, etc.

Checking the students’ translations of the above mentioned materials raised the idea of developing and introducing a specialised course in translating business forum materials from Russian/Ukrainian into English. The course is now being developed at the Translation Department of V. Karazin Kharkiv National University. 

References: 1. Investment Potential. Road Map. – Kharkiv: Golden Pages, 2011. – 105 p. 2. Investment Projects and Sites. – Kharkiv: Golden Pages, 2011. – 39 p. 3. Exporting enterprises and their products. – Kharkiv: Golden Pages, 2011. – 34 p. 

TRANSLATION OF COMPARATIVE CONSTRUCTIONS WITH POETONYMS

Natalia Pavliuk (Donetsk, Ukraine)

The comparative construction is a widely used stylistic means, presenting a great interest for translation, since they have a fixed structure, can be both extended and unextended, can realize its potential in the broad context of the whole literary work. The purpose of the paper is to study the peculiarities of comparative constructions with poetonyms (literary proper names) as their integral part, and their translation from English into Russian, the case study of the third chapter of J.Barnce’s A History of the World in 10,5 Chapters.

While translating literary comparative constructions one can face a series of problems. To solve them it is necessary to take into consideration macro-factors, such as the type, structure and function of the comparative construction, and then look for the adequate means in the target language. When the means of comparison is expressed by a proper name, the similarity of the properties is based on the encyclopedic content of the name. Here a cultural discordance can arise if the source language recipient and that of the target language have different encyclopedic and cultural image of the onym’s denotat. In this case the method of explication is frequently used.

The case study of the third chapter of J.Barnce’s A History of the World in 10,5 Chapters called The Wars of Religion has been carried out to analyze the methods of translating stylistic comparative constructions with the poetonym component. Such constructions are of great stylistic value here being a bright means of characterizing the speech of a personage, thus being frequently used and having various forms and content. The chapter contains 24 comparative constructions with poetonym component as the means of comparison. While translating such constructions one should take into account the peculiarities of the proper names: their kind, origin, stylistic function. These constructions are the example of an encyclopedic simile, where a proper name with cultural allusions is the means of comparison. While translating, it was necessary to render such poetonyms by means of their direct equivalents fixed in the target language.

Comparative construction can be both explicit and implicit. The implicit simile lacks the formal element of comparison but the context shows that two objects are contrasted to one another. In this case in order to identify the object and means of comparison one needs to know broader context: the component belonging to the thematic area of the text is the object of comparison, while the “alien” element of the construction is usually the means of comparison.

Thus the comparative constructions with the poetonym component is one of the most important stylistic devices in the literary text under consideration. To make an adequate translation of such constructions one should take into account structural-and-semantic and syntactic peculiarities of the comparative construction, as well as the specific means of translating proper names of encyclopedic meaning.

References: 1. Вежбицкая А. Сравнение – градация – метафора / А. Вежбицкая // Теория метафоры. –– М., 1990. –– С. 133–152. 2. Ермолович Д. И. Имена собственные на стыке языков и культур: заимствования и передача имен собственных с точки зрения лингвистики и теории перевода / Д. И. Ермолович. –– М. : Р. Валента, 2001. –– 200 с. 3. Baker M. In Other Words: a course book on translation / M. Baker. – London: Routedge, 1992. 4. Bance J. A History of the World in 10 ½ Chapters / J.Barnce. – Cambridge: Cambridge University Press, 1995. – 349 p. 5. Pierini P. Simile in English: from Description to Translation [Электронный ресурс] / P. Pierini. –– Режим доступа: http://citeseerx.ist.psu./viewdoc/summary. 
PROBLEMS OF ENGLISH COMPUTER TERMS TRANSLATION

Tatiana Perutskaya (Belgorod, Russia)

Computer glossary is quite diverse. Inside the theme group we can define separate subgroups. The terms can be classified the following way: terms connected with computer design and functioning, terms generated by the Internet, terms which appeared due to the existence of such a network segment as RuNet.

Division is also obvious from the point of the sphere of terms functioning: a neutral term, its spoken variant or brightly colored jargon.

English computer terminology includes original words, adopted borrowings as well as foreign words – words with obvious foreign origins. The main resource of computer terms is English language. All computer literature was initially translated from English. 

It is difficult to translate texts on computer issues because many computer terms are culture-specific vocabulary, that is, words with no direct equivalents in Russian language. However, it does not mean that it is absolutely impossible to translate them. More and more translation equivalents of computer terms are appearing and this process needs consideration. 

We share the ideas of the linguists who develop the problem and reckon that while working with computer texts it is necessary to apply situational or denotative model of translation. As regards computer terms it means that Russian equivalents have to transfer the same denotations which are manifested by English terms. 

Russian translation equivalents were taken from such sources as journals Computerra and Chip, as well as dictionary Engcom and sites www.ixbt.com, www.3dnews.ru, www.opennet.ru. 

On the basis of the data for our research we defined the following ways of computer terms translation: untranslatable terms, borrowings through transcription, translation by semantic equivalents or functional analogues (approximate translation) and calquing (morpheme and lexical). 

The first method implies full copying of English spelling of a term. So corporations names, technological standards and names of software products. For example, in modern documents made in Russian the name of the corporation IBM, which stands for International Business Machine, remains unchanged and written in Latin letters.

Technological standards and names of software products are not translated either. For example, the standard of wireless connection “Bluetooth” is not translated into Russian as синий зуб, but технология Bluetooth.
The second way of translation is borrowing a word stem through transcription, that is, recreation of the sound form of the original term with the help of Russian letters. This translation model is the most common and it is used while translating such words as принтер, сканер, файл etc.

The third way of computer terms translation is the use of semantic equivalents (functional analogues), that is, existing Russian words which fully or partially reflect the meaning of the English term. For example, network-сеть, data-данные, router-маршрутизатор etc.

Finally, the fourth method of computer terms translation is morpheme or lexical calquing, that is, translation of a lexical unit of the original text through the replacement of its components by lexical equivalents in Russian language. This method is generally used for translation of compound terms. For example, applicationserver-сервер приложений, hyperlink-гиперссылка или peer2peer- каждый-с-каждым.

Explication (descriptive translation) is seldom used for computer terms translation (except dictionaries), mainly because of its bulking.

In conclusion it should be underlined that the problem of standardization of computer terms translation is closely connected with composing proper glossaries of translation equivalents to be used in such systems as Translation Memory (TRADOS etc). The terms should be translated uniformly and unambiguously which is achieved mainly by careful choice of the certain translation model to be applied.

References: 1. Ayto J. and Simpson J. 1992 - The Oxford Dictionary of Modern Slang. – Oxford University Press, 1992. 2. Newmark P. 1981 - Approaches to Translation. – Oxford, 1981. 3. http://forum.ixbt.com. 4. http://forum.3dnews.ru. 5. http://www.opennet.ru. 6. http://www.russian. slavica.org/ article652.html. 7. http://www.gramota.ru/

1Interpretative Differences in Japanese and Ukrainian,

Russian and English Translations of Qianziwen:

Problems of Lingua Cultural Interference

Vladimir Pirogov (Kyiv, Ukraine)
Qianziwen (The Thousand Character Classic) is a Chinese poem used as a primer for teaching Chinese characters to children. It contains exactly one thousand unique characters. It is said that Emperor Wu of the Liang Dynasty (502-549) ordered to compose this poem for his son to practice calligraphy. 
Qianziwen is one of the cultural and literary monuments that played a great role in creating and preserving classical Chinese Tradition both in China and in the satellite countries that for thousands years were constituents of the ancient Chinese civilization. 

For many centuries it was not only a guide on hieroglyphic writing and calligraphy, but also served as a kind of philosophical and educational canon intended to consolidate peoples of the East Asia by propagating the ideas and symbols of common culture and ideology based on the principles of Buddhism, Taoism and Confucianism. 

Translations of Qianziwen in different, especially genetically different, languages have a lot of discrepancies due to lingua cultural interference caused by various factors. Firstly, due to a specific language typical of the ancient Chinese religious and philosophical doctrines that contained many elements of esoteric symbolism. Secondly, due to the rare Chinese characters it is written with.

By lingua cultural interference we mean full or partial semantic differences of lexical units in the languages of different systems in particular due to the differences in writing systems based on Chinese characters (Chinese, Japanese), on the one hand, and phonetic alphabets (Ukrainian, Russian and English languages), on the other. The paper is focused on lexical-semantic analysis as well as methods of translating Qianziwen stanzas in Japanese, English, Russian and Ukrainian.

CREATING NEW WORDS IN PRE-ELECTION DISCOURSE

Evelina Poliova (Kyiv, Ukraine)

Language as a social phenomenon always reflects the changes of political, economic and social character in the world. However, language has become significantly more important over the past few decades, primarily, due to social changes which have transformed politics and politicians. An important part of these changes is a new relationship between politics, parties and mass media – a new synthesis which means that many significant political events, particularly election campaigns, are now treated as media events. Therefore, political problems existing in various societies are gradually turning into linguistic and cultural problems [1:4]. Media texts which highlight election issues, election campaigns, political life of the country in general and which can be united by the general idea of ​​"fighting for power" present essential linguistic material for the study of British and American pre-election discourse.

In any discourse speakers intentionally use certain key words denoting phenomena and concepts that in some way determine the focus of social attention at a given time. In pre-election discourse keywords are used to help manipulate the voters’ minds. These keywords are quite often represented by neologisms or other lexical innovations.

Innovation is known to be the most active driving force of language evolution. The creation of new words is the proof of how flexible the human mind is in comparison to the lexicon it operates. "Internal" vocabulary is not limited to a certain amount of information about every word. This is an active system which constantly forms new relations between meanings ​​and words. 

It often happens so that some innovations already fixed in speech are perceived as usual lexical units without becoming the property of the lexical system of the language. That is why the dichotomy of "language-speech" problems is associated with "usual" or "occasional" nature of a lexical unit. Occasional units in pre-election discourse are opposed to neologisms as they are created only for a particular situation. Therefore, the concept of a "neologism" is rather relative as all lexical units begin their life as occasional ones; so the term "occasional word" can only mean the result of the process in which the word was generated in speech but was not fixed in the language.

In theory, all words are believed to have a minimum semantic content which consists of one or two primary semantic components forming part of each of their meanings and which, therefore, must be conveyed in any translation; these are the boundaries of translation, beyond which translation turns into paraphrase [2:178].

In practice, the process of translating innovations will be affected by a cultural factor. Traditionally, cultural translation problems in pre-election discourse will occur due to the presence of election-biased lexical units – objects or notions of election campaigns in a given country (e.g. dirty tricks Thursday, low-information voters, NASCAR dads, waitress moms – in the USA, dog-whistle politics, Mondeo man, School Gate Mum – in Great Britain). Another group of problems is caused by culturally biased innovations (e.g. Obamacare, Romnesia). The main way of translating both types of coinages is descriptive translation. However, experienced translators can come up with more sophisticated analogies or even equivalents. 

Very often, when a lexical innovation has no one-word equivalent in the Ukrainian language, untranslatability can be overcome by functional replacements (sound-bite – "фраза дня", spin doctor – політтехолог) or generalisation (the specter of Willie Horton – примара расизму).

The issue of general translatability of a sourse text  into a target language suggests a possible compensation of any translation gaps, while a translator, as a mediator, should still be aware of the dual nature of translation – two layers existing in their mind – the knowledge of languages they work with and culture or rather the background  of people they translate for.

Literature: 1. Fairclough N. New Labour, New Language? / Norman Fairclough. – London : Routledge Taylor & Francis Group, 2000. – 178 p. 2. 2. Newmark P. Approaches to Translation / Peter Newmark. – Shanghai : Shanghai Foreign Language Education Press, 2001. – 214 p.

THE IMPACT OF THE EFFECTIVE DICTIONARY USE 

ON HUMAN TRANSLATION PROCESSES

Svitlana Radziyevska (Kiev, Ukraine)

Most scholars argue that professional translation nowadays requires not only proficiency in both the source and the target languages (linguistic competence), but also comprises cultural, communicative, textual, domain/subject, research, writing, reference tools, transfer, and other competences. However, it seems that subject area knowledge and dictionary skills play one of the most significant roles in human translation production at the quality assurance stage, especially when translators deal with science and technology texts which abound with a wide variety of terminological units.  The study focuses on the linguistic aspects of the improved dictionary consultation for human translation practices at the revising stage. The current research it is done within the framework of technical scientific lexicography (terminography). Nanoscience terms, their definitions, as well as texts focused on this broad and complex field serve as the material for research. The objective of presentation is the methodology of effective dictionary use and its impact on human translation processes. 

The methodology is built on the improved use of lexicographic tools (unilingual and bilingual, general and specialized, printed and online, etc.) that provide multi-aspect information on terms enabling translators to improve raw translation quality.

Firstly, it is essential to determine the field nanoscience term belongs to (e.g., physics, chemistry, medicine, biology, etc.) to find possible target language equivalents and to choose the one depending on the use of language in a given situation. For example, DNA Microarray – biomedicine, genetics; array has its translation equivalents in computer science, physics, chemistry, mechanics, etc. Secondly, to put the notions into the categories: 1) objects (materials, instruments, mechanisms, devices, equipment, machinery, etc.). For instance, DNA Microarray is an object; 2) processes – actions – effects; 3) properties – states – conditions; 4) quantity specifications: physical and geometrical values; dimensions, quantity; 5) methods (used in technological processes, etc.). Thus, dictionary consultation clarifies what the instrument does, what the process consists of, what must be done to the object, etc. and provides details on the linguistic aspects of terminological units (e.g., part of speech). Categorization is useful for human translation practices since it facilitates deeper understanding of the subject domain, interrelation between the notions and the terms, the terms in the source language and the target language, as well as the logic behind a certain terminological system as a whole.

Thirdly, to analyze the structure and semantics. In the current research terms are divided into: 1) one-word-terms (electron, luminescence) subdivided into simple (cell, fibre, grain, trap), which may be built with the help of suffixes (catalysis, nucleation, scattering), prefixes (antibody, atom), suffixes and prefixes (immobilization, microprocessing, nanolayer, recombina​tion), and compound (bacteiophage, buckyball, DNA Microarray, waveguide); 2) terminological word combinations (active site, size effect); 3) multi-component terminological units, which consist of three-, four-  and more components (aerosol spray method,  audio-frequency magnetic lithography, Coulomb blockade effect, density functional theory). Translation of terminological word-combinations and multi-component terms requires splitting the terminological unit into primary (main) and secondary components (which might consist of more than one word) and should be followed by the analysis of the semantic relations between the secondary components, as well as between the secondary components and the primary (main) component of the terminological unit. Fourthly, to pay attention to the origin of the term and be aware of the ways and techniques of terms translation from the source language to the target language. Thus, the key to overcoming difficulties with the help of dictionary consultation at each stage lies in the combination of, on the one hand, word-building analysis, component, definition, context analysis, and, on the other hand, with the source text analysis, translation analysis, as well as the revision of the translation. 

THE DEVELOPMENT OF COGNITIVE ABILITIES OF FUTURE INTERPRETERS
Nataliia Saienko (Kyiv, Ukraine) 

Cognitive development  refers to the student’s understanding of concepts and the ability to think and reason. It is well-known that cognitive processes  include such functions or processes as perception, introspection, memory, imagination, conception, belief, reasoning and emotions. These processes are involved in the acquisition, processing and use of knowledge and information. Cognitive ability or intelligence is the level of functioning in intellectual tasks demonstrating the capacity to control and planfully apply one’s own mental skills. 

The feasibility of predicting interpreter skill level is based on a variety of cognitive abilities and  personality traits. The most important cognitive abilities are: processing speed, psychomotor speed, cognitive control and task switching ability, fluid intelligence, working memory capacity, and mental flexibility. To secure the effectiveness of future interpreters special attention  must be paid to the development of such cognitive abilities: critical thinking – the ability to use logic and analysis to assess communication; self-monitoring – the ability to monitor and assess the interpretation during and after a task; selective attention – ability to concentrate and  be undistracted while performing a task, and to sustain that attention over a period of time; auditory attention – the ability to focus on a single source of auditory information in the presence of other distracting sounds; mental stamina – the ability to sustain a significant amount of mental processing without fatigue or breakdown for at least 30 minutes; working memory – the ability to remember information such as concepts, words, and numbers for a brief time while interpreting; information ordering – the ability to track and arrange information in a certain order; pattern inference – the ability to quickly make sense of information even when parts of that information may appear to be missing; time sharing – the ability to efficiently shift between two or more activities or tasks, and between two or more sources of information; breadth of knowledge – an acquaintance or understanding, at the introductory level or higher, of a broad variety of topics and fields of interest.

Among the personality traits which influence substantially the effectiveness of interpreter’s work the most significant are: risk-taking orientation and emotion-cognition integration style, and intrinsic motivation to engage in complex cognitive tasks. The combination of stable domain-general cognitive abilities and personality traits are responsible for differentiating highly skilled from less skilled interpreters.

There exist many test techniques which can be used as  comprehensive assessment tools for measuring general intellectual ability and specific cognitive abilities (CogAT, CAT,  Woodcock-Johnson test battery, Wonderlic  Cognitive Ability Test, etc.). The main task in bringing up future interpreters is not so much to evaluate students’ cognitive level  but to ensure the positive dynamics in  the development of their cognitive processes and abilities. It requires per-individual interaction and cultural activities to make the capacities operational. The cognitive and memory tasks must be designed to develop students’ ability to segment information into appropriate units and to perform various cognitive tasks intralingually.  Development of consecutive interpretation skills enhances memory development, both visual and auditory. The development of this skill provides interpreters with self-confidence, and it allows for the development of cognitive control of processes central to interpretation. Component skills such as abstraction and prediction, note making, expansion, cloze, paraphrasing and classification must be addressed.  Exercises which include dual tasking and digit processing are considered to be useful. Also, students must have expressive language abilities which are commensurate with their current level of self-control and self-esteem.

THE SEMANTIC REPRODUCTION OF THE ’PORTRAIT’ IN BELLES-LATTERS

Olha Saliieva (Kyiv, Ukraine)

V. Koptilov, a famous translator and a theorist of the artistic translation, has noted that ‘a creative interaction between the personalities of the author of the original text and the translator takes place in the process of the artistic translation. Meanwhile, figurativeness makes the base of the literary piece and the task of the translator is to choose the best way to depict this figurativeness in the translation’ [2: 10].

In the literary work a writer organizes in his own way the means of the language that are being used to reproduce the semantic component ‘portrait’ and depict the external world of the characters. The task of a translator is to reproduce inimitable characters created by an author by the means of the structures that would correspond to the idea of the author the most. 

The semantic component ‘portrait’ bears an emotional, meaningful and artistic function and plays the prominent role in the creation of the character. The study of this semantic component in the meaning structure of lexical units has always attracted attention of linguists in terms of the study of structural organization of portrait verbs (Sidorenko T., Sinegub S., Shamne M.), complex syntactic constructions in the system of the portrait specification (Hamaley T.), lexical means of reproduction of the rate of the qualitative feature and emotional state (Babenko L., Wolf E., Litvinenko I., Kotnyuk L., Matveev V., Ohuj O., Shestiorkina N., Shramm A., Hun C.) and analysis of the specific nature of performance of the semantic component ‘portrait’ in the work of fiction (Kukharenko A., Nasalevich T.).

Taking into account that all these researches have been undertaken from the linguistic viewpoint, there is an actual need in the study of the semantic component ‘portrait’ in the terms of translation of the meaning structure of lexical units and analysis of all possible means of language used to transfer the ‘portrait’ semantic during translation. The issue of the study of the means of language used for the reproduction of the semantic component ‘portrait’ in the target language appears to be relevant. In connection herewith the assumption about the existence of the semantic component ‘portrait’ in the meaning structure of lexical units of the source language and its influence on the choice of means to reproduce the semantic of ‘portrait’ in the target language is one of the fundamental hypotheses. 

The semantic description of language units, i.e. the analysis of ‘their presentive, definition and processual categories’ [4: 194] is of the big importance during the analysis of language units under study. In opinion of a prominent Russian literary scholar Vinogradov V. [1: 437], according to the nature of our vision all language units have a specific semantic meaning: 1. A noun denotes a subject and is opposed to an adjective, adverb and verb that, in their turn, denote the quality of the subject; 2. An adjective names the quality and an adverb describes the process feature; all these language units are opposed to a verb that denominates the processual feature.

The process of the reproduction of the semantic component ‘portrait’ as an external feature of the person is conducted with the help of different means of language and discourse levels.  In these terms the specific interest for the scientific analysis is caused by those text fragments that are directly dedicated to the description of the character and are considered to be a character sketch.

In contrast to previous studies, the actual side of this research is the analysis of a direct (implied) as well as indirect (explicated) description of the character from the translator’s point of view and the development of own classification of the means of reproduction of the semantic component ‘portrait’ in the translation of belles-lettres. 

Bibliography: 1. Виноградов В.В. Избранные труды. Исследования по русской грамматике. – М.: Наука, 1975. – 560 с. 2. Коптілов В.В. Теорія і практика перекладу: Навч. посіб. – К.: Юніверс, 2002. – 280 с. 3. Кубрякова Е.С. Части речи с когнитивной точки зрения. – М.: Институт языкознания РАН, 1997. – 327 с. 4. Лакофф Джордж, Джонсон Марк. Метафоры, которыми мы живем: Пер. с англ. / Под ред. и с предисл. А.Н. Баранова. – М.: Едиториал УРСС, 2004. – 256 с. 5. Селіванова О.О. Лінгвістична енциклопедія. – Полтава: Довкілля-К, 2010. – 844 с.

VOCABULARY EQUIVALENCE IN TRANSLATION

Olena Selivanova (Kyiv, Ukraine)

The most obvious kind of equivalence is in vocabulary, in the words used in two or more trans​lations. For example, an item such as "I am happy most of the time" could be translated rather direct​ly into another language than English with the finding an equivalent term for "happy." 
While it might seem that vocabulary problems could be solved with a good dictionary, and in​deed, that is a valuable resource, the fact of the ^matter is that the problems are not by any means so simple. In the first place, dictionary language is often not the language of the people. In fact, we could make a parallel comment about the use of translators, who are often chosen from a popula​tion of highly educated persons who speak and write somewhat pedantically in both their lan​guages. We have numerous instances of transla​tions made with either dictionary or translator that proved unworkable because they did not have the right meaning to persons for whom the test was intended. Thus, a good first rule in translating is to use translators who have good acquaintance with . the language as used by the prospective test respon- X dents.
A second aspect of the problem of vocabulary equivalence in relation to dictionary translations is that most words in the dictionary are defined in a number of ways or by a number of terms. It is not easy to know which terms to select for the transla​tion. The problem is to reflect in the term chosen the obvious meaning and the important nuances of the original term. Such terms as responsible, sug​gestible, aloof, and tough are all English terms with nuances that make it difficult to find just the right equivalent in other languages. 
A frequent attempted solution to problems of nonequivalence of terms is the use of several words in the target language to try to convey an idea expressible in one word in the source lan​guage. 
Vocabulary equivalence is not necessarily equal​ly difficult to achieve between all pairs of lan​guages. We have no data on this but there are many reasons such as cultural differences, as well as lin​guistic traditions, for incomparability between two languages. 
To the extent that words do not mean the same thing to respondents in different cultures, the re​sponses are uninterpretable with respect to cul​tural similarities or differences. But, vocabulary equivalence is only part of the problem.
INTERTEXTUALITY AND INTERPRETING

Lubov Semerenko, Olexandr Yuryev (Dnipropetrovsk, Ukraine)

The phenomenon of intertextuality has been investigated by many linguists (M.Bakhtin, Z.Kristeva, Barthes etc.) and it has been a much used term. As critic W. Irwin says, the term has come to have almost as many meanings as users from those faithful to Kristeva’s original vision to those who simply use it as a stylish way of talking about allusion.

Every text, even the most original and unique in itself, is an intertext as other texts are present in it in more or less recognizable form on different levels. It is a tissue of references and quotations from other texts. A literary work is not simply the product of a single author, but of its relationship to other texts, to the structure of language itself, to past and present culture. It should also be mentioned that the notion ‘vertical text’ suggested by O.Akhmanova and I.Gubbenet intersects with the concept of intertextuality. An important notion for the intertextuality concept, especially regarding translation and interpreting is also the notion of ‘precedent text’. The term introduced by Yu.Karaulov means inclusion into obligatory knowledge fund in the given national culture due to the fact that every native speaker knows it. Precedent texts can be called reader texts as they are known to all native speakers and they are formed of the folklore masterpieces, the Holy scriptures, world and national classical literature. Though all these notions are more relevant in literary translation there is no denying of their appropriateness in the concept of interpreting.

The object under discussion here is an informative newspaper text used for ‘at sight’ translation practice and the arising problem of intertextuality.

As it is known the key characteristics of a newspaper text is a wide use of clichés and buzz words. High frequency of allusions is even more complicated problem. The so-called ‘buzz words’ play a special role in an informative newspaper text and advertisements, as they increase the reader’s confidence in the text and emphasize the topicality of information. Journalists use hidden (implicit) or obvious citations from well-known to readers films, animated cartoons, popular songs, advertisements, literary works and rely on a wide verbal context of all sources of mass media. An interpreter should strive to understand and know this context.    

The translation/interpreting dominants of an informative newspaper text are the means which reflect its communicative function – to inform, to present new information, imposing a certain evaluation of this information. 

An interpreter must be aware of all these resources and use appropriate techniques to convey faithfully proper names and names of organizations, clichés and phraseological units, implicit/hidden quotations, ‘buzz words’, irony and allusions.

THE ASPECTS OF TRANSLATION COMPETENCE FORMING 
OF FUTURE PHILOLOGISTS

Iryna Simkova (Kyiv, Ukraine)

Research on the nature and components of translation competence and on its acquisition has also been developing, and research on training methods is starting to gain momentum as well. And yet, the diversity of situations, needs and relevant variables and parameters is huge, meaning that it may take a long time before empirical research findings can claim to be able to discriminate between excellent, good and sub-optimal methods on a solid basis [1: 3]. 

The relevance of this paper is determined by the fact that training of profes​sional translators and interpreters is still based essentially on professional experience, introspection, intuition and negotiations between trainers on methods and modalities rather than on research.

Initial training of future philologists at university is part of the theory and practice of translation courses, the aim of which is to develop basic, specific and special components of translation competence, which refers to a set of knowledge, skills and sub-skills that allow the future philologists successfully solve their professional problems. The basic components of translation competence includes the knowledge, skills and sub-skills that future philologists need for all types of translation/interpretation and regardless of the genre of the translated text (public, scientific, technical, business, etc.). Specific components include the knowledge, skills and sub-skills required in one or more related types of work (translation, interpretation, interpretation from the paper, consecutive and simultaneous). Special components of professional translator/interpreter competence are elements needed in translating/interpreting texts of specific genre and style: law, economic, scientific, technical, medical etc.

The professional interpreter/translator activity is communicative and is considered as a special type of interaction activity aimed at implementing the tasks of interlanguage communication. From the above we can conclude that the core professional activity of future philologists is verbal (interpretation or translation) and nonverbal communication that is professional in its nature. 

In this paper, translator\interpreter competence is regarded as the willingness and ability of translator\interpreter to perform a work at a professional level and as acquisition of relevant sub-skills, skills and knowledge. It consists of basic, subject, strategic, pragmatic, and professionally-technical competences.
The basic competence means willingness and ability to use during the process of translation the procedural and declarative knowledge.
The subject competence is willingness and ability to use ad hoc knowledge (in one or more specialized disciplines) which are necessary for interpretation/translation both general and highly specialized texts.
The strategic competence is considered as willingness and ability to analyze the factors of translation, select those that are significant in a particular professional situation, and create a sequence of translation activities on their basis.
The pragmatic competence is willingness and ability of an interpreter to understand utterances according to situational conditions and communicative intentions of source language (SL) speaker.
The professionally-technical competence is considered as acquisition of specific knowledge, skills and sub-skills which are required to perform the translator/interpreter activity. Knowledge includes the understanding of the translation problems, the main regulations of translation theory, principles of translation strategy, basic techniques of translation etc.
References: 1. Gile. D. Basic concepts and models for interpreter and translator training / Daniel Gile. – Rev. ed. – Amsterdam : John Benjamins Publishing Co., 2009 – 287 p.  

LEXICAL TRANSLATION TRANSFORMATIONS

Tetyana Soroka ((Izmail, Ukraine)

The lexical transformations as complete changes of the appearance of a translated word or word-combination can be classified into the following types: concretization, generalization, modulation, compensation.
Concretization. The choice of a more specific word in translation which gives a more detailed description of the idea than does the word in the source language (SL) is a very common case in the English-Ukrainian translating process. English often makes use of general terms to describe very definite objects or actions. In order to translate them one should use such a type of lexico-semantic substitutes as concretization, which can be defined as the replacement of a lexical unit of a broader meaning (e.g.: thing, point, person, body; to come, to go, to say, to be, etc.) with a lexical unit of a narrower meaning. 

Concretization may be: a) linguistic, e.g.: Then there was a slight whisper – Потім почувся тихий шепіт or b) contextual, which usually occurs when the meaning of a lexical unit depends upon a given context, some stylistic characteristics to be expressed in the target language (TL) or a different degree of knowledge of participants in communication, e.g.: The British people are still profoundly divided on the issue of pointing Europe. – У британців досі існують глибокі розбіжності відносно вступу Англії до Спільного ринку. As it can be deduced from the last example, contextual concretization is accompanied by additions.

Generalization is the process opposite to concretization. This type of transformation takes place where a lexical unit of a narrower meaning in the SL is replaced by a lexical unit of a broader meaning in the TL. When translating from English into Ukrainian many words signifying exact time, size, height, address, etc. may be rendered by words of broader semantic meaning, if (a) no narrower equivalent exists, e.g.: watch, clock – годинник, or (b) accuracy is not required, e.g.: He was six feet two inches tall. – Він був високий на зріст.
Modulation (meaning extension/sense development) involves the creation of an equivalent by replacing a unit in SL with a TL unit the meaning of which can be logically deduced from it and which is just another way of referring to the same object or an aspect of the same situation. In such cases the substitute often has a cause-and-effect relationship with the original, e.g.: He answered the phone – Він підняв слухавку. You can’t speak on the phone unless you have lifted the receiver. The effect “answered” in the ST is translated by its cause “lifted the receiver” (підняв слухавку) in the TT. This kind of transformation is combined with concretization.

The translator is often made to turn for use of complex lexical and grammatical transformations to meet the norms of the TL. For example, a SL syntactic negative (or positive) construction may be transformed into a TL positive (or negative) construction which is accompanied with the replacement of a SL lexical unit by its TL antonymic lexical correspondence: You can’t be serious – Ви, мабуть, жартуєте (cause is translated by its effect). Since you can’t be serious, it follows that you must be joking, i.e. meaning extension is combined with an antonymic translation. 
Compensation is a deliberate introduction of some additional element in the target text to make up for the loss of a similar element in the source text. The main reason for this transformation is a vocabulary lacuna in the TL. For example, one of the Galsworthy’s characters was called a leopardess. But there is no one word equivalent of the same stylistic colouring in Ukrainian. Therefore, the translator compensated the word by using the word тигриця to characterize the lady. 

On the whole, it should be said that there are many English stylistically marked words which have only stylistically neutral TL correspondences (e.g. “movies” can always be translated as “кіно”); hence, the translator compensates this by rendering some stylistically neutral lexical units in a different manner, e.g.: “It would be a shock”, Tina said. – “Очманіти можна”, відповіла Тіна. 

Thus, this group of operations includes all types of lexical transformations involving certain semantic changes. As a result, the meaning of a word or word-combination in the ST may be made more specific, more general or somewhat modified as a way to discovering an appropriate equivalent in the TL.
THE USAGE OF BIBLE IDIOMS WITH THE COMPONENT ‘HEART’ IN CURRENT ENGLISH AND THE PROBLEM OF THEIR INTERPRITING INTO UKRAINIAN 

Yulia Syrota (Poltava, Ukraine)

Idiom is an integral part of any language. The research of Bible idioms was done by many scientists, such as A.Birih, V.Gak, Y.Gvozdarev, I.Dubrovska, O.Kunin, O.Lysenko, I.Mateshych, O.Safronova, P.Semyonova, E.Soloduho, L.Stepanova, N.Cherkas S.Stoffel, L.Smith, David Crystal etc. Bible idioms assimilated in the language in such a way that using them we often even do not expect that expressions were first used in Bible. One of the peculiarities of modern language is a tendency not just to quote Bible expressions, but to play with them.  

The aim of our research is to reveal the peculiarities of usage of some Bible idioms with the component ‘heart’ in Modern language on the materials of English and Ukrainian Internet media and contemporary dictionaries and to define the ways of their interpreting into Ukrainian language. The urgency of the research is explained by the fact that English-speaking society uses Bible idioms everywhere: in politics, business, art, music, poetry, advertisements, everyday life etc.

Idioms with the component ‘heart’ are popular in different languages. In Ukrainian language they took particular place probably because of the development of ‘philosophy of heart’: серце тьохнуло, серце заходиться, у серці холоне, серце кров’ю обливається, серце не камінь, відлягає від серця, серце співає etc. However, the English language has a lot of similar ‘heart’ idioms, which are usually used as equivalents for translation. Nevertheless there are a number of idioms which do not have its equivalents in Ukrainian but need to be translated in another way. As to the idioms of biblical origin, or the so called Biblicisms, we have found few of them with the ‘heart’ component in English language. The problem of translation of Bible idioms appears when a Bible phrase became an idiom only in one of the compared languages. Then interpreter tries to find ways to translate it correctly in order not to lose original meaning. 

For instance, an idiom ‘A man after my own heart’ was borrowed from the Bible with the meaning ‘A kindred spirit - someone I can agree with’ (Samuel 13:14, Acts 13:22) [2]. Modern dictionaries [3:721], [4:140] indicate that the idiom’s first component is supposed to be a person: A man after my own heart, a girl after one’s own heart, a woman after one’s own heart, a leader after one’s own heart, etc.: ‘He took away every year I had to give a man, and then took away himself for good measure. He was a man after my own heart so I will not blame him’ (1988, Sebastian Barry Boss Grady's Boys) [1].

In Ukrainian language this expression from the Bible did not become an idiom, so there are can be several ways to translate. Internet search showed that idiom is used in all sorts of situations, familiar, non-romantic, romantic, with friends, and in politics. Idiom sometimes totally loses its original biblical meaning and gains other meanings due to the varieties of the first component. Thus, we found: ‘a cat after one’s own heart’ [5]; ‘a dog after my own heart !!’ [6]; ‘an elephant after my own heart’ [7]; ‘a chair after its own heart’ [8]; ‘a table after my own heart’ [9]; ‘A Marriage After God's Own Hear’ [10]; ‘after my own heart décor’ [11].

Other Bible idiom with ‘heart’ component we found – heart's desire, harden your heart, have a 'heart!, 'lift up one's heart',  'take heart',  'take heart of grace', pour your heart out etc. –  also have shown the huge ability to be adopted and transformed in different situations. The interpreter into Ukrainian language in each particular case has to be very careful as being not common for Ukrainian language the phrase may be a commonplace for a native speaker.

References: 1. Abby Lingvo Dictionary online. Режим доступу:http://www.lingvo.ru. 2. The Holy Bible, New King James  Version. – Nashville: Thomas Nelson Inc., 1982. – 502 p. 3. Oxford Advanced Learner’s Dictionary of Current English 7th edition / Chief Editor Sally Wehmeier. – Oxford University Press, 2005. 4. The Oxford Dictionary of Idioms. 2nd edition / Edited by Judith Siefring. – NY: OUP Inc., 2004 —340 p. 5. [http://blogs.roanoke.com/thehappywag/2010/02/a-cat-after-my-own-heart/]; 6. [http:// www.myspace.com/62952872/photos/13866727#%7B%22ImageId%22%3A13866727%7D]; 7. [http:// colormecarla.com/a-table-after-my-own-heart]. 8. [www.yankodesign.com/2011/12/12/a-chair-after-its-own-heart]; 9. [theredchairblog.blogspot.com/2012/.../chair-after-my-own-heart.htm]; 10. [www.david clarkeseminars.com].
SEMANTIC AND PRAGMATIC ASPECTS IN TRANSLATION 
OF ENGLISH COMPARATIVE PHRASEOLOGISMS

Anastasiia Tarasova (Dnipropetrovs’k, Ukraine)

Phraseology reveals uniqueness of the language, its specific shades, peculiarity of image folk way of thinking. Translating approach towards study of English comparative phraseological units enables to compare components of phraseologisms, to find the most optimal options of translation, hence, ways of imagery perception of the world depending on peoples’ consciousness. Very often even when a fully phraseological equivalent exists in a dictionary one has to search for other ways of translation, as sometimes the available equivalent does not correspond to the context. The problems dealing with this issue are treated differently, various methods of translation exist, contradicting opinions encounter. There is no single, unanimous, standard recipe for the translating of phraseologisms. 

The notion of image preserving presupposes that phraseological unit should be translated by means of a phraseologism even with a different image. This is an essential issue when dealing with adequate rendering of author’s style. For translator the more important issue is a communicative aspect of translation rather than a significative one. Sense (speech phenomenon evoked by situation), not meaning (element of language structure) occupies dominant position in translation study.

French lexicographers differentiate definition of word and definition of subject. From practical point of view it provides compact dictionary definition.

Often it is difficult to decide whether to include phraseological unit into dictionaries or not. Language does not exist in dictionaries and grammar. The latter two are merely limited attempts to describe certain features of language. List of words in the dictionary represent language very generally, although it is not possible to verify and demonstrate. Representation – act of belief, not reality.

There are numerous phraseological units belonging to source language that makes a task for a translator significantly more challenging, especially in cases when writers on certain stylistic purpose change the content / form of a phraseologism – omitting or adding components, substituting with synonyms or antonyms, changing their places, refreshing, making alive, etc. – saying shortly, using phraseological units in not normative way. Studying the issue concerning “non-normative” using of phraseological units authors use different terms: ‘authorisation’, ‘phraseological transformation’, ‘modification’, ‘dephraseologisation’, in a broad meaning – ‘reviving of phraseological unit”. 

Most phraseological units are creatures of folk genius. They are considered without taking into account their authorship. In general, means of translation are mostly the same. “Authorship” of phraseologism usually does not influence the choice of way of translation. Still it is useful for the translator to know their form, connotations: hints, allusions connected with the source of origin. 

There are numerous ways of authorization of phraseological units that cause their ruination as stable word combination. Simultaneously, phraseological units continue existing in reader’s language consciousness, acquiring new ties, creating new frequently unpredictable impacts that are the basis for pun.

Summing up, the issue of preserving meaningful and esthetic value of literary text is urgent as every author contributes into the work of art certain meaningful and esthetic thoughts that are to be realized and adequately translated into target language. 

Currently, we do not witness the process of assimilation of loaned or occasional phraseological units taken from literary works, where we watch necessity of translating by means of loan translation for image preserving, or using the phrase of linguists, for ‘enriching phraseological units’. 

Exploring the interaction between speech, culture and language, examining communicational function of the information encoded in phraseological units is of great theoretical and practical significance. As phraseological units represent the national cultural worldview and mentality of peoples and nations, they play an important role in the teaching of foreign languages.

TOPONYMS AS FANTASY FICTION WORLDVIEW ELEMENTS 
IN ENGLISH-UKRAINIAN TRANSLATIONS
Anton Tiliha (Kharkiv, Ukraine)
As any other fiction, fantasy focuses on the characters’ actions that occur within a certain place (a planet, a country or even space). This place may be in an imaginary or artificial world which constitutes one of the characteristic features of the fantasy genre.  We refer to this world as a fantasy fiction world view. 

Clive Staples Lewis creates in his Chronicles of Narnia series a complete and comprehensive image of a possible fictional world that can be potentially referred to the real world through the quasireferential character of the fictional text. Some fragments of the constructed fantasy world based on the origins from the real world are found at its every level, thus making the image of this world complete. In this presentation we study toponyms as fantasy fiction worldview markers with regard to their rendering in English-Ukrainian translation. 
It should be noted that fictional toponyms differ from toponyms of the real world because they are always motivated as the result of the author’s creative search and they not only require a certain context, they structure it making a translation analysis of toponyms a task that should include a detailed study of not only their structure and semantic meaning but cover their extralinguistic background as well, namely cultural and historical references, lore and associations. 

From the analysis of 75 toponyms, sampled from the Chronicles of Narnia series by C. S. Lewis and their respective translations into Ukrainian we have established that almost a half of them (38) are created by the combination of a denotation with an attribute where a denotation is represented with a usual word, while an attribute may be a usual word (Eastern Ocean, Caldron Pool) and a nonce word (Island of Ramandu, Aslan’s How). Most of these units are non-characteristic and toponyms, created with usual words are used by the author to name specific locations. All of them are translated with the use of calques: Western Woods – Zakhidni Lisy, Dragon Island – Ostriv Drakona, Island of the Voices – Ostriv Golosiv.
The structure and the share of these toponyms may imply that the author wants to make an image of Narnia close and understandable to the reader. 

If the attribute of the toponym is represented with a nonce onym then a half-calque is used as a translation equivalent: Island of Ramandu – Ostriv Ramandu. 
The most important and interesting group of toponyms constitute those that were created by the author himself, e.g (1) Narnia – Narniia (transcribing), is derived from a name of an Italian town, used by Lewis because of its sound; (2) Cair Paravel – Ker-Paravel (transcribing), the first part comes from Welsh Caer (fortress); (3) Aslan’s How – Aslaniv Kurhan, (half-calque), the name of the main character of the series – Aslan – means lion in Turkic.

Unlike Narnia Calormen has toponyms that are mostly transliterated: Azim Balda –Azym Balda, Zulindreh –Zulindrekh, Mezreel – Mirzyl, Tashbaan – Tashbaan. These names complete an image of a foreign, even alien land, and the use of transliteration in their translation completely accords with the author’s intent, because these names were selected not by their meaning but rather by the sound.  Many of Calormen’s names have a short vowel [а] and vowel [o], that are common for the Middle East languages.  Lewis admitted to having old-fashioned tastes in poetry, and his preferences in sounds reflect traditional poetics. The consonants l and  r (called liquids) and m and n (called nasals) are usually considered the most musical, soft-sounding tones. In all of Lewis’s books, characters and places associated with the Good are dominated by these more melodious consonants: Maleldil, Aslan, Ramandu.  Other consonants such as f, v and z (called fricatives) and p, b, j, k, t, and d (called plosives) are considered more prosaic and harsh-sounding. And Lewis’s bad characters tend to have dissonant-sounding names. 
We may conclude that the translation of toponyms with regard to their role as constituents of the fantasy fiction worldview makes the translator go beyond a semantic, morpheme or etymological analysis. They often have hidden, implied meanings that are to be discovered and translated or interpreted in the translation as close to the author’s intent as possible.  
GROWING THE FUTURE PHILOLOGISTS’ 

CULTURE OF TRANSLATION

Maryna Trufkina (Izmail, Ukraine) 

Many research works of modern Ukrainian and foreign scientists have proved that there exists a direct link between culture, science and education. There is a great demand for would-be specialists in different spheres of social life that involve profound theoretical and practical awareness, knowledge and skills. A great amount of linguistic investigations has been made into the field of theory and methods of translation by O.Cherednychenko, L.Chernovatyj, A.Fedorov, V.Karaban, V.Komissarov, I.Korynets, A.Popovich, V.Vinogradov, J.Waard and others. In our study we intend to draw the attention to the phenomenon of a culture of translation, as nowadays every sphere of human activity is permeated with cultural aspect. 

It should be mentioned that a key notion for our research is “culture” that manifests itself in diversification, polymathy, and formed axiological orientations and spiritual development. The term “culture” is defined as patterns human activity and the symbolic structures that give significance to such activity. So different definitions of this phenomenon reflect different theoretical bases for understanding, or criteria for evaluation, human activity. Thus the term culture includes such components, as: technology, art, science, as well as moral systems and characteristic behaviours and habits of the selected intelligent entities [1].

Today scholars distinguish between several types of translation, such as: word-for-word translation, literal translation, faithful translation, semantic translation, adaptive translation, free translation, idiomatic, communicative translation and none of which can exist beyond the person’s general culture limits. 

Speaking about the culture of written translation first of all we imply the language culture that is expressed by the correct spelling of the words, by taking into consideration a cultural aspect involving linguistic and extralinguistic phenomena of the source language, by the exact selection of linguistic and stylistic means in the target language. It stands to reason that any kind of translation consists of two essential stages, that are: scanning and comprehension of the text, and the translation itself, which usually starts with drafting. It is the second stage that requires good knowledge of both the source and the target language, the ability to write correctly, being well versed in the sphere to which the text applies to [2].     

Oral translation presents more difficulty than a written one as it is on the spot translation and it falls into: consecutive translation, chuchotage, simultaneous interpreting, liaison, phrasal interpreting. We claim that interpreting involves the language culture. Moreover, the communicative culture, the behavioral culture, the culture of an outlook are important components of the general culture of an interpreter.  

Therefore, one of the main priorities in the process of translation skills teaching is the general culture formation which includes the culture of translation and interpreting.  The development of the phenomenon under consideration is to be started these days at a secondary school and is enhanced as students progress through their degrees, which is done by means of studying: Psychology, Study of Culture, Ethics, Practical Course of the Language, Theory and Practice of Translation. We strongly assert that all types of academic activity are vital in this process. 

Literature: 1. Cheethman, Andrew. Growing a Research Culture / Address to Academic Senate. – 2007. 2. Черноватий Л.М. Навчання письмового перекладу: навички та уміння етапу аналізу тексту оригіналу і вправи для їх формування / Л.М. Черноватий // Філологічні трактати. - 2012. - Т.4, №1. - С. 126-131.
MARK TWAIN IN RUSSIAN TRANSLATIONS

Tamara Tymoshenkova (Kharkiv, Ukraine)

The problems of translating belles-lettres make an inseparable part of translators professional training. While translating belles-lettres learners do not just acquire translation technical skills, but, which is not less important, gain background knowledge, whose shortage may bring about most ridiculous results. As all of us learn by bitter experience (our own or, preferably, somebody else’s), we think it useful to analyse such problems on the material of translations fulfilled. As the object of analysis we have chosen the translations of the best known and best loved by readers work by M. Twain “The Adventures of Tom Sawyer” made by K. Chukovsky and M. Engelgardt, who faced the challenge of preserving all the wealth of the American author’s unexcelled humour.

As the analysis shows, neither the masterful translation of the maitre Chukovsky nor the adequate on the whole translation of M. Engelgardt can be treated as faultless.

It is but natural that comical situations are properly rendered in both cases. But the ironic titles of the book chapters are, through no obvious reasons, altogether omitted by K. Chukovsky, while M. Engelgardt, which is much worse, gives her own titles:

M.T. The Glorious Whitewasher

M. E. Стратегические уловки. Простофили попались.

M.T. Tom Plays, Fights and Hides

М.Э. Эй, Том ! Тетя Полли поступает по внушению долга. Том упражняется в музыке. Вызов. Через окошко.
In some cases M. Engelgardt gives a downright wrong translation of lexical or phraseological units:

M.T. “It’s jam- that’s what it is’’

M.E. ”Это мармелад, вот что это такое” 

M.T. “Hi-y! You’re up a stump, ain’t you!”
M.Е. ”Гы-ы! Это ты, свая, а?” (“to be up a stump “ means “to find oneself in a difficult situation”).

M.T. “Say, Tom, let me whitewash a little”

« Ben, I’d like to, honest Injun, but Aunt Polly”

М. Е. «Послушай, Том, дай мне покрасить немножко”

“Бен, я бы дал, как честный индеец, но тетя Полли…»

(honest Injun—a word of honour ).

Neither of the translations renders breaking grammatical, lexical, phonetic norms in the speech of personages which in the original produces a humoristic effect.

For instance, of the “refined” speech of the young Jim in a conversation with Tom:

“Marse Tom, Ole missis, she tole me I got to go an’ git dis water an’ not stop foolin’ roun’ wid anybody. She say she spec’ Marse Tom gwine to ax me to whitewash an’ so she tole me go ‘long an’ ‘tend to my own business—she ‘ lowed she’d ‘tend to de whitewashing” [1, p.13] only “масса Том” and structures like “ она говорит, я уж знаю, говорит” are rendered in K. Chukovsky’s translation.

In M. Engelgardt’s translation this may be accounted for by the translator’s inability to supply appropriate equally comical language means in the target language.

With Chukovsky, it is more than once expressed principal position, which can hardly be agreed with. We cannot expect village boys as Tom or Huck speak an impeccable English like Harvard professors. And after all, it was not for nothing that Mark Twain resorted to this kind of speech characteristics of his heroes, and this should not be ignored by translators. A detailed comparative analysis of translations, their finds and losses is, in our opinion, a worthwhile area of research, that is, first of all, of practical importance for training highly qualified translators.

References: 1.Twain M. The Adventures of Tom Sawyer / M. Twain—New York: Watermill Press, 1980.—314 p. 2.Твен М. Приключения Тома Сойера / М. Твен;[ Пер. К.Чуковского] // Собр. соч. в 4 т. – М.: Гос. изд-во худ. лит.,1960.—С. 9-226. 3.Твен М. Приключения Тома Сойера / М. Твен; Пер. М. Энгельгардт.—Минск: Литература, 1998.—336 с

M. RUDNYTSKYI’S STRATEGY IN THE SOCIOPOLITICAL CONTEXT
OF UKRAINIAN LITERARY TRANSLATION OF THE 20TH CENTURY

Anastasiya Vassylyk (Lviv, Ukraine)
The paper deals with the translation activity, translation theory and method of Mykhailo Rudnytskyi (1886−1975), a prominent Ukrainian writer, translator, literary critic, theatrical studies scholar, journalist and public figure. His creative oeuvre is examined in the context of the Ukrainian literary translation with a focus on his translation strategy. 

Rudnytskyi’s diverse and hitherto unknown legacy from the perspective of genre theory and the translator’s world vision, the individuality, which shaped his/her translation strategies and techniques, and its nature is another aspect discussed in the article. Rudnytskyi was at his most prolific in the period covering the 1920s and 1930s.  The role of the Ukrainian artistic translation at that time was not limited to the aesthetic and informative functions. In fact, translation contributed to cultural enlightenment, shaped national identity and, ultimately, facilitated nation shaping in Ukraine. Such motivation for translation helped forge a function-oriented strategy, one driven by the need to develop and enrich the Ukrainian language and culture. Rudnytskyi translated writings from more than thirteen literatures and of diverse literary genres. Some of these works did not see alternative translations until the late 20th century. Rudnytskyi’s views on translation held sway in the first decades of the 20th century. He was one of the first to elaborate and apply linguistic, typological and genre approach to the task of translation.
Rudnytskyi did a contribution to the reception of W. Shakespeare’s works in Ukraine. In 1943, Hamlet, Shakespeare’s most famous play was staged for the first time in the history of the Ukrainian culture in Lviv. Rudnytskyi both authored the translation and assisted with the stage production. The Hamlet translation is analyzed within the framework of the multiplicity of possible interpretive approaches to translation. Rudnytskyi’s translation strategy is performability-oriented, thus respecting the aesthetics of the genre. This strategy is meticulously implemented in rendering key markers of the author’s style: imagery, irony, word play, aphorisms, euphony, expressiveness and laconism. 

Rudnytskyi worked actively in order to popularize translated literary works that appeared in Ukrainian periodicals in the first decades of the 20th century. Special emphasis is given to both the publishing conditions of that time and the key figures involved in the process. Rudnytskyi succeeds in achieving a delicate balance between the accurate rendering of the original style and using the lexical, stylistic and idiomatic resources of the Ukrainian language. The translator’s strategy is to develop the flexibility of derivation, word-forming capacity and to reveal the rich synonymy of the target language. 

Rudnytskyi’s poetic writings, which consist of his original poetry, translations of poetic works and literary researches including poetry criticism. Thus, his early poetic attempts conformed to the major literary trends of the early 20th century, mainly modernism and symbolism. As a member of the modernist poetry group “Moloda Muza” (Young Muse) Rudnytskyi published several collections of original poems. His distinctive idiosyncratic poetic style has a noticeable impact on his translations of poetry. This is reflected in the choice of the authors he translated, namely French symbolists and German romantics. On the other hand, given the Ukrainian cultural and political context at that time, the translator opted for politically and socially topical themes. The main principle of his strategy is the focus on the literary value of the work that should be represented in translation albeit with some minor shifts of content and imagery. In this context Rudnytskyi showed his worth as a talented poet and connoisseur of the World and Ukrainian literature.  

Thus the article is an attempt to analyze Rudnytskyi’s translation activity, his strategy and translation studies views in the context of 20th century Ukrainian culture through the prism of the sociopolitical context.
THE USE OF VIDEO NEWSCASTS IN TEACHING 
FUTURE TRANSLATORS AND INTERPRETERS

Roksoliana Vikovych (Kyiv, Ukraine)

Today there is a need in well-qualified translators/interpreters who can comprehend and understand topical social and political information and effectively use these skills in their work. Video newscasts are a valuable source for developing skills in simultaneous and consequent translation of future translators/interpreters as well as in improving  their linguistic and social-cultural competence. 

To understand TV news properly students should acquire such basic skills as listening for gist, details and specific information. Taking into account the peculiarities of TV news discourse it is necessary to develop the following additional skills to enable learners understand the news adequately: metaduscursive skills, that are the skills of predicting the content of the news on the basis of their awareness of structural and linguistic peculiarities of different components of a news programme [1]; the ability to understand captions; to predict the content of the news, correlating verbal and schematic information.  To achieve the efficiency in TV news comprehension it is vital to divide the listening process into three stages: pre-listening, while-listening and post-listening. The main purpose of pre-listening activities is to prepare learners to comprehend the news through overcoming extra-linguistic and linguistic difficulties, develop the use of  linguistic features inherent to mass media discourse and develop prognostic skills. Thus, pre-listening activities are focused on dealing with lexical, phonetic and grammar difficulties; they help to cope with verbal and schematic difficulties, in particular to understand captions. Such activities activate background knowledge and vocabulary, familiarize the learners with new cultural information as well as with the participants of the programme and their functions.  Among the activities of this stage are the following: prediction of the content of a news item on the basis of its headline and announcement; answers to the questions, translation of lexical units; the differentiation of lexical units similar in pronunciation, spelling and semantics. An optional activity in this stage is silent viewing to predict the content of the news and anticipate words and expressions used by a speaker. The main purpose of while-viewing activities is to develop skills in listening for gist, details and specific information. Students may be asked to fill in the gaps in the summary, make notes, complete the table, number the lines in the correct order etc. Test tasks to check understanding of the news item and activities aimed at developing translation/interpreting skills are performed in post-listening stage. Test tasks are defined according to the type of listening (for gist, details and specific information) and they are divided into close-ended tasks (true-false statements, gap-filling, table-completion, short-answer questions) and open-ended (statement completion).

Taking into consideration the complexity of perception and understanding newscasts, and the principle of gradual learning, three phases of teaching listening comprehension of broadcast news have been introduced: elementary, intermediate and advanced. All skills necessary for effective understanding news broadcasts are gradually developed in each phase, however, the emphasis on developing particular skills is made according to the aim of each phase and this influences the choice and number of activities introduced. 
In the elementary and intermediate phases students perform some tasks individually at home with the  purpose of practicing the usage of linguistic features of mass media discourse (mass media vocabulary, neologisms, cliché, phraseological units,  political terms, nationally-biased units, names of politicians, political parties and organizations, abbreviations, geographical names and derived adjectives etc).  In the advanced phase students search the Internet and find out more information related to the topic of classroom newscasts, then share what they found at the next lesson.

Reference: 1. Bell D. TV News in the EFL/ESL Classroom: Criteria for selection D. Bell // TESL – EJ. 2003 – Vol. 7. – №.3. – P. 1–17. http://www.cc.kyoto-su.ac.jp/information/tesl-ej/ej27/a2.htm
ABILITIES AND SKILLS IN TRAINING 

FIELD SPECIFIC TRANSLATORS

Maria Volchanska (Kharkiv, Ukraine)
Developing batteries of exercises for field specific translators’ training it is important to take peculiar abilities and skills into consideration. Exercises for teaching translation should be based on certain principles. That is, within each unit or theme they should be designed as a system [6]. 

It is essential that the stages of written translation process are taken into account in developing such system, therefore the content of each stage and abilities required for completing its tasks should be considered. There are different approaches to classify written translation stages [1-5], but we can pick out its three main phases: the original source text analysis, translation itself and its correction. 

The aim of the first phase is to acquire abilities that are important for understanding the source text for its further translation. Mentioned above scientists name dozens of such abilities, but from our point of view the most noteworthy for field specific translators’ training are the following: 1. ability to analyze the source text from different points of view; 2. ability to mark out the most essential elements of the source text; 3. ability to use your knowledge of the subject matter field and its terminology or acquire it; 4. ability to reveal translational problems in the source text; 5. ability to determine the actions to overcome these problems including the ability to use external sources of information. 

Distinctive feature of the second stage of written translation is that it is related to the translation activity itself. Like any other activity it comprises not only abilities but also skills. As the most essential for field specific translation teaching we suggest the following: 1. skills to identify the meaning of the unknown lexical units in a source text; 2. skills to devise new terms in case they are absent in the target language terminological system; 3. skills to transfer the meaning of lexical units of a source language into a target one; 4. skills to express word-combinations of a source text in a target one following the rules of compatibility of words in a target language; 5. skills to transfer the meaning of grammar forms and structures of a source text into a target one; 6. skills of grammar and lexical transformations; 7. skills of a text conversion. 

In translators’ training for special purposes the following abilities of the second stage of translation were selected: 1. avoiding word-for-word translation; 2. overcoming difficulties connected with language peculiarities of a source language; 3. finding synonyms and selecting the most appropriate of them; 4. making several target text variations of the same source text; 5. overhauling and sifting out the transient variants of translation; 6. reasoning the accuracy of a particular translation variant; 7. using the external sources of information. 

The third stage of translation is its correction and among the abilities suggested by some scientists [1-6], we believe the most essential for field specific translators’ training are the ability to find faults or mistakes in a translated text and correct them.

According to the results of the investigation concerning the problem of types and kinds of exercises for teaching translation [7], we can take a system that comprises three groups of exercises (preparatory, exercises to form skills and develop abilities) as a basic one. Within each group there can be suggested various kinds of exercises. However, the correlation of different groups and kinds of exercises can be established only experimentally.

References: 1. Алексеева И.С. Профессиональный тренинг переводчика / Ирина Алексеева. – СПб: Союз, 2004. – 288с. 2. Гавриленко Н. Н. Обучение переводу в сфере профессиональной коммуникации : [монография] / Наталья Гавриленко. – М. : РУДН, 2008. – 175 с. 3. Комиссаров В.Н. Современное переводоведение: Учебное пособие / Вилен Комиссаров.– М.: ЭТС, 2002. – 424 с. 4. Латышев Л. К. Перевод: теория, практика и методика преподавания : [учебное пособие для студ. перевод. факультетов высш. учеб. заведений] / Л. К. Латышев, А. Л. Семенов. – М.: Академия, 2003. – 192 с. 5. Львовская З. Д. Современные проблемы перевода / Зинаида Львовская. – М. : ЛКИ, 2008. – 224 c. 6. Черноватий Л.М. Принципи складання вправ для навчання галузевого перекладу / Леонід Черноватий // Вісник СумДУ. – 2002. – № 3 (36). – С. 101-105. 7. Черноватий Л. М. Проблема типології вправ для навчання фахового перекладу / Леонід Черноватий // Актуальні проблеми перекладознавства та методики навчання перекладу : IV Всеукр. наук. конф., 19-20 квітня 2007 р.: тези доп. – Харків, 2007. – С. 147-149.

WAYS OF OVERCOMING LANGUAGE DIFFICULTIES 
WHILE TRANSLATING LEXICAL NONSENSE 

Kamilla Voronina (Kharkiv, Ukraine) 

Lexical nonsense that we define as an integrated, non-conventional combination of conventional elements of phonemic and/or morphemic levels of a language system receives detailed attention of a wide range of specialists in humanities in general and those engaged in translation studies in particular. Such problems as language difficulties arising as a result of translating lexical nonsense and ways of their overcoming are of particular interest for translators. Abundance of lexical nonsense in some literary works makes it extremely hard to translate them due to the string of factors. 

Firstly, such ontological characteristic of nonsense as referential-significational indeterminateness makes it impossible to find in reality an object corresponding to it. Moreover, the ability of a nonsensical lexeme to simultaneously refer to several objects created by the author’s imagination makes it hard to define its signification. 

Secondly, another ontological characteristic of nonsense – its semantic ambiguity – results in the recipient’s indeterminateness as to which possible meaning to chose as well as in the fact that different recipients can attribute to one and the same nonsensical lexeme completely different meanings.

Thirdly, nonsensical lexemes have no equivalents in other languages. Since they are individually-coined formations and thus do not belong to a language system, they remain speech formations that exist only within certain literary works.

To carry out our own research we studied the translations of the verses by Shell Silverstein into Ukrainian. The verses by this famous American poet abound with unusual fantastic creatures that are so strange that Sh. Silverstein invents nonsensical lexemes to name them. The author’s word-formation follows various patterns, but word-manufacturing seems to be one of his favorites: 

In the swamplands long ago, // Where the weeds and mudglumps grow, 

A Yipiyuk bit on my toe... // Exactly why I do not know. (The Yipiyuk, Sh. Silverstein) 

Lexeme Yipiyuk is coined by the means of spontaneous phoneme combination with regard to rhyme and meter of the verse and other euphony requirements. To translate it into Ukrainian the translator applied transliteration, thus, preserving the original form of the word denoting unknown creature:

Минуло вже багато літ // Відтоді, як в краю боліт 

Сердешну ніженьку мою // Вхопив триклятий Юпіюк. 

(The Yipiyuk, Sh. Silverstein, translated by V. Chernyshenko). 

Lexeme Юпіюк is considered to be a successful translation solution as it is quite nonsensical for Ukrainian readers as well; it conveys the singularity and particularity of the character, which completely corresponds to the author’s pragmatic intentions. 

In the following verse the author applies the same word-manufacturing pattern to refer to another extremely unusual character:

In the undergrowth // There dwells the Bloath 

Who feeds upon poets and tea. // Luckily I know this about him, 

While he knows almost nothing of me. (About the Bloath, Shel Silverstein)

As opposed to the previous example, the translator uses compensation as a translation method of. It implies transmitting elements of sense, pragmatic meanings, and stylistic nuances with the help of target language elements which are not equivalent to the source ones:

У темнім бору // Живе Зажерун, // Поетів ковтає він з чаєм.

На щастя, я знаю, що він там живе, // А він ще про мене не знає. 

(About the Bloath, Shel Silverstein, translated by T. Vients)

In particular, lexeme Зажерун is coined on the basis of the conventional Ukrainian word жерти (guzzle) by the means of affixation. Studying the context of the whole verse, the translator found this variant the most suitable because reference to the well-known word gives potential Ukrainian readers a pretty good idea of the characteristics and distinctive features of the unusual creature. 

The prospects of further research lies in more detailed studying the ways of translating lexical nonsense from English into Ukrainian.

METONYMIC TRANSLATION OF  HUMOROUS VERSES

Olexandr Yemets (Khmelnytsky, Ukraine)

Douglas Robinson characterizes the tropics of  translation and singles out metonymic, synecdochic, metaphoric, hyperbolic types of  translation [1:140-141]. However, he refers mainly to the volume of the translated material in the target text (TL). Still, Robinson’s ideas are very fruitful and can be applied not only on the text level, but also on the sentence level, involving the translation of  stylistic devices. It is particularly important in poetical translation where the correlation of rhyme and stylistic  devices is not clearly determined. The purpose of this paper is to define the principles of tropeic, primarily metonymic translation, as the means of rendering stylistic devices in the English humorous verses.

Under metonymic translation I mean the substitution of lexical units in the source text (SL) for lexical units in TL on the basis of the real connection between two or more objects, periphrastic translation and the synecdochic aspect of translation (general-particular). In humorous poetic aphorisms and short verses metonymic translation can be quite appropriate.

There is a jocular aphorism based on the allusion to the famous proverb: An old hen says to a young hen: “An egg a days keeps the axe away”. In translation the word axe can be metonymically substituted by the word ‘смерть’ which increases the expressiveness:
“Яйце в день знесеш – себе від смерті збережеш”.

The English humorous poems such as jocular epitaphs, limericks often have conceptual, philosophical character:

Epitaph for Himself

Life is a  jest, and all things show it;

I thought so once, but now I know it.

The poem is based on metaphor and gradation. In translation Olga Martynyuk substituted the word jest (joke) for a metonymic word ‘комедія’,  which is a bit wider in meaning, and extended the conventional metaphor:

Епітафія самому собі

Життя – комедія, а ми в ній граємо,

Колись я думав так, тепер вже точно знаю.

The translator rendered the idea, the meter of the SL, but for the perfect rhyme it would be possible to write in the first line: а я в ній граю.

The ironic poem of Ogden Nash is based on antithesis.

Children aren’t happy with nothing to ignore,

And that’s what parents were created for.

The translator Maryna Lilitko rendered the major stylistic device and, at the same time, substituted the general word (hyperonym) parents for particular батько й мати:
Діти нещасливі – нема кого зневажати, 

Та на радість є  в них батько й мати.

The metonymic type of translation did not change, in any way, the sense of the poem, only helped to retain the rhyme.

In general, as a result of my investigation of over 20 translated texts of limericks, epitaphs, humorous philosophical poems I have made a conclusion that the use of metonymic translation is connected with the necessity of retaining rhyme and adding expressiveness to the TL. Most often, the metonymic substitution involved nouns (60 percent). The investigation of other tropeic types of translation is promising and can be continued with other genres of poetry.

References: 1. Robinson D. The Translator’s Turn/ D. Robinson. – Baltimore and London: The John Hopkins University Press, 1991. – 318 p.

JORGE LUIS BORGES AND TRANSLATION

Zinaida Zarubina (Kharkiv, Ukraine)
Jorge Luis Borges (1899 – 1986) was an Argentine short-story writer, poet and translator.  Borges was not only a distinguished translator; he was a translation scholar, as well as a self-translator. Besides, Borges often used translation as a structural element in his original writings.

According to Borges, a translation should neither misrepresent the original, nor subordinate it. The translator is not obliged to limit himself to literality. The translation as a structural element leads to ambiguity, which is the feature of all Borges’ creations. The objective of Borges’ self-translation was creating the translation which would be read as original, to create again and to take the inspiration further from the limit of the original Spanish text.

The source texts of Borges' translation belong to three literary domains: the French, the British, and the North-American. The authors translated by him are Andre Gide, Henri Michaux, Virginia Woolf, James Joyce, William Faulkner, Herman Melville, Langston Hughes, Walt Whitman, etc.

Borges’ views on translation and translating as they may be deducted from various essays or interviews: the ultimate goal of translating should not be to vainly imitate or fake literary creation, but rather to create a text of his own, thus being synonymous with literary creation. The translator should not limit himself to literality. To Borges, an original text is a pre-text, as a text before a text, and it allows that creation be perpetuated and inspiration concretized again into a new text written with a different linguistic tool.

Translation acts as a structural element in Borges' writings: the text appears as being either a translation, the translation of a translation, or inspired by a translation. Borges emphasize that the translation is more real, more concrete than its original. The examples are his narratives “El informe de Brodie”, “Undr”, “La secta de los treinta”, “La busca de Averroes”, “El enigma de Fitzgerald”.

Borges acted as a self-translator in collaboration with Norman Thomas di Giovanni. For Borges, translating his own works was the opportunity to create again and to take the inspiration further from the limit of the original Spanish text. The English language, the superior linguistic code according to Borges, being a different tool allowing a different expression, it should not be forced to imitate the Spanish language of the original.

PSYCHOLINGUISTIC MODELING OF LITERARY TRANSLATION: 

A NEW AVENUE FOR UNDERSTANDING TRANSLATION UNIVERSALS 

Serhiy Zasiekin (Luts’k, Ukraine)
A psycholinguistic approach to literary translating having been chosen for our study of ‘translation S-universals’ [1], it was necessary to apply a range of psycholinguistic me​thods. A ‘think aloud protocol’ (TAP) analysis of transcribed spo​ken translations was used to identify both common and unique features of literary translation, to explore the ways in which the meaning of the original text of fiction was reconstructed in the target language text by the novice translators. Modeling the ‘mental operations’ of a mediator in the process of translating aloud is still the least developed area of current translation theory. The proce​dure mentioned above is treated in psycholinguistic studies as a reliable method of finding out how mediators arrive at one decision or another while translating [3]: their actions and solutions are not directed, questioned or overtly controlled. Thus the corpora of their transcribed TAP comments and their written target-language versions have been analyzed with the aim of identifying a set of procedural translation S-universals. 

For the purpose of studying the correlation between spe​cific textual features of authors and those of translators, a quantitative content analysis and psycholinguistic text analysis were performed. The focus here was on the lexical, syntactic, and stylistic features of the source and target texts. 

Since our model encompasses both the connectionist [2], i.e. heuristic and the traditional symbolic, or algorithmic, components of the translator’s activity, it has explanatory force in the sense that it can facilitate the implementation of uni​versal algorithmic operations common to all translators, and the heuristic operations specific to the experimental group under study. The validity of this model has been proved by a series of experiments conducted a couple of years ago with undergraduate students, i.e. novice translators, in the translation department [4]. 

Obviously, the specific psycholinguistic universals are of a dynamic nature, and can thus be viewed as being of greater value both for scholars and for translators. The empirical study of these universals provides an opportunity to identify translators’ strategies which are the ‘on-line’ heuristic methods for deriving unique solutions to them. Basically, their probabilistic nature is rooted in the connectionist component of our model. 

To sum up, the designed psycholinguistic model opens a new avenue to an understanding of the concept that translation should be viewed not merely as an algorithmic, rule-observing mental activity, but also as a heuristic, strategic and creative process.

References: 1. Chesterman, A. 2011. Translation universals. In Hand​book of Translation Studies, Y. Gambier, L. van Doorslaer (Eds.)., Vol. 2. Amsterdam: John Benjamins. P. 175–179. 2. Poersch, J. M. 2007. Connectionism, a challenging task for psycholin​guistics in the new century. In Challenging Tasks for Psycholinguistics in the New Century, J. Arabski, Ed. Katowice : University of Silesia. P. 32–46. 3. Whyatt, B. 2010. Bilingual language control in translation tasks: A TAP study into mental effort management by inexperienced translators. In Neurolinguistic and Psycholinguistic Perspectives on SLA, J. Arabski and A. Wojtaszek (Eds.). Bristol: Multilingual Matters. P. 79–92. 4. Zasyekin, S. 2010. Translation as a psycholinguistic phenomenon. Journal of Psycholinguistic Research, Vol. 39, No 3. – N.Y.: Springer. P. 225–234.
MODERN UKRAINIAN PUBLICATIONS 
OF TRANSLATED CHILDREN’S LITERATURE

Alina Zdrazhko (Kyiv, Ukraine)

The article observes crucial economic, social and demographic causes that influence the work of modern Ukrainian publishing houses and translators of children’s literature. The timeliness of the article is connected with appearance of new translations of children’s literature together with some reeditions of Soviet-time translations and the need of adults who rule the process of children’s reading to choose the best publications for their educatees. 
Although there is a sufficient rise in the number of publications of translated children’s literature at the beginning of the 21st century, these figures appear to be feeble compared to successful Soviet times (the end of 1980s). Specialists of publishing venture find several main causes of such situation at the book market. Together with economic (decrease of population’s purchasing capacity, high price of the books) and social problems (diminishment of reading as a whole), demographic problems are often named as a main reason of children’s books publication decrease [1: 1]. Distinct disequilibria formed at the Ukrainian book market: predominance of reeditions over publications of new translations, dominance of the books published for the youngest age group. As an example, in 2008 the number of reeditions almost equaled the number of new translations. One of the main factors of the children’s reading crisis is the level and the quality of national book publishing. According to statistical data of Ukrainian Central Institute of Bibliography the number of exemplars of publications for children in 2009 compared to 1990 diminished by 11 times. According to the research pursued at the department of bibliology of Kharkiv State Academy of Culture by Olga Lytvynenko the last five years are characterized by a low quantum of the issued children’s books per capita [3: 6]. According to the data of bibliographical index “Ukrainian Publications of Translated Children’s Literature from 1900 to 2011” the mean value of pressrun of children’s literature opuses comprised about 5000 exemplars per one opus in 2005, 6500 exemplars per one opus in 2006, almost 8000 exemplars per one opus in 2007, approximately 10000 exemplars per one opus in 2008 and approximately 10000 exemplars per one opus in 2009 [4: 101-123]. It should be pointed out that pressruns of Ukrainian publishing houses in 1980s comprised from 65000 to 150000 exemplars per one opus [4: 69]. Ukrainian publishing houses explain the small pressruns of their publications by economic crisis at the time of which the paying capacity of population slumped. Director of the publishing house “Navchalna knyha “Bogdan” gives the following comments on the current position of Ukrainian publishing houses: “The crisis redounded upon the pressruns and sales. Expensive books are not bought. A conceived one-hundred-volume series of world classics for children “Svitovyd” is hindered, as we cannot sell 5000 exemplars of the pressrun for more than 5 years now” [1: 3]. Due to such an unfavourable situation at the Ukrainian book market at the beginning of 2013 11 publishing houses announced their decision to join into “Ukrainian Book Alliance” in order to create a retail chain specializing in selling of Ukrainian books at obtainable prices directly from the publishers [2: 9]. 

Due to economic, social and demographic factors the position of Ukrainian publishers at the beginning of XXI century deteriorates rapidly: the prices for printing and paper increase, while the paying capacity of the nation and county’s population decrease. Publishers have to hinder the issue of the series of translations, to issue the new publications at the expense of reduction of their own profit, to cut down the personnel, to engage benefactor’s aid. But the apologists of Ukrainian word continue their work: well-known Soviet-time translations are reedited; the whole series specializing in publication of English-language authors’ opuses appear.

Literature: 1. Гаврош О. Українська дитяча книжка: політ нормальний, дрейфуючий [Електронний ресурс]: (підсумки четвертого “Форуму видавців – дітям”) / Олександр Гаврош // Доросла критика дитячої літератури. – 2010. – C.1-4 – Режим доступу до статті: http://litakcent.com/2010/05/19/ukrajinska-dytjacha-knyzhka-polit-normalnyj-drejfujuchyj/. 2. Коваленко Я. 11 видавництв створили “Український книжковий альянс” / Я. Коваленко // Українська літературна газета. – 2013. -№ 1(85). – С. 9. 3. Литвиненко О. Криза дитячого читання в контексті національного книговидання / Ольга Литвиненко // Вісник Книжкової палати. – 2009. – № 6. – С. 6-10. 4. Українські видання перекладної дитячої літератури від 1900 до 2011 рр. : [бібліографічний покажчик] / Укладач Здражко А. Є. – Херсон : ПП Вишемирський В. С., 2012. – 132 с.
THE POSSIBILITY OF APPLYING “SWITCHING EFFECT” 
FOR TRANSLATION TRAINING

Nataliya Zinukova (Dnipropetrovsk, Ukraine)
The transition to the multilingual society, intercultural integration at globalization, cultural and linguistic diversity cause new challenges in the field of translation studies, in particular translation training, while searching to find a new sense for the cardinal categories on the basis of bilingualism. 

The formation of new pedagogical thinking by means of analysis of existential psychology ideas receives new meaning in relation to problems of personality self-fulfillment, creativity, foreign languages acquisition, acquisition of freedom and the skill to be responsible for it, spirituality development, and conscience education.

Recent surveys of the field’s contents can be found in the works of E.Gentzler, D. Gile,  M. Baker, R.T. Bell, D. Robinson, B. Hatim, S. Bassnett, J.Munday, I.D. Melamed,  A. Chesterman, A. Lefevere, S. Tyulenev and many others. 

Here we have to consider another aspect of language control in bilinguals called the “paradoxical switching effect” which has been previously documented by R. Meuter and A. Allport [4], and which is also illustrated by the M. Lee and J. Williams data [3].

It appears to be more difficult to switch from your weaker language to your stronger language rather than from your stronger language to your weaker one. R.Meuter and A. Allport suggest that it is simply because in order to use your weaker language you must strongly suppress your stronger one (this is understandable if between-language competition effects are real) [4]. But in order to use your stronger language you do not have to suppress your weaker one as much. The fact that the switching asymmetry disappears in more balanced bilinguals is consistent with this explanation. These studies of production therefore suggest that, whereas there are clear influences from the unwanted language on production. At the same time there is also evidence for a control mechanism which imposes global inhibition on the unwanted language.

J. Kroll and E. Stewart showed that the same blocking phenomenon is obtained in L1-to-L2 translation, indicating that translation is performed via the conceptual level (L2 words are activated from the conceptual level, just as in picture naming) [2]. 

J. Kroll and de Groot provide two reasons for the existence of such asymmetry: 1) when L2 words are learned for the first time they are often paired with their L1 equivalents, and 2) the links between L1 words and concepts are obviously stronger than those from L2 words to concepts, so it makes sense for L2 words to make use of the former [1]. These arguments seem to apply well to the early stages of learning, but the question why the asymmetry should exist in relatively fluent bilinguals still remains.

Thus, the process of developing multilingual competences is a complex, multidimensional functional system of influence on an individual, who is taught as a subject of intercultural communication, minding new specific values and becoming aware of multilingualism and multiculturalism.

References: 1. Kroll, J.F., de Groot, A.M.B. Handbook of Bilingualism: Psycholinguistic Approaches. Oxford: Oxford University Press, 2005. – 414 p.; 2. Kroll, J.F., Stewart, E. Category interference in translation and picture naming: Evidence for asymmetric connections between bilingual memory representations / Journal of Memory and Language, 1997, No. 33. – P. 149-174.; 3. Lee, M.W., Williams, J.N. Lexical access in spoken word production by bilinguals: Evidence from the semantic competitor paradigm. Bilingualism: Language and Cognition, 2001, No. 4. – P. 233-248.; 4. Meuter, R.F.I., Allport, A. Bilingual language switching in naming: Asymmetrical costs of language selection / Journal of Memory and Language, 1999, No. 40. – P. 25-40.

COMMERCIALS: LEXIS FOR CREATIVE WRITING
Vera Zirka, Svitlana Kozhushko (Dnipropetrovsk, Ukraine)

     Knowledge of a language enables us to combine words to form phrases and phrases to form sentences. We cannot buy a dictionary of any language with all the sentences, since no dictionary can list all possible sentences. Knowing a language means being able to produce new sentences never spoken before and to understand sentences never heard before. Thus we come to the notion of “creativity” or “creative aspect” of language use that is nowadays widely exploited in ads. It shows in adverts that language use can make anyone behave so as the copywriter wants. 

Thereby having investigated the language of commercials we mark the main characteristic features of modern ads, which testify the evidently manipulative character of the advertisement [1].

The essence of linguistic manipulation being integral for the current ads is developed. This takes place by the way of voluntary and purposeful use of language system characteristics and usage. The linguistic manipulation is determined to be realized through semantically significant components: manipulative play, manipulema, manipulative component (qualifier).  

The notion of manipulema is introduced and defined. The manipulative play and manipulative component (qualifier) are marked; the ways of manipulative play in ads are reflected; the qualification of addressee and addresser of advertising strategies is given. The definition of linguistic paradigm from the point of view of linguistic manipulation in ads is proposed. The systematic description of manipulative components of advertising is carried out.

It is pointed out that the most vivid, traditional and widely used manipulative component in ads is evaluation lexis which possesses pragmatic potential. The powerful tools of impact and manipulation of consumer’s consciousness reveal themselves through precedential phenomena exploitation including metaphor. The last sometimes being incompatible is frequently veiled (invisible) – a sign that the copywriter is not interested in metaphor’s essence itself. His\her aim is simply in attention attraction to the product being advertized.

The borrowings are regarded to be of fundamental value in ads for the tactic of either attraction or keeping attention of the addressee. The task for the addressee in this case is to unscramble the essence of the entire content. The actual role in manipulation belongs to the play on words [2]. It makes ads vivid, piquant and remained in memory. Slogan is one of the most important manipulative components which realize the mentioned above linguistic tools. The ways of creative manipulative ads are revealed, realized in intentional gender lexis use and introduction of advertising into the new sphere of human life, like potential possession of something: food, material welfare, information, beauty etc. 

References: V. Zirka. Manipulative plays in adverts. Linguistic aspect. –Moscow, 2010. – 256 p.; V. Zirka. Functioning peculiarities of key-words and up-to-date vintage lexis in the modern ads. – 2 Congreso International “La lengua y literature rusas en el espacio educativo international: estado actual y perspectivas”. – Granada, 8-10 de septiembre de 2010. T- 1, p.432-438.
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